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'U'ERDI’S ever-popular “La Traviata” 
was given by the Dublin Grand 
Opera Society at the Gaiety Theatre 
last night with Italian principals and 
the entire opera sung in Italian. It 
was a worth-while experiment that 
turned out satisfactorily. All sing¬ 
ing sounds better when the notes are 
fitted with the original words to 
which they were written; and the 
practice of employing two or more 
languages simultaneously on the 
operatio stage is open to several 
obvious objections, not the least 
being the distracting effect on the 
singers themselves. 

The great succes of last night was 
the ‘Violetta of Luisa Malagrida, 
whose command of dramatic power 
had already been shown in “ The Force 
of Destiny.” The high-pitched tem¬ 
perament of the heroine was stressed 
admirably in the acting; the ecstasies 
of grief in the second act were 
genuinely touching, and the death 
scene has rarely been done here with 
more poignancy. In her upper 
register the singer' occasionally was a 
trifle uncertain, but otherwise she 
sang with great purity of tone and 
easy command of the music. 

The Alfred was Rinaldo Pelizzoni, 
who has a robust tenor voice, but 
without a great deal of colour. As 
an actor he was energetic and im¬ 
pulsive—which was, of course, quite 
in character—and showed himself to 
have considerable powers of gesture. 
The traditional operatic heavy father 
who is old Germont gave way this 
time to a kindly, rather self-effacing 
elderly gentleman presented by 
Giulio Fioravanti. This unexpected 
characterisation gave quite a new 
aspect to the opera. “ Di Provenza ” 
was not given as a passionate appeal 
to the emotions, but rather as a pro¬ 
position to be considered with intel¬ 
lectual detachment. The artist's 
voice being rather a light and fluent 
baritone, his interpretation of the 
part generally was, no doubt, the most 
suitable one in the circumstances. 

Two of the smaller parts were filled 
by Italian artists, Arturo La Porta 
(Baron) and Gino Belloni (Doctor), 
whose fine singing and presence gave 
them more prominence than usual. 

There was some first class work by 
local players, especially Monica 
Condron, who has made Annina her 
own part; Jean Healy (Flora) and 
Martin Dempsey (Marquis). The 
chorus made a bright and graceful 
picture and sang with confidence and 
accuracy. Lieut.-Colonel J. M. Doyle 
conducted, paying conscientious 
attention, as usual, to the fine points 
of Verdi’s thoughtful, varied and 
always melodious score. 

The production—neat and adroit— 
was by Powell Lloyd. 


I T was another “ Italian ” \ 
night at the Gaiety. The 
principals in the Dublin Grand 
Opera Society’s presentation of 
“ La Traviata ” were Italian, and 
the work was sung throughout in 
that language. 

Luise Malagrida, who earlier in 
the week was heard in “ The 
Force of Destiny, ’ was last night 
the tragic Lady of the Camellias. 
This central performance was 
quite remakable in its sustained 
intensity of vocal expression. 

Signorina Malagrida is an ex¬ 
ceptionally fine dramatic soprano 
with a fresh, ardent voice that 
is always perfectly placed and 
produced. Her top notes have 
strength without a trace qf 
harshness; her soft singing is 
enchanting. 

The Alfred of Rinaldo Pelizzoni 
was also powerfully sung, taut the 
declamatory voice was rather lack¬ 
ing in finesse. 

- Alfred’s father was played by 
Giulio Fioravanti, who added 
many extra little touches to his 
characterisation to point the dis¬ 
tress of a parent. His “Sweet 
Provence” gave great pleasure. 

Arturo la Porta and Gino Belloni 
were the other Italian artistes, 
and Brendan Cavanagh, Martin 
Dempsey, Monica Condron, Jean 
Healy and Joe Black, the Irish 
singers. 

The large chorus displayed much 
verve; the grouping, however, was 
awkward at times. 

Staging was by Powell Lloyd, who 
made much use of curtains. But 
the amount of black velvet tended 
to depress. 

The performance was conducted 
by Lieut.-Col. J. M. Doyle, who 
secured excellent phrasing, par¬ 
ticularly in the two preludes. 

J. J. F 


❖ 


VTERDI has provided a score of 
* great brilliance and ingenuity 
and Lieut.-Col. J. M. Doyle, who 
conducted on this occasion, led the 
orchestra confidently through the 
sonoroties of the score, the 
orchestral playing was indeed, in 
every way, most distinguished. 
The chording of the bass in that 
memorable passage in the last act, 
where the preserve of death is so 
ably depicted, was specially well 
done. 

It has been truly said that 
there are as many Traviatas as 


' tnere are singers who essay the 
’ role and the appearance of a new 
’ protagonist is always interesting. 

Luisa Malagrida gave a moving 
■ performance as the heroine 
although her fine voice did not find 
its full power and expressiveness 
until the opera was in the second 
i act. 

i In the first act the quality of 
the singing in the upper register 
was unpleasant and made a little 
uncomfortable by intonation that 
was sometimes ambiguous, but in 
the last £ct she rose to great 



LIEUT.-COL. J. M. DOYLE 


heights and sang with a true and 
harrowing sensitivity. 

As Alfred, Renaldo Pelizzoni 
has a good voice but should learn 
not to force his tone above a busy 
ensemble. His intonation, un¬ 
fortunately, is far from being re¬ 
liable and was something of a 
handicap throughout the per¬ 
formance. 

Giulio Feoravanti gave unusual 
dignity to the character, Germont 
pere, a dignity in which under¬ 
standing and sympathy were per¬ 
fectly adjusted and his singing 
was always controlled, and appro- 
priately expressive. 

❖ ❖ ❖ 

SPECIAL congratulations are 
^ due to the chorus master of 
the Society for having prepared 
the large chorus for such a bril¬ 
liant performance, even in the 
climaxes the quality was main¬ 
tained; it must have-been indeed 
difficult for them to change from 
the accustomed English transla¬ 
tion to the Italian. 
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The Italian singers won further 
laurels last night in the Gaiety 
Theatre, Dublin, when they 
delighted a full house with a 
sparkling performance in “ La 
Traviata." 

Chief honours, quite properly, 
went to Luisa Malagrida, who gave 
a moving , character study of 
Violetta, the luckless Lady of the 
Camellias. In her singing she ran 
the full emotional gamut. Her act¬ 
ing in the last scene was impelling 
in its dramatic fervour, and she 


Good Choral Work In 
“La Traviata” 


By JOSEPH O'NEILL 

"Irish Independent" Music Critic 

ERDI’S “La Traviata" was the 
third presentation of the Dub¬ 
lin Operatic Society in its season at 
the Gaiety Theatre, with Radio 
Eireann Symphony Orchestra, and 
the Society’s musical director,, 
Lieut.-Gol. J. M. Doyle, conducting. 

The chorus of the Society has 
sung this opera many times; but 
on this occasion they sang it in 
Italian, so as to conform to the 
Italian script sung by the visiting 
principals. 

It must have been difficult for 
them to change from a well-known 
English translation to the Italian; 
but their earnestness as choralists 
was shown by their confident, and 
accurate, singing throughout the 
performance. 

1 Luisa Malagrida gave an excellent 
j characterisation of Violetta. The 
[special beauty of her voice lies in 
! its middle register in mezza-voce 
singing; and the employment of 
this quality in her second act scene 
with Georges Germont, and also in 
Act 4. gave particular pleasure. 

Her splendid acting, her move¬ 
ments and general timing, marked 
her out as an unusual artist. In 
the great singing demanded in the 


first act she did not completely 
satisfy, as the musical quality of 
her voice in the very high register 
did not match her middle voice. 

The tenor principal, Alfred, was 
Renaldo Pelizzoni. He sang with 
most uncertain intonation, and with 
little variety of tone colour. 

NEW CHARACTERISATION 

To the part of the father, Georges 
Germont, quite a new characterisa¬ 
tion was given by Giulio Feoravanti. 
He was a benign, quiet figure, sing¬ 
ing in a light, pleasing baritone- 
tenor voice which had effective 
resonance. 

There was considerable tenderness 
and feeling in his scene with 
Violetta after her capitulation; but 
one wondered why she had given 
way to his gently expressed wishes. 

Artura La Porta. as Baron 
Duphol, and Gino Belloni as the 
Doctor, added importance to the 
smaller parts. Jean H«ealy and 
Monica Condron, Martin Dempsey 
and Brendan Cavanagh, did good 
work in the general picture. 

Lieut.-Col. Doyle exercised a cap¬ 
able control, and obtained very 
satisfying effects from the orches-' 
tra. The string playing to the open¬ 
ing of Act 4 was particularly good. 



richly deserved the applause it 
evoked. 

‘Rinaldo Pelizzoni, who was the 
Alfred, was not quite so successful. 
He has a fine ringing tenor voice 
and plenty of it, but last night was 
too prone to sharpen, with the 
result that his audience felt on edge, 
too. 

A delightful contrast was the 
playing of Giulio Fioravanti in the 
role of the father, Germont. He 
departed from the old-style bluster¬ 
ing type, and, instead, his audience 
saw a benevolent old provincial 
stirred to indignation at finding his 
son entangled with a courtesan. 
There was some very beautiful 
singing, supported by polished act¬ 
ing and stage-work. Excellent 
touches were also provided by 
Arturio La Porta, as the Baron, and 
Gino Belloni, as the Doctor. 

Of the local singers, Martin 
Dempsey must have pleased every 
one with the big advance he has j 
made. His work as the Marquess ! 
d’Orbigny was splendid. Monica j 
Condron, as Annina; Jean Healy, 
as Flora, and Brendan Cavanagh, 
as the Viscount, also stood well up 
to their parts. 

A special word of commendation 
must go to the chorus, not alone 
for its excellent singing, but for the 
facile way in which the members 
sang the Italian words. 

The staging and setting were 
admirably arranged, and one ad¬ 
mired the clever manner in which 
the producer, Powell Lloyd, built 
his sets to project the sound. 

Lt.-Col. J. M. Doyle conducted, 
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ic CONTINUING their season 
at the Gaiety, the Dublin 
Grand Opera Society turned 
to France last night and pro¬ 
duced Massenet’s “ Manon, ’ 
which is based on the story 
by Abbe Prevost. 

Groomed to suit the ournoses 
of the composer, the plot is 
rather unreal even by grand 
opera standards. There are too 
many sudden leaps from one 
dramatic situation to another, 
without any effective bridges 
between them. 

The opera contains some well- 
known arias and a few fine 
quartets, but the score is, in the 
main, rather frail, and lacks the 
depth and emotion which would 
be needed fully to carry the 
story. 

The singing and acting were on 
a high plane. In the title role 
Barbara Britton was an accom¬ 
plished actress. Her voice is 
somewhat small, but is pure in 
intonation, and she has the pleas¬ 
ing quality of perfect diction. 
She was artistically most satisfy¬ 
ing in the second act. 

As Chevalier des Grieux, Richard 
Lewis was suitably noble in 
appearance and sang with grace. 
Otakar Kraus took the part of 
Manon’s soldier cousin. An artiste 


j The revival by the Dublin Grand 
Opera Society of Massenet’s 
| “ Manon ” attracted a big audience 
| Gaiety Theatre, Dublin, last 

i night. In its presentation the 
honours went to the men. Richard 
j Lewis sang the role of the 
j Chevalier des Grieux with full 
j appreciation. He was applauded 
! particularly for the arias “ Closing 
the eyes” and “Begone, fair 
vision.” Otakar Kraus as Lescaut, 
Ernest Davies as the wealthy De 
Bretigny, and Jess Walters as the 
Count des Grieux, were an impres¬ 
sive trio, carrying their roles with 
conviction. Joseph Flood, as the 
Minister for Finance, gave a credit¬ 
able performance. 

In the title part, Barbara Britton 
did excellently in the opening scene 
the , c 1 olle 8 e girl. The chorus did 
admirably, and staging and dress- 
mg were first class. Reginald 
Goodall conducted. 


with considerable gifts, he gave a 
most noteworthy interpretation. 

Jess Walters made a late but 
memorable contribution to the 
evening’s proceedings. 

The chorus was disjointed and 
too attached to the conductor’s 
baton. 

The sets were not by any 
means a delight to the eye. A 
fashionable gambling house 
looked more like a converted 
prison cell, while the Chevalier’s 
apartment was rather drab. A 
carpet which has made m'anv an 
operatic appearance was again, 
and surely once too often, pressed 
into service. 

The orchestra, led by Zola 
Cirolli, conducted by Reginald 
Goodall, kept matters moving at 
good pace. 

B. Q b 

j Jules Massenet’s lyric drama 
' “Manon” was the fourth opera 
presented by the Dublin Grand 
Opera Society at the Gaiety Theatre, 
with the Radio Eireann Symphony 
Orchestra, conducted by Reginald 
Goodall and led by Zola Cirulli. 

In the name part, Barbara Britton 
was a charming Manon. Her voice 
is of rather too light texture, how¬ 
ever, and she has not sufficient con¬ 
trol of her high register, but her 
acting and the sincerity of her por¬ 
trayal carried her through success¬ 
fully. 

Richard Lewis as Chevalier des 
Grieux was excellent, singing and 
acting superbly throughout. His 
singing of the aria in Act 2 was a 
rare treat of effortless vocal tech¬ 
nique. Otakar Kraus and Ernest 
Davies were Lescaut and De 
Bretigny, respectively, both giving 
highly satisfactory performances. 

Jess Walters was outstanding as 
the Count des Grieux, possessing a 
voice of great power and resonance 
and his commanding presence ad¬ 
mirably suited the part. 

! As three soubrettes, Clothilde 
Johnston, Monica Condron and 
Betty Sagon acquitted themselves 
well, and small parts 'were nicely 
filled by Joseph Flood, Brendan 
Cavanagh, Gus Madden and Maura 
Mooney. 

Production was by Powell Lloyd 
and the settings throughout were 
excellent, that for Act 2 being 
particularly pretty. The chorus was 
heard to best advantage in the off¬ 
stage chorus in Scene 2, Act 3, and 
the ladies were very pleasing at 
the beginning of the same scene, 
but the contralto line is more suc¬ 
cessful than the soprano. 

The orchestra played extremely 
well throughout. Great credit is 
due to Reginald Goodall for his 
grand reading of the score. . 

R. K. 























r PHE revival of Massenet's melodious 
and dramatically effective 
“ Manon ” at the Gaiety last night 
by the Dublin Grand Opera Society 
was enjoyed by a large audience. 

The score is one of the most fluent 
and graceful in the range of French 
opera, with many colour contrasts 
and appropriate musical comment on 
the action passing on the stage, and 
the three leading parts give unusual 
opportunities for personal interpreta¬ 
tions by the artists. The title role 
was played by a young soprano, who 
had not been heard here before, Bar¬ 
bara Britton. Her voice, very pleas¬ 
ing indeed in the middle register, has 
not sufficient volume nor power of 
emotional expression to convey ade¬ 
quately the complex, reckless charac¬ 
ter of Manon. lovable and detestable 
at the same time and endowed with 
prodigious powers of persuasion. As 
an actress, she made a good impres¬ 
sion in the opening scene; but in her 
actions she displayed an unfortunate 
tendency to beat time to the music, 
producing a mechanical effect. 

FAMOUS ARIA 

Tn Richard Lewis we had a des 
Grieux who looked, acted and sang the 
part with conviction from beginning 
to end, giving us all the full-blooded 
and changing emotions in vivid 
detail. His eloquent tenor voice 
rendered the music beautifully, espec¬ 
ially when the surges of passion were 
called for. The famous aria, “ Begone, 
sweet image.” in which he seeks the 
path of renunciation, was sung with 
crreat artistry, bringing to realisation 
the soul-tearing struggle within the 
man. 

Another first class portraval came 
FTV >m tha + fin * oner a tic artist. Ota.kan 
"Kraus, who played Lescaut, the self- 
Peking man of the world. A fine 
^ta.ge presence and commanding 
voice brought the character very 
much to life. in the part of the 
Goiint, Jess Walters exhibited a heavy 
bass and a heavv black costume that 
went well with the part of the heavy 
father. 

SMALLER PARTS 

The manv small parts were filled in 
verv satisfactorily. Ernest Davies 
and JoseDb Flood were in fine vocal 
and dramatic form as the two men of 
measure. Bretiemv and Guillot, and 
the three frivolous ladies were well 
nresented hv Hothilde Johnston. Mon¬ 
ica Condron and Bettv Saeron. 

Tbp prod notion and staging (hr 
PowpII Llovd) werp excellent, the 
"horns knew its work well and even 
made its words heard, and the orchoq- 
f ra (pon'lnctor. Rperinald GoodalD 
renders] the charming score with care 
and effect 


* Successful 
‘Marion’ at 
The Gaiety 

“ Manon,” as presented by the 
Dublin Grand Opera Society in 
the Gaiety Theatre last night, has 
proved itself to be Massenet’s- 
most popular work. It reveals all 
the qualities and limitations of his 
style, its melodies are agreeable 
and very singable, but border on 
the sentimentally commonplace; 
the orchestration is varied and 
effective, but lacking in character 
and originality. 

The famous dream song _ and 
imany other aria’s are melodious, 
delicate and of great charm—with 
many other passages of passionate 
intensity. 

From every point of view, Powell 
Lloyd’s production is on a very high 
artistic level, apart from a miscast of 
the leading role—the beautiful young 
heroine of Abbe Prevost’s story that 
has long been an attraction to the 
most famous prime-donna. Although 
Barbara Britton appeared to be com¬ 
pletely within the part histrionically, 
her voice is not equal to doing full 
justice to Massenet’s demands. This 
was a great pity, as the other prin¬ 
cipals, Richard Lewis, Jess Walters, 
Otakar Kraus and Ernest Davies could 
not have been surpassed. Richard 
Lewis gave a brilliant performance, 
rich in experience and expressively 
sung. The supporting cast: Betty. 
Sagon, Clothilde Johnston. Monica 
Condron and Joseph Flood, are all 
well suited to their respective parts. 
The chorus sank with animation, and 
the orchestral playing was responsive 
and finely balanced. Reginald Goodall 
conducted. 
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«jl Opera audiences in Dub- 
lin are now setting an 
example to the rest of Europe 
(Covent Garden and La Scala 
not excepted). 

Not a single handclap broke 
the continuity of last evening’s 
performance by the Dublin 
Grand Opera Society of 
“Madame Butterfly” at the 
Gaiety—although there could be 
found good excuse for untimely 
applause. 

Not even at the end of a splen¬ 
didly sung “One Fine Day” were 
hands brought together. Ap¬ 
proval was held back until the 
end of each act. 

The tale, incidentally, was the 
same last week with “La 
Boheme.” The inconsiderate bad 
old days when too-enthusiastic 
opera-lovers demanded sometimes 
two encores of particular arias 
from the unfortunate singers be¬ 
fore being satisfied are happily 
over. 

Last night’s applause, when it 
did come, was solid and long, as 
might be expected with Joan 
Hammond in the title role of 
the unhappy Japanese bride. 
The massive, well-placed voice, 
the sincerity of expression, the 
faultless phrasing of the Puccini 
arias—these qualities in this 
singer are already celebrated. 
They were present again last 
! evening and gave considerable 
pleasure. 

¥ 

Betty Sagon’s Suzuki was a 
beautifully - modulated perform¬ 
ance; her fine acting sharpened 
the drama. Bruce Dargaval, with 
his great range, sounded depths 
in the American Consul’s role 
very rarely heard; so much so 
that the part took on a new 
significance. Joseph Flood as 
Goro had in song the clarity 
of a B.B.C. news reader. 

The tenor was Ivan Cecchini. 
an Italian artist. The voice was 
lacking in depth, and gave the 
impression of being overworked 
of late. The phrasing was fre¬ 
quently too jerky for Puccini’s 
music—perhaps the fact that the 
role was being sung in English 
may be responsible. A hard¬ 
ness in attack was also notice¬ 
able at times in the performance. 

Sam Mooney, Martin Dempsey, 
and Maureen Ryan played subsi- 
dary roles. 

The settings were the same as 
those used in recent performances 



of the opera. I wish the Gaiety folk 
would iron out the unsightly 
wrinkles and bulges in the back¬ 
cloth representing the Nagasaki 
landscape. 

Vilem Tausky conducted the per¬ 
formance. He secured good defini¬ 
tion and excellent tempo without 
upsetting the rhythm. The purely 
orchestral passages in particular 
had much beauty. Production by 
H. Powell Lloyd. 

J. J. F. 

JOAN HAMMOND 
EXCELS IN‘MADAM 
BUTTERFLY’ 

The presentation of Ciacom< 
Puccini’s ever-popular “ Madam* 
Butterfly ” by the Dublin Gram 
Opera Society at the Gaiet; 
Theatre, was a most satisfying on 
v^rasted a large audience 
The highlight of the productioi 
was Miss Joan Hammond in th< 
name part, and she richly deservec 
the enthusiastic reception given tc 
her for her superb performance. 
Vocally and histrionically her per¬ 
formance was one of outstanding 
beauty and appeal. 

Playing opposite to Joan Ham¬ 
mond m the part of Pinkerton, Ivan 
Cecchini was not quite so satisfy¬ 
ing vocally as his voice is not 
capable of a great variety of fcone- 
coloi'T. However, he rose quite well 
to the musical demands of Puc¬ 
cini’s score, and a special word of 
thanks is due to him for singing 
the text in English. 

Madame Butterfly ” is a prin¬ 
cipals’ opera, but the chorus was 
good in the little they had to do. 

Betty Sagon gave her usually com- 
ipetent reading of the part of Butter¬ 
fly s faithful servant, Suzuki, and 
Bruce Dargavel was an admirable 
I Sharpless. The part of Goro and The 
Bonze were very well taken by Joseph 
Flood and Sam Mooney, respectively 
Other parts were filled by Maureen 
Ryan, Martin Dempsey, Gus Madden 
and Leo Donnelly. 

The orchestra, conducted by Vilem 
Tausky played very well through¬ 
out, but rather too heavily during 
I Proper balance with the 
stage. The production was by Powell 
of the ° rchestra 

_ R. K. 


DUBLIN GREETS 
JOAN HAMMOND 

A brilliant performance by Joan 
Hammond in the title role was the 
outstanding feature of the Dublin 
Grand Opera Society’s production 
of _ “ Madame Butterfly ” at the 
Gaiety Theatre, Dublin, last night. 
Looking back over the years, one 
could not visualise a finer Cho-Cho- 
San since that other great singer 
from “ down under,” Rosina 
Buckman, held sway. Miss Ham¬ 
mond has virtually everything that 
the part of the Japanese singing 
girl requires. One readily forgets 
a 1 about size and age—and how 
cleverly she got over that difficult 
question by a whisper into the ear 
of the Consul. In her artistry, Miss 
Hammond imparted to her singing 
in the earlier scene a lightness and 
simplicity of tone that admirably 
reflected the youth of the character. 
Then came the outburst with all 
the splendid richness of voice, of 
the glorious music of the wedding 
duet. It was in the second act, how¬ 
ever, that she expressed the pathos 
of the deserted wife still living in 
hopes, the shock of learning of 
Pinkerton s marriap® in America, 
and the despair driving her to 
suicide. All the feelings were ex¬ 
quisitely drawn in the varying 
tones of the voice, and it was little 
wonder that at the final curtain she 
received a great ovation. As Lieut. 
Pinkerton, Ivan Cecchini stood well 
up to a thankless job. His opening 
scene with the Consul was well 
sung, although he had a tendency to 
be too syllable in his words, no 
doubt due to singing in English— 
to him a foreign language. He re¬ 
sponded admirably to the demands 
of the duet at the close of the first 
act. Bruce Dargavel did grandly as 
the Consul. A fine stage presence 
and great resonance of voice carried 
the part admirably. Completing a 
splendid quartet was Betty Sagon 
as the indispensable Suzuki. Joseph 
Flood, as usual, played the part of 
the marriage broker capably, and 
Sam Mooney and Martin Dempsey 
also had good parts. Vilem Tausky 
was the conductor. 
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‘ Madame Butterfly ’ 
At Gaiety 

A curious feature of Puccini’s 
“ Madam Butterfly ” is that there 
is only one full-scale part in it—that 
of the unfortunate (some would say 
stubborn) young lady herself. She is 
on the stage for virtually the entire 
length of the opera and when she is 
not she is being awaited. 

It may not be# always recognised 
how heavy is the burden on the sop¬ 
rano in this work. It stands or falls 
by her. If she is good all is well; if 
not, it is in vain that the tenor, bari¬ 
tone and mezzo act and sing bril¬ 
liantly. 

To say that Joan Hammond's per¬ 
formance carried the production at 
the Gaiety last night by the Dublin 
Grand Opera Society is not then, to 
do a disservice to the other members 
of the cast; it was due to the con¬ 
struction of the opera as much as to 
Miss Hammond’s exquisie singing and 
sympathetic acting of this immortal 
role. 

Her voice was at all times perfectly 
modulated to the mood of the moment; 
volume and colour were judged with 
great artistery. The fact that the 
i audience failed to break out into the 
accustomed applause after the cele¬ 
brated aria in the second act was a 
tribute to the singer’s mastery of the 
part. The audience was genuinely 
moved. 

Betty Sagon, whom we saw as Suz¬ 
uki last season, again appeared in 
the part and gave great help to her 
principal, singing with ease and clar¬ 
ity and putting many homely natural 
touches into her acting. 

The part of Pinkerton was taken by 
an Italian tenor, Ivan Gecchini. He 
did manage to convey the restless, 
irresponsible nature of the man in 
the first act and sang vigourously. 

He was handicapped, however, by an 
imperfect pronunciation of the English 
words and gave the impression of 
stabbing at the notes with the result 
that the melodic line was faulty. Pos¬ 
sibly he would have done better had 
he sung in Italian. As we are well 
accustomed to polygot opera perform¬ 
ances after the long training afforded 
audiences by the Society, certainly no 
harm would have been done. 

The consul, Sharpless, was played 
by that fine artist, Bruce Darvagai, 
who admirably conveyed the kindly 
nature of the man and his confusion 
and shame at the behaviour of the 
careless man of the world personified 
in the lieutenant. 

As usual, the small parts in this 
opera were excellently played by 
local artists—Joseph Flood (the ideal 
Goro), Martin Dempsey (a dignified 
Yamadori), Sam Mooney (the indig¬ 
nant Bonze), Maureen Byan (embar¬ 
rassed Kate Pinkerton), Gus Madrleh 
(Imperial Commissioner), and Leo 
Donnelly (Begistrar). 

The conductor, Vilem Tausky, pro¬ 
duced many beautiful tone pictures 
from the limpid and always interesting 
score" and the production by Powell 
Lloyd, on traditional lines, was 
-m noth and orderly. 



JL- LAST NIGH T’S “ RIGO- 
LETTO,” presented by the 
Dublin Grand Opera Society at 
the Gaiety Theatre, was one of 
the most unusual I have ever 
seen. Prom the point of view of 
singing it was one of the most 
uneven, and as far as production 
, was concerned it moved at a 
cracking pace. 

In other words, while I derived 
great satisfaction and pleasure 
from some parts, others left me 
with a feeling of frustration. 

With Italian artistes in the 
leading roles I expected a full- 
I blooded version of Verdi, but 
there were times when the voices 
were not on a par with the 
acting. 

Guiseppe Zampieri filled the 
role of the Duke, but he gave the 
impression of nurturing carefully 
his rather light tenor voice, 
which, with increased volume, 
seemed to lose texture. 

* 

Undoubtedly the quality was 
pleasing, but the ringing notes 
one expects from the dashing and 
rascally nobleman were few and 
far between. Sandra Baruffi was 
a pleasing Gilda, though her 
“ Caro Nome ” was somewhat 
mechanical and there was a 
slightly metallic quality about her 
top notes. Her best singing was in 
the final scene. 

On the other hand, the Rigo- 
letto of Otello Bersellini was a 
remarkable achievement. H e 
-ignored, for the most part, the 
Traditional limp, and. the subleties 


of “make-up” enabled the facial 
expressions to be accentuated. He 
has a voice with great resources 
—ringing and clear. 

His performance in the third 
act was nothing less than start¬ 
ling. In our eyes his expression 
of grief was exaggerated, but his 
rage and vows of vengeance, when 
he faced the audience was thrill¬ 
ing. The voice had the volume 
to match the intense acting. 

★ 

Arturo la Porta was a dignified 
Monterone, and Betty Sagon an 
intriguing Maddelene, who sang 
clearly. Gino Belloni used his 
rich bass well as Sparafucile. 
Other parts were filled by Joseph 
Flood (a scheming Marullo), 
Brendan Cavanagh, Jean Healy, 
Anne Bishop, Maura Mooney and 
Noel Reid. 

Generally the chorus sang well, 
though there were times when a 
sharper attack would have been 
appreciated. 

Lieut.-Col. J. M. Doyle did a fine 
job as conductor, despite the ten¬ 
dency at times of the singers to 
slow down the tempo. He kept a 
good balance and achieved a nice 
tone. 

H. Powell Lloyd was the pro¬ 
ducer. 

Incidentally, the opera was sung 
throughout in Italian, again quite 
an achdevemept for the local 
artistes and chorus, who have had 
sq much work^to dQ J-bic- 

The Dublin Grand Opera Society’s 
presentation of “ Rigoletto ” at the 
Gaiety Theatre, Dublin, last night, 
was notable for the brilliance of 
Otello Bersellini in the title role. It 
is questionable if ever a Dublin 
audience has witnessed such a 
vividly dramatic picture of the part 
of the Jester as that given last night 
by this talented Italian baritone. 
His Jester was of the old-fashioned 
melodrama school, sung and acted 
with a flourish. The climax of his 
performance came not in the final 
act, but in the -closing minutes of 
the third, where, in the duet with 
his daughter, he swept on to a thrill¬ 
ing finish. The build-up here was 
simply terrific, and for this con¬ 
ductor Lieut.-Col. J. M. Doyle 
deserves high marks. 

Sandra Baruffi, as Gilda, sang the 
role simply, yet extremely well. 
Much the same thing might be said 
of Giuseppe Zampieri as the Duke 
of Mantua. 

In the smaller supporting roles 
there were good studies by Betty 
Sagon (Maddalena), Gino Belloni 
(Sparafucile), Arturo la Porta 
(Monterone), Joseph Flood, Brendan 
Cavanagh and Anne Bishop. 



























T HE Dublin Grand Opera 
Society gave an excellent pre¬ 
sentation of Verdi’s “Rigoletto.” 
with the Radio Eireann Symphony 
Orchestra, conducted bv Lieut.- 
Colonel J. M. Doyle, and led by 
Renzo Marchionni, at the Gaiety 
Theatre 

There was some very fine singing 
from the chorus in Act I, and the 
men’s chorus at the conclusion of 
Act 2 was a perfect example of 
resonant soft singing. Their 
achievement in singing the text in 
Italian was further enhanced by 
the expressiveness of their per¬ 
formance throughout. A par¬ 
ticular instance was the chorus 
with Rigoletto in Act 3. 

As Gilda, Sandra Baruffi looked 
and acted very well, but occasional 
lapses of intonation took from her 
singing. This could be attributed 
to the fact that her breathing is 
too high. Her distressing habit of 
clearing her throat audibly rather 
spoiled the lovely Caro Nome aria 
to the technical demands of which 
she was not altogether equal. Her 
most beautiful singing was in the 
closing death scene. 

Giuseppe Zampieri was a rather 
restrained Duke of Mantua. He 
possesses a nice quality tenor voice, 
not outstanding, but warm and very 
well controlled. The highlight of his 
performance was his singing of La 
donna e mobile. 

MEMORABLE SINGING 

The honours undoubtedly went to 
Otello Bersellini as the ill-fated 
jester, Rigoletto, whose glorious 
singing and acting, made his perfor¬ 
mance a very memorable one. 

Other excellent portrayals were 
given by Gino Eelloni, Betty Sagon 
and Arturo La Porta and small parte 
were nicely filled by Ralph Morris, 


Joseph Flood, Brendan Cavanagh, 
Anne Bishop and Maura Mooney. 

Production, which was by Powell 
Lloyd, left nothing to be desired. 
The costumes and settings were 
pleasing and there was a welcome 
difference about the setting of Act 
4. 

Highest credit was due to the con¬ 
ductor (and musical director), Lieut.- 
Col. Doyle, for his command of 
orchestra and stage, and for main¬ 
taining perfect balance always. 

R. K. 


An Exciting 
( Rigoletto ’ 

rjlHE emphasis was decidedly 
upon the music, both vocal 
and orchestral, in the performance 
of ‘‘Rigoletto ” in the Gaiety 
Theatre on Thursday night, the 
sixth production by the Dublin 
Grand Opera Society, as the con¬ 
ductor, Lt.-Col. J. M. Doyle (the 
Society’s Musical Director), drew 
from Radio Eireann Symphony 
Orchestra exciting support for the 
blood and thunder on the stage. 

Verdi’s colourful score found 
new life in this production, in 
which Otello Bersellini, as Rigo¬ 
letto, was outstanding in his 
dramatic intensity. 

But Giuseppe Zampieri, although 
he has a pleasant musical voice 
has not as yet achieved the easy 
manner of the- Duke, and Sandra 
Baruffi’s singing hardly encom¬ 
passed the whole range of Gilda’s 
vocal experiences. 

The rest of the cast had good 
voices Betty Sagon as Maddelene 
brought much temperament to her 
interpretation, and Gino Belloni 
did full justice to Sparafucile. 
Arturo La Porta was vocally 
superb as Monte-rone. Powell 
Lloyd’s production and designs 
were admirable. r.j. 


V ERDI'S “ Rigoletto,” the third 
opera to be preaented at the 
Gaiety Theatre by Dublin Grand 
Opera Society in association with the 
Radio Eireann Symphony Orchestra, 
wa3 given last night entirely in 
Italian. 

The production by Powell Lloyd was 
on broad conventional lines with, in¬ 
dividual touches of stage presentation 
and design. Otello Bersellini played 
the title role in magnificent style. His 
interpretation suggested both ironic 
comedy and mtense tragedy, and hisi 
acting was faultless. The rich bari-- 
tone voice has a wonderful range of 
colour and very attractive quality. 

A LIVELY DUKE. 

Giuseppe Zampieri gave a sufficiently 
lively and accurate reading of the) 
part of the Duke. His sweet tenor was. 
heard to best effect in the solo and 
duet work; it seemed to lack the 
necessary volume in the ensemble 
pieces. 

Sandra Baruffi, who gave a vivaciou?' 
interpretation of Musetta in “ Le 
B oheme,” took the part, of the ill 
fated Gilda. Her singing was, on th< 
whole, dramatically restrained. 

In the upper register her notes are 
thin, but nevetheless pure without the 
slightest trace of smudginess. 

Arturo La Porta was a commanding 
Count Monterone, and delivered his 
‘ curse ” in the first act in fine melo-' 
dramatic style. Gino Belloni presen-, 
ted Sparafucile with distinction, while’ 
Betty Sagon as his sister, carried her, 
part with ease, both vocally and dra¬ 
matically. 

Smaller parts were competently dis¬ 
charged by Ralph Morris, Brendan 
Cavanagh, Joseph Flood, Jean Healy 
nad Anne Bishop. 

Lieut.-Col. J. M. Doyle’s orchestral 
balance and appreciation of the 
dramatic climaxes produced some of 
the memorable moments of the per¬ 
formance. The chorus carried itself 
through the Italian text with credit.; 
and performed particularly well in, 
the third act. __ 
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> Nightly 7.30. Mat.. Sat., 2,30 ' 

DUBLIN GRAND OPERA SOCIETY ; 

To-night, Friday and Saturday [ 

DON PASQUALE 

Veronica Dunne Ivan Cecchini 
Bruce Dargaval • Ronald Stear 

Tues. and Thurs.— i 

MADAME BUTTERFLY [ 

Wed. Evg. and Sat. Matinee— , 

RIGOLETTO 


“ DON PASQUALE ” 

“ Don Pasquale,” Donizetti s j 
comic opera, was given with great 
success in the Gaiety Theatre, I* 
Dublin, last night, where the Dublin L 
Grand Opera Society continued its | 
season. “ Don Pasquale” shares the i» 
distinction, with the same composer’s 
“L'elisir d’amore” and Rossini’s 
“The Barber of Seville,” of being 
virtually the only Italian comic 
operas of their period that have 
maintained a popular appeal .In the 
case of “Don Pasquale” this is easily 
understood, as the work contains not 
only delightful music, but a great 
vein of comedy. 

In the English version by Profes¬ 
sor E. J. Dent, which was submitted , 
last night, the dialogue was cleverly 
pointed, and in the acting there was 
care to see that the comedy never 
got out of bounds. Ronald Stear, 
who played Pasquale, was magnifi¬ 
cent, singing with rich voice and 
acting with that easv artistry which ( 
j made everything he did seem ' 

' natural. Bruce Dargavel showed his 
versatility with the suave manner in 
| which he played the role of Dr. 
j Malatesta. 

Ivan Cecchini caught a lot of the 
character of nephew Ernesto, though 
his acting was a little stiff, and at\| 
times his voice was not coming' 
through as one would like. He might i 
have made more of the lovely j 
“Com’e Gentil” serenade. 

Veronica Dunne scored a great 
success as Norina. It is a delightful 
part, and her voice responded beau- 
| tifully to the melodic line. Her act¬ 
ing had all the playfulness and guile 
that the character demanded. 

Vilem Tausky was Ihe conductor. 


‘Don Pasquale 7 Hailed 
An Operatic Treat 


npHE revival of Donizetti’s sparkling 
A- comic opera, “ Don Pasquale,” by 
the Dublin Grand Opera society at 
the Gaiety on Saturday afternoon, 
provided a great treat—in spite of the 
sultry weather—for a goodly and 
appreciative audience. The theme is 
a conventional one of the old Italian 
opera—the elderly gentleman trying 
to assume the spirits and sentiments 
of love’s young dream and being 
thoroughly fooled for his pains. The 
trick that is played upon poor ohl 
Don Pasquale would in real life be 
brutal and wicked and, probably, # a 
criminal offence into the bargain; 
but on the stage it can pass for rela¬ 
tively innocent fun. 

EXCELLENT CAST 

The four principals made an excel¬ 
lent team. The title role was played 
by a distinguished artist, a master 
of operatic comedy, who was last 
seen in Dublin seven or eight years 
ago when he gave us a memorable 
Leporello—Ronald Stear. Gifted with 
a fine resonant voice and great 
clarity of diction, allied to an impres¬ 
sive stage presence and a keen sense, 
of the fun in the part, he made the 
foolish old fellow spring to HD 
vividly. The hero, Ernesto, is a 
typical tenor of old Italian opera, 
mostly made up of vocal show and 
attitudes and conforming to a simple 
recipe of a young and lively man 
practically dying in v love. Ivan 
Cecchini, who sang his*solo passages 
in Italian (while the rest sang in 
English throughout), acted the part 
vigorously, with a wealth of gesture. 
His. voice has some fine full notes, 
but is not well controlled. 


VERONICA DUNNE 

The Irish girl, Veronica Dunne, 
who made such a favourable impres¬ 
sion in “ La Boheme,” showed in her 
portrait of Norina that she can 
assume the gay robe of extravagant 
comedy with as much ease and effect 
as she wears that of pathos and 
tragedy. It was a brilliant perform¬ 
ance of its kind; the voice travelling 
smoothly through the music and 
never making a mistake and the 
acting bringing out the natural viva¬ 
city of the character to the full. The 
part of the genial Malatesta fitted 
Bruce Dargaval like a glove. He was 
in excellent voice and he, too, must 
be congratulated for his diction. The 
oast was completed by Barry 0‘Sulli- 
yan, who brought some comic touches 
to the tiny part of the Notary. The 
chorus has not a great deal to sing, 
but did well when it got a chance 
and was very well dressed. 

Vilem Tausky brought orchestra 
and singers through the consistently 
melodious and attractive score with¬ 
out any sort of hitch and the produc¬ 
tion bv Powell Lloyd was first-rate. 


An Interesting 
“Don Pasquale” 

^ A vivacious performance of 
Donizetti’s “Don Pasquale” 
was presented at the Gaiety 
Theatre by the Dublin Grand 
Opera Society on Saturday. 

The story of the romantic old 
gentleman who is fooled by two 
lovers is not unknown in opera, 
but here the plot is carried out 
neatly. Producer Powell Lloyd 
and the cast were careful to keep 
away from buffoonery, but the 
rich humour was emphasised by 
subtle touches. 

* 

An interesting point was that 
the principals were all appearing 
in their parts for the first time. 
They not only filled them with 
distinction, but united excellently. 

Ronald Stear was Pasquale, and 
n-e sang the rippling music in 
masterly fashion, acted neatly; 
and gave a lesson in good diction. 
Every word was clear—an essen¬ 
tial feature of this type of opera. 
Veronica* Dunne found the part of 
Norina to her liking, sang easily 
with fine tone, and showed a real 
appreciation of the humorous 
interludes. The scheming Mala- 
testa was played by Bruce Dar¬ 
gaval with skill and polish, and j; 
his resonant baritone sounded j 
well. Ivan Cecchini was Ernesto. 
His English pronunciation was. 
very good and he sang well, 
though at times a trace of hard¬ 
ness crept into the voice. 

The chorus had not much to 
do, but were efficient, Vilem 
Tausky conducted, and main¬ 
tained a merry pace. 

N. 


























“ I notice there are no concerts in 
the gallery during the intervals. 
It’s a Dity, as I dislike to see 
these old traditions passing 
away.” 

Ronald Stear. the celebrated bass, 
who has been specially engaged 
to fill the title role in the 
Dublin Grand Opera Company’s 
presentation of “ Don Pasquale,” 
at the Gaiety to-morrow, was 



referring to the “ good old 
days,” when, between the acts 
of an opera, members of the 
audience tried to match their 
skill with that of the artistes. 

“ I remember ” said Mr. Stear, 
“ when playing Devilshoof in 
“The Bohemian Girl,” a very 
good bass sang “ Drinking.” 
When the curtain went up I 
had to follow him. Believe ve, 
I out everything I hiad into 
that song.” 

Mr. Stear, who was born in Malta, 
has sung leading parts in 
Covent Garden and all the big 
musical festivals in Britain, 
having filled! no less than sixty 
roles. One of his favourites is 
the Czar in Boris Goudonov, an 
opera which he thinks is too 
neglected. 

He 6ame to Dublin, first with the 
Carl Rosa Company, and, after 
a number of subsequent visits, 
is glad; to be here again. 


T^ONIZETTI’S masterpiece, 
^ “ Don Pasquale,” which is 
almost unrivalled in its own 
genre, was revived by the Dublin 
Grand Opera Society at the 
Gaiety Theatre last Saturday 
afternoon. 

It is not surprising that the 
work continues to hold the stage, 
for the vitality of the music is 
boundless and the vocal writing 
consummate. 

The music, in fact of the whole 
work as said, before, is like 
champagne bubbling and scin¬ 
tillating with wit and merriment. 
Nobody is very sad, and with so 
much gaiety ” about it is not 
possible to take any of the deeper 
moments very seriously. 

Powell Lloyd’s brilliant pro¬ 
duction with Professor Dent’s 
English version and musical 
direction by Vilem Tausky, served 
the composer well and delighted a 
representative matinee audience. 


“DON PASQUALE” 
AT GAIETY 

Gaetano Donizetti’s “Don Pas 
quale,” an opera buffa, was first 
□resented at the Metropolitan m 
January, 1900, with Sembrich play¬ 
ing the part of Norina. 

Produced by Powell Lloyd and 
conducted by Vilem Tausky, the 
Dublin Grand Opera Society pre¬ 
sented this opera at the Gaiety 
Theatre with a cast of outstand¬ 
ingly fine principals. In the part 
of Ernesto, Don Pasquale’s nephew, 
Ivan Cecchini sang his anas in 
Italian and the dialogue sections m 
English, for which a word of praise 
is due to him. 

Veronica Dunne as Norina and 
Bruce Dargavel as Doctor Malatesta 
sang very well and extracted the 
utmost fun from their parts, whilst 
Ronald Stear as the crusty old 
oachelor, Don Pasquale, gave ai * 
incomparable performance. There 
was a grand style about his charac¬ 
terisation and his diction left 
nothing to be desired. 

Barry O’Sullivan made a good 
notary, and the chorus was good in 
its small part. 

Costumes, settings and lighting 
were good, and Vilem Tausky gave a 
fine reading of the score Tde leader 
of the orchestra was Zola Cirulii. 

R. K. 


The general standard of singing 
was very high indeed. Of the 
principals, Veronica Dunne gave 
special distinction to the per¬ 
formance in -the role of Norina, 
and her accomplished singing and 
keen sense of comedy was a 
constant delight and could scarcely 
have been improved upon. 

Bruce Gargavel’s Dr. Malatesta 
was the . acme of polished 
perfection, * singing and acting 
superbly; one must congratulate 
this fine' artist for his amazing 
versatility in the many difficult 
roles he has undertaken. 

Ivan Cecchini, fresh from thej 
role of Pinkerton, made a person -1 
able Ernesto, but his pleasant 
tenor voice was “throaty” at 
times, and he seemed to indulge 
too readily in the semi-sob beloved 1 
of stage tenors; his acting also 
was not quite convincing. 

Ronald Stear’s Pasquale was a 
brilliant piece of work in all re¬ 
spects. His performance combined 
excellent singing and an ability to 
extract the utmost humour from 
the part without a trace of over¬ 
acting. 

The duets and ensembles were 
admirable, as was also the chorus 
of servants in Act 3, Vilem 
Tausky’s fine direction as always, 
inspires confidence both from 
stage and orchestra, and there 
can be no doubt that he will ever 
secure the maximum of effective: 
ness in this^ week’e Derlormancesl 























FESTIVAL OF 

GRAND OPERA 

AT THE OPERA HOUSE, CORK 

SEPTEMBER 1st—6th. I 952 
rJ \6 

A. A. HEALY 

PRESENTS 

DUBLIN GRAND OPERA SOCIETY 

IN ASSOCIATION WITH 

RADIO EIREANN 

RADIO EIREANN LIGHT ORCHESTRA 

(LEADER - JACK CHEATLE) 

AND 

FAMOUS GUEST ARTISTS 

. • * From Covent Garden, Carl Rosa & Sadlers Wells 

VjC'T'Oftlfl EU-/ o~TT VeftbrJiC?) O I/aW^ 

fatH PficKzn eoiTu co Ores 

Monday, Sept. 1st.IL TROVATORE 

Tuesday, Sept. 2nd.FAUST 

Wednesday, Sept. 3rd.IL TROVATORE 

Thursday, Sept. 4th.FAUST 

Friday, Sept. 5th.LA TRAVIATA 

Saturday, Sept. 6th (matinee). FAUST 

Saturday, Sept. 6th (night).LA^TRAVlATA 

nes 6\ 

Cooductors—Lt. Col. J. M. DOYLE &- VHbEM TAU5K¥ ~ 

„ Producer—H. POWELL LLOYD, LONDON 

^rrv SAGO*/ -vanes ^h^stoa/ 

1 PRICES : 

Dress Circle 12/6 Orchestra Stalls 10/- Second Circle 6/6 
Front Parterre 6/6 Pit Stalls 4/- Gallery 3/- , 

fvftfj OiXoJ Seats in Boxes 10/- each 

UoxJZU, 0 VHLUflti eOLy\f\/tf)S MfiSoS 

BOOKING AT OPERA HOUSE FROM JULY 28th 

Unreserved seats for Pit Stalls and Gallery 
also on sale from that date. 































































OPERA HOUSE 


OPERA HOUSE 


FESTIVAL OF 

GRAND OPERA 

A. A, HEALY presents 

Dublin Grand Opera Society 

in association with 

Radio Eireann 

RADIO EIREANN LIGHT ORCHESTRA 
(Leader—Jack Cheatle) 

TO-NIGHT AT 8 PM 

“ IL TROVAT0RE ” 

Victoria Elliott, Edith Coates*, Ivan Dixon 
Bruce Dargavel, Richard Mason, 

Conductor—JAMES GIBSON 
Producer—H. POWELL LLOYD, London 



OPERA HOUSE 


TO-NIGHT AT 8 SHARP 

A. A, HEALY presents 

Dublin Grand Opera Society 
“ LA TRAVIATA ° 

3ast: Ruth Packer, Ivan Dixon, Bruce 
dargavel, Brendan Cavanagh, Richard 
Mason. 

Conductor—JAMES GIBSON. 
*roducei*—H. POWELL LLOYD. London 

SATURDAY (Matinee)—“Faust.” Satur¬ 
day (night): “La Traviata.” 


FESTIVAL OF 

GRAND OPERA 


A. A. HEALY presents 

Dublin Grand Opera Society 

in association with 

Radio Eireann 

RADIO EIREANN LIGHT ORCHESTRA 
(Leader—Jack Cheatle) 

TO-NIGHT at 8 P.M 

“FAUST” 


Veronica Dunne, Bettv Sagon, James 
Johnston, Howell Giynne. Wm, Edwards 
Conductor—LT.-COL. J. M. DOYLE 
Producer-h. POWELL LLOYD, London. 


Wednesday . 

Thursday . 

Friday . 

Saturday (Matinee) 
Saturday (Night) 


IL TROVATORE 

. FAUST 

LA TRAVIATA 

. FAUST 

LA TRAVIATA 


Talking over the programme 
at the celebrity concert held 
in the Cork Opera House on 
Sunday night are, from left, 
Councillor A. A. Healy, Miss 
Veronica Dunne, the soprano; 
Aid. P. McGrath, T.D., Lord 
Mayor; Miss Betty Sagoh, of i 
the Carl Rosa Opena Com- i 
pany, and Miss Victoria j 
Elliott, of Covent Garden. J 


























“II Trovatore” At 
The Opera House 


Since the original announcement was 
made some months ago, Cork opera 
lovers looked forward with eagerness to 
the visit of the Dublin Grand Opera 
Society and guest stars to Cork. The 
promised visit became a reality last night 
when the short festival of opera opened 
with Verdi’s “ II Trovatore ” at the Opera 
House. Mr. James Gibson of Covent 
Garden was the conductor. 

Before the curtain rose on this presen¬ 
tation, there was a ripple of excitement 
and even tensity in the capacity 
audience. Too many years have passed 
since Cork was last favoured with grand 
opera, and the .old devotees as well as 
the new seemed more than usually keen 
for the start of the work. As the night 
passed, enthusiasm mounted and it 
seemed to fire the performers to new 
heights so that in the final act those on 
both sides of the footlights were in per¬ 
fect unison, and enjoyment was indeed 
complete. 

In this presentation of Verdis opera, 
three of the principals exceeded all ex¬ 
pectations. They were Bruce Dargavel 
as “ Count di Luna,” Victoria Elliott as 
„ Leonora ” and Edith Coates as 
‘Azucena.” The reader who knows “ 11 
Trovatore ” may be surprised that the 
tenor singing the role of “ Manrico ” 
is not mentioned with the other three. 
The reason is that in last night’s per¬ 
formance James Johnston, who took this 
role, was not so impressive until the 
fourth act when he really sang and acted 
in first class fashion On his perfor¬ 
mance in this act he rated with the other 
three principals. One might be tempted 
to ascribe the improvement to the 
general run of things on an opening 
night when a company is still finding its 
way on a strange stage. 

MANY CURTAIN CALLS 

There was, in fact, little to enthuse 
aboui m xh e opening scene in which 
Richard Mason as “ Ferrando ” and the 
male chorus sang pleasantly but not too 
comprehensively, and it was not until 
Miss Elliott and Mr. Dargavel made then 
I appearance in the second scene of this 
I f ct , .that one could really settle down, 
feeling really satisfied. From then on- 
w r ards, one delight followed another-ana, 
wnen in the fourth act, Johnston came 
into his own, the audience reached the 
ecstatic stage, and curtain call after 
curtain call was insisted upon. 

One got a very early and most favour¬ 
able impression of the singing and act¬ 
ing capabilities of Miss Elliott and Mr. 
Dargavel from the second scene. Miss 
Elliott is a soprano with a wonderful 
range and great expression; the melody 
L n her v S ice and her acti ^S ability make 
ner an ideal opera principal. One would 
hesitate to choose any particular on e of 
her arias as exceeding the others in 
beauty, but the audience made its choice 
m no uncertain fashion last night when 
no enchores ” seemed to be the rule. 
The audience insisted on an enchore for 
the ' Miserere ” in which, of course, the 
soprani leads the unseen tenor and 


chorus, and the audience’s clamour got i 
its reward. Her solo just prior to this 
ana was also exceedingly fine. 

A TRIUMPH 

Mr. Rargavel in voice and appearance 
was an ideal “Count di Luna.” Every¬ 
thing he did, said and sang carried its 
meade of drama, and his voice was of 
the quality to which one could listen 
for hours and hours. He reached his 
P»sak in “ Tempest of the Heart ” which 
W 2 S , sun £ perfect expression and 

which the audience wanted repeated, 
but did not get. Dargavel and Miss 
Elliott scored a great triumph in the 
opening scene of the first act which they 
carried perfectly. 

Edith Coates as “ Azucena ” did not 
make an immediate impression. Her 
contralto voice has a peculiar quality to 
which one has to become accustomed— 
a rather rapid process. in last night’s 
performance. She is blessed with ex¬ 
cellent diction and Can infuse every 
shade of expression into her voice. In 
last night’s performance she had estab¬ 
lished herself firmly with he audience 
midway through her second solo (in 
which she tells Manrico his real identity. 

Musically, perhaps the finest piece of 
work of the night was the trio of 
Azucena, Manrico and Leonora in the 
final score. Here the voices blended 
perfectly in a highly dramatic three part 
composition in which . the contralto 
carries the refrain of “ Home To Our 
Mountains.” Here too, Mr. Johnson’s 
acting and singing carried conviction 
and vigour as befitted the character of a 
warring chieftain and tempestuous lover. 
Earlier he impressed most in second 
scene of the third act wherein he hears 
of the capture and impending conflagra¬ 
tion of Azucena. His off-stage singing 
of “ Miserere ” was most melodious and 
in view of the fine impressoin he made 
towards the end it was a pity that he 
was so restrained earlier on. 

Riehacrd Mason sang the part of 
“Ferrando” well, but one would have 
liked to be able to distinguish more of 
the words from him and the male voice 
chorus in the opening scene. Pauline 
Nolan was adequate as “ Inez.” 

The work of the chorus was always 
tuneful. It is not an exceptionally big 
chorus, but the voices are good and tne 
members are well trained in movement. 
The third act soldiers' chorus was ex¬ 
cellent. 

In grand opera, half the enjoyment 
really corses from the orchestra, thoug-n ' 
one does not always realise this at fhe 
time. Playing with the Dublin Granu 
Opera Society in this visit to Cork is 
the Radio Eireann Light Orcnestra with 
Mr. Jack Cheatle as leader. Under the 
youthful but most talented conductor, 
Mr. James Gibson, the orchestra playea 
its full share in the success of last 
night’s performance, and there were 
many times when the listener could not 
but be impressed with the beauty of the 
playing. 
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Members of the Dublin Grand Opera Society who are at present appearing in the Cork Opera House, photographed when they paid a visit to the Lord 
Mayor of Cork, Aid. P. McGrath, T.D. (‘‘Examiner’). 





































A BARITONE voice new 
to Dublin, and a voice 
which, by all reports, Dub¬ 
liners will not easily forget, 
will be heard at the Gaiety 
during the Dublin Grand 
Opera Society’s three-week 
winter season, which com¬ 
mences on Monday next. 

It is that of Paulo Silveri, the 
38 year-old son of an Italian 
farmer. Silveri will appear in 
'‘The Barber of Seville.” 

Sailor, Tailor 

jl EDUCATED by the 
^ Dominicans near Florence, 
Silveri first joined the Italian 
navy on leaving school, but soon 
tired of the sea and turned to 
tailoring. 

He took singing lessons at the 
academy in Rome; they erro¬ 
neously decided he was a bass, 
not a baritone, and trained him 
as such; he sang one of the bass 
roles in “The Mastersingers.’ 

Silveri went back to his old 
Dominican teacher, Father 
Perugini, who began a course to 
develop the young man’s upper 
register. 

Success at Naples 

AFTER playing minor bari- 
tone roles at Rome Opera 
House, Silveri went to Naples, 
where his star rose. 

He made his debut at Co vent 
Garden Opera House in 1946. At 
that time he didn’t know a word 
of English. 

His wife is Delia Cirino, a 
pianist. 

Contralto 

^ ANOTHER notable new voice- 
this time a contralto’s—will 
also be heard during the season. 
Constance Shacklock was born 
in Nottinghamshire in the same 
year—1913—as Silveri; like the 
Italian, her father was also a 
farmer 

Constance, as a young girl, won 
prizes at festivals and sang in 
oratorio Just before the war she 
won a scholarship at the Royal 
Academy of Music in London. 

Her first engagements were in 
. 


1946 with International Ballet; 
she sang in their productions of 
the John Milton masque, “Comus,” 
She drew the attention of the 
Covent Garden directors and later 
that year was invited to join the 
company. 

The following year she married 
Eric Mitchell, one of the musical 
coaches at Covent Garden. 

Debut 

^ OTHER newcomers include 
Maria Kinasiewcz, Alvino 
Misciano and Maria Erato. 

Stars already well-known to 
Dubliners - Franz Vroons, James 
Johnston Bruce Dargavel, Howell 
Glynne. Betty Sagon, Veronica 
Dunne, Joyce Gartside—have also 
been engaged. 

Dolores Burke, a young Dublin 
'soprano, well - known in musical 
comedy circles, makes her operatic 
debut as Micaela in “Carmen” (to 
be seen during the second week). 
The first week's operas are:— 
Monday. Friday and Saturday 
Evening—“Faust " 

Tuesday, Thursday and Saturday 
Matinee—“ Barber of Seville.” 

Wednesday—“ L’A mico Fritz” 
(Mascagni) 


















GAIETY THEATRE 


DECEMBER 1st to 20th 



WINTER 19S2 SEASON 




DUBLIN GRAND OPERA SOCIETY 

cum Arm Airo-Ceot. “ouArhA At ctiAt 

11 LEINSTER STREET, SOUTH 

FAUST CARMEN TOSCA 

(Gounod) (Bizet) (Puccini) 

and in association with 

RADIO EIREANN 

with the R.E. Symphony Orchestra (Leader: Renzo Marchionni) 

The BARBER OF SEVILLE L AM ICO FRITZ 

(Rossini) (Mascagni) 

IL TROVATORE 

(Verdi) 

Conductors: 

LIEUT.-COL. J. M. DOYLE : VILEM TAUSKY 

GIUSEPPE MORELLI 

Cast will include: 

GIANELLA BORELLI : DOLORES BURKE : VERONICA DUNNE 
MARIA ERATO : JOYCE GARTSIDE : MARIA KINASIEWICZ 
J OSEPHINE OTIAGAM - : LICIA ROSSINI BETTY SAGON 

m c'/ctccK MARIA SALVO : CONSTANCE SHACKLOCK 

RODOLFO AZZOLINI : GIORGIO BARDI : HAROLD BLACKBURN 
BRENDAN CAVANAGH : PLINIO CLABASSI : BRUCE DARGAVEL 
WILLIAM EDWARDS : JOSEPH FLOOD : HOWELL GLYNNE 
JAMES JOHNSTON : ABTUBA LA PORTA 
ALVIN 10 MISCIANO : SAM MOONEY 

RODOLFO MORARO PAULO 3ILVERI : FRANZ VROONS 

Principal Dancer: CHERRY CLARK 
Producers: 

BRUNO NOFRI : SYDNEY RUSSELL 


POWELL LLOYD 


Director of Chorus: 
MOIRA GRIFFITH 












INFORMATION 


BOOKING OPENS MONDAY, NOVEMBER 17th, 1952, AT THE THEATRE, 10 a.m. to 9 p.m. 

PRICES—Reserved: Boxes, 84/-, 63/-, 42/-; Dress Circle, 10/8; Parterre, 7/6; Upper Circle, 5/-. Unreserved: Gallery, 2/6. 

Evening performances at 7.30 p.m. Matinees at 2.30 p.m. SMOKING ABSOLUTELY FORBIDDEN in the auditorinm. 

Patrons’ Nights on December 3, 8, 10, 12 (L’Amico Fritz). Gala Night December 2. 


MONTH OF DECEMBER 


MONDAY 

tst 

FAUST 

Gartside, Sagon, Johnston 
Glynne, Edwards. 

8th 

L’AMICO FRITZ 

As on December 3rd 

15th 

IL TROVATORE 

Rossini, Salvo, Azzolini, 

Bardi, Clabassi, Cavanagh. 

TUESDAY 

2nd 

BARBER OF SEVILLE 

Erato, Borelli, Silveri, Moraro, 

La Porta, Clabassi, Mooney. 

9th 

carmen ifeefFe 

Shacklock, Burke, Sagon, O’ Sagan, 
Vroons, Dargavel, Blackburn, 
Cavanagh, Flood, Mooney. 

16th 

TOSCA 

Kinasiewicz, Vroons, Dargavel, 
Blackburn, Flood, Cavanagh. 

WEDNESDAY 

3rd 

L’AMICO FRITZ 

Dunne, Salvo or Borelli, 
Misciano, La Porta. 

10 th 

L’AMICO FRITZ 

As on December 3rd 

17th 

IL TROVATORE 

As on December 15th 

THURSDAY 

4th 

BARBER OF SEVILLE 

As on December 2nd 

11th 

CARMEN 

As on December 9th 

18th 

TOSCA 

As on December 16th 

FRIDAY 

5th 

FAUST 

As on December 1st 

12th 

L’AMICO FRITZ 

As on December 3rd 

19th 

IL TROVATORE 

As on December 15th 

SAT. MAT. 

6th 

BARBER OF SEVILLE 

As on December 2nd 

13th 

CARMEN 

As on December 9th 

20th 

TOSCA 

As on December 16th 

SAT. EVG. 

| 6th 

FAUST 

As on December 1st 

13th 

BARBER OF SEVILLE 

Ms on December 2nd 

20th 

IL TROVATORE 

As on December 15th 


The Management reserves the right to make unavoidable alterations without notice. 


FOR YOUR 
CONVENIENCE 
IN 

BOOKING 


FAUST.. 

BARBER OF SEVILLE 
L’AMICO FRITZ 
CARMEN 
IL TROVATORE 
TOSCA 


(3 performances)—Mon., Fri., Sat. Evening; December 1st, 5th and 6th. 

(4 perfomances)“Ti r ies., Thurs., Sat. Mat., Sat. Evg.; Dec. 2nd, 4th, 6th at 2.30, and 13th. 
(4 performances)—Wed., Mon., Wed., Fri.; December 3rd, 8th, 10th and 12th. 

(3 perfomances)—Tues., Thurs., Sat. Matinee; December 9th, 11th, 13th at 2.30 p.m. 

(4 performances)—Mon., Wed., Fri., Sat. Evening; December 15th, 17th, 19th and 20th. 
(3 performances)—Tues., Thurs., Sat. Matinee; December 16th, 18th and 20th. 











































Effective Production 
of “Faust” 


By JOSEPH O’NEILL 
“Irish Independent” Music Critic. 

T *HE Dublin Grand Opera Society 
opened its winter season at 
the Gaiety Theatre with a perfor¬ 
mance of Gounod’s “Faust,” con¬ 
ducted by Lieut.-Col. J. M. Doyle. 

Direction and production by 
Powell Lloyd marked an improve¬ 
ment in this presentation from 
those of previous seasons. Loose 
ends were tied-up- The awful bed 
of flowers, centre stage in Act 2 was 
dispensed with, and Mephistopheles 
made an effective exit, having domi¬ 
nated the dramatic situation. 

There was reasonableness in the 
closing of the act, with Faust and 
Marguerite together. Siebel’s song, 
“When All Was Young,” became a 
part of the dramatic plot, instead 
of just being an interpolated ballad 
to serve the soloist. 

There were many other touches 
which showed thought and care for 
dramatic detail. The long interval 


mHB Dublin Grand Opera Society 
opened a three-weeks’ season 
with a performance of Faust at 
the Gaiety Theatre last night, 
when the main part was sung by 
James Johnston with rich effort¬ 
less tone and his usual excellent 
diction. 

Joyce Gartside as Marguerite 
gave a most convincing character¬ 
isation, and although the climaxes 
taxed her vocal resources slightly, 
the Jewel Song and the love duet 
had a freshness that is all too 
rare. 

Howell Glynne as Mephistopheles 
gave an impressive performance 
Betty Sagan was appearing as 
Siebel and William Edwards was 
a dramatic Valentine. Other 
parts were played by Ralph 
Morris and Anne Bishop. 

The chorus whose fresh and 
colourful costumes added greatly 
to the performance, sang with 
enthusiasm and artistry.^ A large 
orchestra was ably conducted by 
Lieut.-Col. J. M. Doyle. Pro¬ 
duction was by Powell Ll oyd. 


between acts 1 and 2 was rewarded 
by the good setting given to Mar¬ 
guerite’s house and garden. 

James Johnston’s “Faust” is 
familiar to Dublin audiences. Again, 
the clarity of his diction, the rich¬ 
ness of his voice, and its expert 
management gave considerable plea¬ 
sure. His Garden Scene singing 
had many delightful moments. 

Joyce Gartside made a charming 
Marguerite. Though her voice is light 
in texture, it fits the character. The 
orchestra could have made a better 
effort to balance her singing in the 
love scenes, especially the wood-wind 
section. 

This time, the part of Siebel was 
played and sung convincingly, 
moving into its proper importance in 
the oper.a. Betty Sagon was respon¬ 
sible for this unusual dramatic and 
vocal success. Both her “ Flower 
Song” and “When All Was Young” 
were well sung and had a meaning. 

Howell Glynne was the competent 
operatic artist in his rich singing of 
Mephistopheles. A baritone new to 
Dublin, William Edwards, sang the 
part of Valentine. Possessing a full- 
toned baritone voice, he is rather 
given to cut-off sustained notes with 
an added vowel sound. Ralph Morris 
as Wagner and Anne Bishop as 
Martha sang their parts well. 

Choral singing gets a big chance in 
this opera. There was a good im¬ 
provement in the tone quality of the 
tenor line, their singing being free 
from the roughness of previous 
seasons. 

The Kermesse scene choruses and 
the Soldiers’ Song chorus were very 
well delivered. The off-stage choruses 
were well in tune and time, and there 
was a general competence in singing 
and movement. 

Lieut.-Col. Doyle kept a fine control. 


GAIETY THEATRE 

NIGHTLY 7.30. MAT SAT., 2.30 

DUBLIN GRAND OPERA SOCIETY 

In association with Radio Eireann 
TO-NIGHT and SATURDAY Matinee 

BARBER OF SEVILLE 

MARIA ERATO, GIANELLA BORELLI 
ARTURA LA PORTA 
PAOLO SILVER!, RODOLFO M'ORARO 
Saturday ... FAUST 


A Splendid 
Baritone 

C ONTINUING its season at the 
Gaiety Theatre, the Dublin 
Grand Opera Society, in associa¬ 
tion with Radio Eireann, presented 
Rossini’s opera, “The Barber of 
Seville.”’ The President and Mrs. 
O’Kelly attended the performance. 

A cast of Italian principals, plus 
Dublin’s Sam Mooney, who became 
Italian for the night, and some of 
the D.G.O.S. chorus, were under the 
* stage direction and production of 
Bruno Nofri Radio ' Eireann 
Symphony Orchestra completed the 
ensemble, which was conducted by 
Giuseppe Morelli. 

All these contributors merged 
beautifully into a performance of 
the “ Barber ” which must have 
been a revelation to the full house 
audience, who have probably seen 
many previous presentations here. 

The costumes were by Casa 
D’Arte of Rome, and the scenery • 
was specially painted by Carlo 
Santonocito. 

Paolo Silveri, world famous 
operatic baritone making his first 
appearance in Dublin, was in the 
title role. I had the pleasure Gf 
hearing him perform in “Marriage 
of Figaro” (Mozart) with the 
Glyndeboume Company at Edin¬ 
burgh Festival; so was not sur¬ 
prised to find him dominating the 
stage by the remarkable power of 
his voice his picturesque charac¬ 
terisation and general acting 
ability 

Yet, there were fine singers with 
him. Dublin has not before heard! 
the part of Dr Bartolo sung in 1 1 
such rich fashion as by Artur a- La 
Porta, without one iota of its 
comic content neglected. 

Another rich male voice was heard • 
from Plinio Clabassi. as “Basilio,” and 
this pair brought subtle touches of 
humour to their playing, which 
gained many more laughs from the 
audience than when broader effects 
were employed. 

Rodolfo Moraro was the Count, and 
Maria Erato, the Rosina. Both under¬ 
stood completely the style of sing¬ 
ing necessary for the best presentstvor * 
of Rossini’s arias. Inflection, orna¬ 
mentation, and general vocal display f 
were splendidly employed to give best I 
effect to their music. 

Conductor Giuseppe Morelli secured 
a highly artistic performance from 
R.E. Symphony Orchestra, the playing 1 
being colourful, precise, and always 
in character with the stage action. 






















THE ITALIANS 


^ WITH the exception of 
Dublin’s Sam Mooney, the 
'Italian guest artistes were in 
control in the Dublin Grand 
Opera Society’s presentation 
of Rossini’s “ The Barber of 
Seville ” at the Gaiety last 
night. The costume’s—very 
attractive and gay—and the 
scenic designs were also 
Italian products. 

The visitors performed 
together as a well-balanced 
team and effectively realised 
the best features of the 


comedy. And judging from 
the sparkling pade at which 
conductor Giuseppe Morelli 
took the overture, it was soon 
apparent that we were in for a 
lively account of Rossini’s 
brilliant score. 

★ 

Undoubtedly the man who stole 
the show was Paolo Silveri, whose 
irrepressible and high-spirited 
Figaro was a constant delight. 
Allied to his rich, resonant bari¬ 
tone voice was a splendid sense of 
comedy, with additional touches 
of his own here and there. 


Paolo Silveri as the Barber . 

—“Herald” photo (R.W.). 

seemed to revel in the fun his 
part provides. Plinio Clabassi cut 
an appropriately ridiculous figure 
as Don Basilio—his first appear¬ 
ance sent the audience into peals 
of laughter—and treated us to a 
lovely bass voice, notably in the 
famous Slander aria. 

Gianella Borelli as Marcellina 
and Sam Mooney as Fiorello gave 
sound support. 

★ 

With regard to the settings, the 
Italians had nothing on the 
Hamburg State Opera’s creation, 
when here last year. For instance, 
the exterior of a house in the 
first scene was a most uncon¬ 
vincing affair. Production was by 
Bruno Nofri. 

Th§ President and Mrs. O’Kelly 
were present at the performance. 

N. W. 


Maria Erato, as Rosina, dis¬ 
played a pleasant and melodious 
voice. 

Rodolfo Moraro’s Count Alma- 
viva was disappointing. His acting 
was good, but his voice had little 
appeal and was lacking in real 
clarity and carrying power. 

The crotchety Bartolo was rous- 
ingly portrayed by Arturo la 
Porta, who sang heartily and 


Maria Erato as Rosina . 

-“Herald” photo (R.W.). 

BARBER’—BY 
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1 NOT seated ! 


-Jl, SOME composers, though 
most prolific are enrolled 
in the annals of fame as the 
creators of only one work. 

The Italian, Pietro Mascagni, 
is such a composer, for when 
one thinks of him it is always 
with “ Cavalleria Rustica'na ” 
in mind. 

Even then he does not stand 
m the limelight alone as his 
opera is always performed with 
that of another one work com¬ 
poser, Leoncavello’s “ I Pagliacci ” 

However, last night at the 
Gaiety we had an opportunity of 
hearing Mascagni’s seldom "per¬ 
formed “ L’Amico Fritz.” 

The story is very frail, which, 
perhaps, explains the opera’s 
long absences Jrom the stage. It 


Principals Excel In 
Mascagni Work 


By JOSEPH O’NEILL 
“Irish Independent” Music Critic 

T HE third opera presented by 
the Dublin Grand Opera 

Society in its season at the Gaiety 
Theatre, was “L’Amico Fritz,” by 
Mascagni, which had a group of the 
Italian guest-artist singers; their 
specially designed costumes and 
scenery from Rome; producer 
Bruno Nofri; and Radio Eireann 
Symphony Orchestra, with con¬ 
ductor Giuseppe Morelli. 

The Dublin soprano, Veronica 
Dunne, has been thought of so 
much in association with Italy, that 
it is necessary to stress that the 
Irish artist worked with the Italian 
group in the principal trio of parts. 

This work of Mascagni is little 
known here. The composer is 
always associated with hot-blooded 
drama because of his popular 
“Cavalleria Rusticana.” In “L’Amico 
Fritz” he brings us a quiet roman¬ 
tic opera, in a placid pastoral 
scene. ^ „ 

The rich bachelor, Fritz, falls in 
love with his tenant’s lovely 
daughter, and is manoeuvred into 
an avowal by the local match¬ 
maker and friend. All ends happily. 
Naturally, lyric singing is the 


mainstay of the opera. This is 
backed by Mascagni’s grand sense 
of orchestration. To me, the prin¬ 
cipal enjoyment of the opera came 
from the orchestral score. From 
it we pictured the village life, the 
serenades and the disturbing 
thoughts of love for a “ bambino ” 
girl by the confirmed bachelor. 

Alvinio Misciano as Fritz, and 
Veronica Dunne as Susel, worked 
their way from first-act deference, 
to second-act flirtation, and third-act 
climatic love scene, with artistry and 
good vocal judgment. 

Veronica Dunne grows in stature 
with each operatic performance, but 
has not yet achieved sonority of tone 
in low-pitched recitative. Her surg¬ 
ing, passionate singing in the last 
act, was highly effective. 

Misciano has a pleasing tenor voice, 
gives considerable variety to his sing¬ 
ing, and is a competent actor. 

As Rabbi David, Arturo La Porta 
carried the action of the story, as 
the match-maker, with artistic skill 
and good singing. 

The small parts of Fritz’s friends 
were taken by Brendan Oavanagh 
and Noel Reid. The Gypsy part was 
played by Marco Salvo. 

Orchestral playing was colourful; 
and the gyipsv violin serenade played 
by leader Renzo Marchionni was very 
pleasing. - 


deals with the old theme of true 
love never running smoothly. 
Unlike “Cavalleria,” it has a 
happy ending. The score is most 
delightful and is full of brilliant 
writing for the principals. 

For a Dublin audience last 
night’s performance had a 
feature of more than usual 
interest. 

In the role of Susel was 
Veronica Dunne from Clontarf, 
just back from her covent Gar- 
hen debut. 

Her’s was a delicate and in¬ 
spiring interpretation. She could 
hardly have had a more satis¬ 
fying score, which she sang with 
style and grace. In the final act 
we heard the full dramatic 
quality of a voice of rare beauty. 
Miss Dunne’s acting was of a 
high quality. 

The Gaiety stage has seldom 
been graced with a more out¬ 
standing singer than the Irish 
soprano. * 

In the title role was Alvinio^ 
Misciano, a most talented tenor, i 
A fine actor, with an impressive i 
presence, his voice is clear and] 
sweet in the upper register and 0 
rich in the middle tones. In the e 
main duets with Miss Dunne 
the two voices blended magnifi¬ 
cently. 

As Rabbi David, Arturo la 
Porta sang in a full bass voice.a. 
He maintained the high level of* 
acting. Maria Salvo filled the) 
role of Beppe adequately. f 

The set of the second act was" 
very impressive, a brightly-lit* 
garden. The dining room of the 1 
first and last acts was marred by 
top great a predominance of, 
brown, which gave a rather dark j 
appearance to this set. 

The orchestra under Guiseppe- 
Morelli played exceedingly well,' 
the strings have rarely been 

heard to better advantage. 

Minor roles were filled . by 
Brendan Cavanagh, Noel Reid and 
Maura Mooney. The chorus was 
off-stage. except for a briei 

moment, and had little of note tc 

s ^g. b. Q. 

























pictured in her dressing-room last night before 
went on stage to sing the role of Susel. 


AlYinio Misciano, who sang the 
role of Fritz Kobus . 













★ A NEW CARMEN is d major 
theatrical vent which is 
capable of arousing in opera- 
lovers something of the same 
interest an astronomer feels 
when a new star swims 
into view. 

Last evening at the Gaiety, 
Dublin saw a new and exciting 
Carmen in Constance Shacklock, 
from covent Garden, a contralto 
of Wagnerian renown whose 



Constance Shacklock 

great range permits her to sing, 
as m Bizet’s opera, a mezzo- 
soprano role. 

She is able to do what so 
few singers can successfully 
accomplish—dominate the role 
at every turn. The powerful 
voice possesses a lustrous 
beauty. 

Miss Shacklock used a new 
English translation, which did 
away with (in the Habanera) 
such a monstrously uncouth line 
as „ Love wi H lik e a wild birdling 

As an acting performance 
alone, this Carmen was fascinat¬ 
ing to watch. It was no conven¬ 
tional portrayal; the hard, even 
brutal aspects of the character 
2 r he sluttish gypsy were vividly 
QeiineaxeG. 

p J anz v i oons T was again the 
onhappy Don Jose; once again 
iae Netherlands tenor’s singing 


of the “Flower Song” was a 
magical moment in the opera. 

The insensitivity of audiences 
is a frequent criticism; last 
night’s capacity gathering showed 
impeccable musical manners by 
waiting until the very last notes 
of the orchestral to the aria 
had died away before breaking 
into applause. 

oA n ®? core could not be resisted, 
and Vroons gave this in the 
French original (he sang the rest 
SL^ h ii 0pera in , English and very 
good his enunciation was. too). 


Satisfying 


Intensity of nis acting in 
^ a f tl}e an -guished 
soldier was most generously ack¬ 
nowledged by the audience 

11 was one of the 
most satisfying productions of 
-Carmen yet given by the 
Dublin Grand Opera Society. 

Dar §ay el subtlety expressed 

°°Sf , the 8 S oti sm of 
the Toreador. Dolores Burke a 
young and handsome Dublin girl 
had a splendid debut as Micaela 
The singing of the aria in the 
thi r<for a tendency at 
the beginning to rush at the notes 
—was commendable 

p£r&L S A?5 n ’~ Han 7 Blackburn, 
Patricia O Keeffe, Joseph Flood 
Brendan Cavanagh and Sam 
% nS i supporting roles. 
Cherry Clark s dancing was a 
special feature. The chorus sing- 
ln _f. had a healthy efficiency. 

wSettiAsa 

tTcula?, r y Ch S e |n^,ve detail Was par ' 
scenery—Lilias 
Pastias tavern has at last got a 
Spanish look about it. The pro¬ 
ducer was Powell Lloyd. 
tt ts only fair to add. as a tail - 

fifhirh y 16 Gaiety's skycloth 

which can be so unmanageable 
„£rh+* xc ?Z dtnQly wit-behaved last 
visible. fc/“ ere n ° wr,nkles 

* J F 







Covent Garden Singer 
Enriches “Carmen” 


By JOSEPH O’NEILL 
1 Irish Independent ” Music Critic 

B IZETS “ Carmen ” was the 
fourth opera presented by the 


bublin Grand Opera Society in its 
season at the Gaiety Theatre. It 
.marked the first appearance in 
Dublin of the Covent Garden 
Opera principal, Constance Shack- 
lock, who took the title role- 


was good dancing by Cherry Clark 
in Act IV. 

Choral singing was very good in all 
sections, and Vilem Tauskey con¬ 
ducted. His vast experience in opera 
direction counted enormously in the 
smoothness of the performanoe and 
the excellent orchestral support to 
the stage. The production by Powell 
Lloyd was very competent, but who is 
responsible for the absurdly long 
intervals? 


How the part of Carmen should 
be interpreted has long been, and 
will continue to be a source of 
interminable debate by critics 
and devotees of opera. The 
devastatingly fascinating woman 
is a changeable character. 

The fundamental qualifications 
for success boil down to capable 
singing and acting. Constance 
\S.hacklock’s voice is ideally suited 
\to the music—a rich contralto of 
splendid range and seductive in 
quality. . , • -, 

She brings to her portrayal of 
the character an intensity which 1 
never misses a dramatic effect. 

* Though there is not always a 
natural spontaniety in her acting, 
her performance has dramatic 
lthought behind it, and a polish 
of stage technique which makes 
t highly effective and convincing. 

DRAMATIC EFFECT 

With Franz Vroons as Don Jose, the 
Dassionate surge of the oper a was 
fully realised. The last act played in 
^ highly emotional atmosphere, 
created by these two fine artists, .and 
a great dramatic effect was obtained. 

The Ecamillo was Bruce Dargavel, 
who though obviously suffering from 
\a cold, added grandiloquence to the 
oicturesque role. _ . 

A young Dublin soprano, Dolores 
Burke made her operatic debut in 
he part of “ Micaela.” Her voice car- 
ied well over the orchestra, and 
ounded richest in its middle register. 
The quintette, sung by Patricia 
VKeeffe, Betty Sagon, Joseph Flood 
,nd Sam Mooney with Carmen, was 
iighly successful. 

Harry Blackburne was the Captain 
and Brendan Cavanagh, the Morales, 
both fitting well into the cast. There 


I Bizet’s “ Carmen,” perhaps the 
| most popular of French operas, is 
| appreciated alike by the musician, 
who realises the skill with which 
the composer has treated the sub¬ 
ject, and by the amateur, who is 
carried away by the colour and 
verve of the music. 

/ The performance last night at 
the Gaiety Theatre by the Dublin 
■Grand Opera Society was a satisfy¬ 
ing experience, and the enthusiasm 
it received was amply justified. 

Constance Shacklock, new to us 
in Dublin in the role of Carmen, 
gave a characterisation that was 
,full of subtlety and vocally distin-j 
guished, and her highly dramatic! 
temperament brought out all the 
fire and passion of the gipsy’s 
nature. 

Franz Vroons sang brilliantly with a 
dramatic urge in every moment. His 
! last act is really thrilling. 

A young Irish singer, Dolores Burke, 
making her debut in opera, was a 
charming Micaela. She has a lovely 
tone and fine sense of expression and 
gave her part that light simplicity and 
sincerity of manner that it needs to be 
plausible. An excellent first perform¬ 
ance. 

The toreador music, with Bruce 
Dargavel as an impressive bullfighter, 
had great excitement, and the quintet 
was for once well polished. The 
chorus followed the conductor well, 
but was lacking in tone and resonance. , 
Vilem Tausky, conducting, can work . 
miracles with a small orchestra, and 
everyone responded brilliantly to his 
demands. The playing was excellent - 
and a, feature of the performance. 

R. J. 


A VERY satisfying performance of 
“ Carmen ” (though the night was 
over-long, extending well over three 
hours, thanks to the tediously long 
intervals) was given last night at the 
Gaiety by the Dublin Grand Opera 
Society. 

With this opera, as with others, it 
is now a set policy of the company 
to put singers of reliability and estab¬ 
lished reputation in the smaller roles. 
The consequence is that the course 
of the plot becomes quite clear and 
the work appears as a shapely whole, 
with the significance of every char¬ 
acter apparent and all the parts fall¬ 
ing into place neatly. 

Thus, the by-play and side-chatter 
in the Square at the opening receives 
more attention and is more clearly 
presented than of yore, and the same 
may be said of the smugglers' inter¬ 
lude in the inn and . the card-reading 
scene in Act III. Brendan Kavanagh 
as Morales, Sam Mooney and Joseph 
Flood as the smugglers, and Betty 
Sagon and Patricia O’Keeffe as their 
gypsy girl friends, made their parts 
real, live, energetic human beings 
whose words and actions were com- 
plettely intelligible. 

But, of course, the whole opera re¬ 
volves around the central figures of 
'• Carmen and Don Jose. The title role 
was played by a contralto new to 
Dublin, but one who enjoys a very 
considerable reputation in Britain— 
Constance Shacklock. Her voice is 
rich and full in all registers and is 
used with highly dramatio expres¬ 
sion. As an interpretation of this 
wonderful part, her performance was 
full of interest. 

FACIAL EXPRESSIONS 
It was certainly an energetic con¬ 
ception. Miss Shacklock can dance 
with the touch of the expert and has 
a remarkable range of facial expres¬ 
sions, including two or three different 
kinds of scowls. The suggestion of 
feline ferocity was there, too, but 
this was a refined Carmen neverthe¬ 
less and always dignified in sptte of 
the rough treatment handed out by 
the menfolk. Dr. Jose especially. In 
the latter part Franz Vroons repeated 
former successes here, including the 
encore in French of the Flower Song. 
The simple character—or should we 
say foolishness ?—of the man, his 
passionate nature and utter reckless¬ 
ness stand out in relief in this 
rendering. Mr. Vroon's voice, a light; 
flexible and expressive tenor, is the 
perfect counterpart to his splendid 
acting. 

The swaggering Escamillo was 
acted with spirit and sung with 
ringing effect by Bruce Dargaval, 
and in Harold Blackburn we had a 
properly stolid Zuniga. In the part 
of the rather colourless Michaela, 
Dolores £urke, a Dublin girl,* who 
has won high favour for her work in 
musical comedy, made her operatic 
debut. She sang out well and made 
an excellent impression; her voice has 
volume and sweetness, though the 
upper notes are not yet under com¬ 
plete control. 

Cherry Clark, as the principal 
dancer, distinguished herself again. 
Vilem Tausky brought stage and 
orchestra through the score with a 
clear beat, and the neat and busi¬ 
ness-like production was by Powell 
Lloyd. 
























gaiety theatre 

Nightly 7.30, Matinee Saturday, 2.30. 

Dublin Grand Opera Society 

In Association with Radio Eireann 

TO-NIGHT FRI. & SAT. EVG. 

IL TROVATORE 

UCIA ROSSINI MARIA SALVO 
RODOLFO AZZOLINI 
GIORGIO BARDI PLINIO CLABASSI 
Thurs. Ev.. Sat. Mat.-“TO SC A” 


Society's 
Moderate 
I '* Trovatore f 

IA S , T . night’s performance of 
Verdi’s “ n Trovatore ” bv 
the Dublin Grand Opera Society 
at the Gaiety Theatre was the 
least successful of the productions 
this season. 

flri t he ™ wer f- flve ItaMan newcomers, 
Italian 116 entlre Performance was in 
Leonora (Lecia Rossini) though a 

» Iacked tte Scal 
control and. quality to sustain a line 
firm enough for yerdi’s demands. 

Clabassi, a most commanding 
Ferramdo, gave the best vocal per? 
formance of the evening. Georgio 
Barda s serviceable voice was hardly 
warm enough f 0r Manrico’s purS 7 
Mano Salvo’s Azucena had some 

OML^TTv a * had Rodolfo Azzolini 
thW but they both improved as 

the evening progressed. 

jx hQru s was extraordinarily weak 
and often inaudible. Lt - Col 7 J m 
B oyle conducted the RadioEireann 

wtal?tv° n Tf i,9? Ch ? Str t *** S 

iSinif n0lt at a11 Points reaching 
the nobility proper to the great worlf 


Impressive Singer 
Lacked Support 


By JOSEPH O’NEILL 
“Irish Independent” Music Critic 

F OR the third week of its 
season at the Gaiety Theatre, 
the Dublin Grand Doer a Society 
opened with Verdi’s “ II Trovatore/’ 
sung in Italian. 

The major roles were taken by a 
group of Italian singers. When the 
first scene of Act I brought a 
Ferrando of unusual quality, Plinio 
Clabassi, whose rich voice instantly 
Impressed, it was thought that a 
feast of splendid singing must be 
in store for the remainder of the 
opera. 

This promise was not fulfilled. 
There was a fair level of capable 
singing, but an impressive standard 
was not reached. 

Lecia Rossini sang Leonora, with 
a musical quality of voice. A 
slight vibrato robbed the music of 
its best effect. 

A useful operatic tenor voice was 
displayed by Georgio Bardi in the 
role of Manrico. He required un¬ 
usual freedom in tempo and time 
values, which must have caused 
some worry to conductor Lieut.-Col. 


J. M. Doyle. His voice was pleas¬ 
ing and it has a fine top register, 
with which he made many popular 
effects. 

GOOD CHARACTERISATION 

Rodolfo Azzolini was a good 
Count, possessing a good vocal 
control to manage the big range 
of his music. 

There was a good characterisa¬ 
tion of the part of Azucena given 
by Mario Salvo, but it was only in 
quiet restrained singing that her 
vocalism gave any satisfaction. 

Supporting singers were: Beulah 
Cowan (Inez). Brendan Cavanagh 
(Ruiz), and Barry O’Sullivan (Gypsy). 

The Society’s chorus showed a sur¬ 
prising lack of tone in the big 
choruses. The Anvil Chorus seemed 
at half strength from the numbers 
on the stage. The men’s chorus in 
Act III was also weak in tone. Care 
should be taken in exit, a number of 
the soldiers exiting through the 
Count’s tent! 

Radio Eireann Symphony Orches¬ 
tra, conducted by Lieut.-Col. J. M. 
Doyle, gave good effect to the dra¬ 
matic music. The conductor obtained 
a remarkable smoothness, considering 
the liberties taken by some of the 
soloists. Production was by Sydney 
Russell. 


4 oast <ji lUiaiaxi principals 

supported oy iucai lingers was 
presented by the Dublin Grand Opera 
Society in “11 Trovatore at the 
Gaiety last night, when the third week 
of the season opened. 

Quite a remarkable feature of the 
performance was the prominence 
achieved by the secondary character, 
kerrando. This part was played by 
Plinio Clabassi, a man of imposing 
physical proportions and gifted with 
a baritone voice of great richness of 
tone; he had already shown his qual¬ 
ity when he played Basilia in the 
Barber.” He began the opera with 
the narrative sung with impressive 
dramatic force and whenever he 
appeared in the course of the action 
filled the stage. 

The principals sang well and received 
enthusiastic applause, but it was not 
Italian operatic singing at its best. 
Georgio Bardi as Manrico did not quite 
reach the heights of fire and passion 
that are expected of that fantastic 
hero. His voice is flexible enough for 
the exacting music and he showed that 
he could hold on to a high note with 
admirable tenacity; his phrasing at 
times was novel. 

The hapless Count (the real victim 
of circumstances if ever there 
was one) was sung and acted with 
feeling and dignity by Rodolfo Azzo¬ 
lini and Leonora’s coloratura griefs 
were given acceptable expression by 
Licia Rossini. 

The principals were completed by 
Maria Salvo as the old gypsy mother 
—the lady who made the inexplicable 
mistake of throwing her own baby 
into the fire instead of the Count’s 
and thus causing all the troubles of 
“ II Trovatore.’” She showed a clear 
understanding of the dramatic pos¬ 
sibilities of the part and sang with 
vigour. Brendan Cavanagh’s fine 
tenor voice was heard in the small 
part of Ruiz. 

In the first act Beulah Cowan had 
some good moments as Inez. The 
‘chorus had not sufficient numerical 
strength to put over satisfactorily the; 
celebrated crowd scenes in this opera 
and the anvil chorus made little im¬ 
pression. ' ! 

Lieut.-Col. Doyle rendered the 
melody-laden score with a decisive 
beat, though at times the tempi were 
on the sluggish side. Production was 
by Sydney Russell. 

To-night—“ Tosca-” 

























P UCCINI'S genius for dramatic 
effects ' is apparent throughout the 
three acts of “ Tosca,” presented last 
night at the Gaiety as the sixth work 
of the Dublin Grand Opera ‘Society’s 
season, and both singers and orchestra 
rose to the occasion. 

It, was a vivid performance of a- 
piece that is not so much an opera in 
the popular sence of the word as a 
sensational melodrama with incidental 
music that accords perfectly with the 
traffic of the stage. The three leading 
characters were admirably done. Much 
interest centred in Bruce Dargaval s 
appearance as Scarpia—his first time 
to plav the part here or elsewhere. It 
was an interpretation softer in outline 
than we are accustomed to with 
emphasis on the cynical and calculat¬ 
ing side to the character of this cele¬ 
brated arch-villain, a combination of 
several kinds of evil. 

PRINCIPALS’ SUCCESS. 

Bv significant gesture and vocal 
modulations, the singer conveyed the 
more subtle aspects of the part, but at 
the same time, preserved the imperious 
and dominating nature of the man by 
judicious use of his powerful voice. 

Tosca was sung by a Polish soprano 
who has not been heard here before. 
Maria Kinasiewicz. She made an im¬ 
pressive entry and showed at once that 
she had the temperament for this 
exacting part. The emotional stress of 
the seeond act was well realised, and 
throughout she sang with steady tone 
j,,,,] fppiing for the dramatic situation. 
Tim ravaradossi was that accomplished 
tpnor and actor. Franz Vroons. who 
eave an energetic and highly-coloured 
performance. Into his every note and 
gesture he put fire and feeling, especi-^ 
ally in the horrors of the second actj 
This was as fine a performance as ones 
could wish to see and hear. 

WELL CAST. / 

There was very good support for 4 
the principals. Brendan. Cavanagh has 
come to front rank as a small part 
player. He made Spoletta, the secret 
police agent ,a character entire and 
whole showing by facial expression 
and action the man’s entire submission 
to Soarpia and Scarpia’s plans. The 
other small part of the Saoristan was 
again taken by Joseph Flood, that 
very reliable artist, who gave an inter 
esting and entertaining performance 
Vilem Tausky. who conducted, 
brought out the dramatic qualities of 
the score, and the production by 
Powell Lloyd. went smoothly . 


GAIETY THEATRE 

NIGHTLY 7-30. MAT. SAT. 2-30. 

Dublin Grand Opera Society 

TO-NIGHT and SAT. MATINEE: 

TOSCA 

Marla Kinasiewicz, 

Franz Vroons, Bruce Dargavel 
Friday and Sat.: IL TROVATORE 


By JOSEPH O’NEILL 
“ Irish Independent ” Music Critic 

T 'HE final production of the 
Dublin Grand Opera Society’s 
season at the Gaiety Theatre was 
Puccini’s “Tosca.” which brought a 
full house to hear the international 
cast of principals. 

There was much speculation as to 
how the popular Welsli singer, 
Bruce Dargaval, would succeed in 
his first portrayal of the part of 
Scarpia. His dominating entry in 
the first act, and command of tone 
colour in singing, at once estab¬ 
lished that he had a thoughtfully 
considered characterisation to offer, 
which, as the opera progressed, 
proved to be very acceptable. 

Perhaps the tenderness in his 
singing to Tosca sounded too 
romantic, belying its scheming in¬ 
tent, and there may not have been 
sufficient ruthlessness in his vocal 
quality when giving drastic orders: 
but this was a convincing portrayal, 
with some fine singing to give it 
weight and authority. 

Franz Vroons, who sang in 
Italian, was the Cavaradossi. This 
is a part splendidly suited to his 
vocal equipment. Vroons exudes? 
emotional disturbance in his sing¬ 
ing. A mere “ non, non ” from him 
illustrates a dramatic situation, 
with a completeness rarely achieved 
bv an ouperatic singer. 

It is not a particular beauty of 


Puccini’s “La Tosca,” presented 
by the Dublin Grand Opera Society 
last night in the Gaiety Theatre'as 
their final production of the season, 
was distinguished amongst other 
things, for some of the best orches¬ 
tral playing we have had recently. 

The tone was uniformly good, 
delicately balanced in the quieter 
passages, and brilliant without 
stridency in loud passages. The 
result was a “ Tosca ” under the 
best conditions. The long instru¬ 
mental introduction to the third 
act was so well done as to be a 
revelation of the orchestra’s 
prowess. 

Vilem Tausky, who conducted, 
must be congratulated on a really 
first-rate achievement. 

Franz Vroons as Cavaradossi, 
singing in Italian, had the full 
measure of the part, conveying all 
its subtlety, with appropriate shad¬ 
ing of the voice, and a phrasing 
that had significance as well as 
shape. 


tone quality which makes the appeal 
in his singing, but his ability to ex¬ 
cite the listener by his dramatic 
conception of the part and its 
music. 

Maria Kinasiewicz. a Palish singer 
neW r "To^^uhHirr ,, ^ng the part of 
Tosca in satisfying fashion. Her 
soprano voice is pure in quality and 
is serene in the highest register. It 
is not extremely rich in texture, but 
is always effective. Her last act sing¬ 
ing was best in character. 

In the smaller parts, Harry Black¬ 
burn was vivid as the escaped 
prisoner. Angelotti, who causes all 
the tragedy of the opera. Brendan 
Cavanagh again proved his worth to 
the Society by his ability to give a 
polished performance to any small 
part entrusted to him—this time, 
that of police agent Spoletta. Once 
again Joseph Flood scored by his 
character-study in the part of the 
Sacristan. 

Taking into consideration the 
limitation of rehearsal available. 
Vilem Tausky, conductor, achieved a 
satisfactory co-ordination between 
orchestra, and stage. Direction and 
production wqs Powell Lloyd. 


Bruce Dargavel, new to the role 
of Scarpia, was most impressive 
and sinister and held his voice well 
over the heavy orchestral accom¬ 
paniment. Maria Kinasiewicz’s 
Tosca was a most successful 
characterisation, full of dramatic 
temperament and well sung, even 
if some of the music is somewhat 
unsuited to her style of singing. 

Harold Blackburn was quite out¬ 
standing vocally as Angelotti, and 
the remaining cast — Brendan 
Cavanagh, Joseph Flood—acquit¬ 
ted themselves with distinction. 
H. Powell Lloyd’s production had 
much to commend it. R.J. 
































IHOM.AS ROUND is rehearsing 
in Dublin for the D.G.O.S. pro¬ 
duction of “ The Bartered Bride 
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THE DUBLIN GRAND OPERA SOCIETY 

(ctrniAiin Atvo-CeoVoriAtnA At ctiAt) 

In association with 

RADIO EIREANN 

With 

RADIO EIREANN SYMPHONY ORCHESTRA 

Present at 

THE GAIETY THEATRE, DUBLIN 

November 30th to December 19th, 1953 
THE BARTERED BRIDE CARMEN 

(FREDERIC SMETANA) (GEORGES BIZET) 

In English In English 

LA BOHEME 

(GIACOMO PUCCINI) 

In English 

GUEST ARTISTES—Dolores Burke, Gita Denise, Victoria Elliott, Patricia Lawlor, 
Josephine O’Hagan, Constance Shacklock, Harold Blackburn, Brendan Cavanagh, 
Bruce Dargavel, Joseph Flood, Jean Healy, Rowland Jones, Oreste Kirkop, Powell 
Lloyd, Sam Mooney, Leslie Pearson, Thomas Round, Franz Vroons. 

and 

THE HAMBURG STATE OPERA 

in 

DON GIOVANNI IL SERAGLIO 

In Italian In German 

(WOLFGANG AMADEUS MOZART) 

GUEST ARTISTES—Valerie Bak, Clara Ebers, Lore Hoffmann, Annaliese 
Rothenberger, Elfriede Wasserthal, Toni Biankenheim, Guido Diemer, Walter Geisler, 
Horst Gunter, Theo Herrmann, Fritz Lehnert, Kurt Marschner, James Pease, 

Sigmund Roth. 

CONDUCTORS . LIEUT.-COL. J. M. DOYLE, REINHARD LINZ, 

LEOPOLD LUDWIG, VILEM TAUSKY. 

PRODUCERS . ANDE ANDERSON, POWELL LLOYD, GUNTHER RENNERT 

LEADER OF ORCHESTRA . RENZO MARCHIONNX 

DIRECTOR OF CHORUS . LIEUT. FRED O’CALLAGHAN 

CHOREOGRAPHER . YVONNE OLENA 

BOOKING OPENS AT THEATRE, 10 A.M., MONDAY, NOVEMBER 16th. 
PRICES: Dress Circle, 15/-; Parterre, 10/- and 8/6; Upper Circle, 5/6; Gallery, 2/6; 
Boxes, £3-0-0, £4-10-0, £6-0-0. 

★ SPECIAL MATINEE PRICES : Boxes, £2-2-0, £3-3-0, £4-4-0; Dress Circle, 10/6; 
Parterre, 7/6; Upper Circle, 5/-; Gallery, 2/-. 

















INFORMATION 


BOOKING OPENS MONDAY, NOVEMBER 16th, 1953, AT THE THEATRE, 10 a.m. to 9 p,m. 

PRICES—Reserved : Boxes, £6-0-0, £4-10-0, £3-0-0; Dress Circle, 15/-; Parterre, 10/- and 8/6; Upper Circle, 5/6; Unreserved : Gallery, 2/6. 

Evening performances at 7.30 pm. Matinees at 2.30 p.m. SMOKING ABSOLUTELY FORBIDDEN in the auditorium. 

Patrons’ Nights—The Bartered Bride. 

NOVEMBER 30th to DECEMBER 19th SPECIAL MATINEE PRICES ON FRONT PAGE. 

FIRST WEEK SECOND WEEK THIRD WEEK 


MONDAY 

NOVEMBER 30 : 

THE BARTERED BRIDE 

Burke, Cavanagh, Dargavel, Flood, Jones, Healy, 
Lawlor, O’Hagan, Pearson, Powell Lloyd. 
(Conductor : Lieut.-Col. J. M. Doyle) 

DECEMBER 7 : 

DON GIOVANNI 

(Cast as for 1st December) 

DECEMBER 14: 

IL SERAGLIO 

(Cast as for 12th December) 

TUESDAY 

DECEMBER 1 : 

DON GIOVANNI 

Blankenheim, Ebers, Geisler, Gunter, Hoffmann, 
Pease, Roth, Wasserthal. 

(Conductor : Leopold Ludwig) 

DECEMBER 8 : 

CARMEN 

Burke, Cavanagh, Dargavel, Flood, Lawlor, Mooney, 
O’Hagan, Pearson, Shacklock, Vroons. 
(Conductor: Vilem Tausky.) 

DECEMBER 15: 

LA BOHEME 

Blackburn, Burke, Cavanagh, Dargavel, Elliott, 
Flood, Kirkop, Pearson. 

(Conductor : Lieut.-Col. J. M. Doyle) 

WEDNESDAY 

DECEMBER 2 : 

THE BARTERED BRIDE 

(Cast as for 30th November) 

DECEMBER 9 : 

DON GIOVANNI 

(Cast as for 1st December) 

DECEMBER 16: 

IL SERAGLIO 

(Cast as for 12th December) 

THURSDAY 

DECEMBER 3 : 

DON GIOVANNI 

(Cast as for 1st December) 

DECEMBER 10: 

CARMEN 

(Cast as for 8th December) 

DECEMBER 17: 

LA BOHEME 

(Cast as for 15th December) 

FRIDAY 

DECEMBER 4 : 

THE BARTERED BRIDE 

Burke, Cavanagh, Dargavel, Flood, Lawlor, O’Hagan, 
Pearson, Powell Lloyd, Round. 

DECEMBER 11 : 

DON GIOVANNI 

(Cast as for 1st December) 

DECEMBER 18: 

IL SERAGLIO 

(Cast as for 12th December) 

SAT. MAT. 

DECEMBER 5 : 

DON GIOVANNI 

(Cast as for 1st December) 

DECEMBER 12: 

CARMEN 

Burke, Cavanagh, Dargavel, Denise, Flood, Lawlor, 
Mooney, O’Hagan, Pearson, Vroons. 

DECEMBER 19: 

NO AFTERNOON PERFORMANCE 

SAT. EVG. 

DECEMBER 5 : 

THE BARTERED BRIDE 

(Cast as for 4th December) 

DECEMBER 12: 

IL SERAGLIO 

Bak, Diemer, Herrmann, Lehnert, Marschner, 
Rothenberger. 

(Conductor: Reinhard Linz) 

DECEMBER 19: 

LA BOHEME 

(Cast as for 15th December) 


THE MANAGEMENT RESERVES THE RIGHT TO MAKE UNAVOIDABLE ALTERATIONS WITHOUT NOTICE. 


FOR YOUR 
CONVENIENCE 
IN 

BOOKING 


BARTERED BRIDE (Smetana) 
DON GIOVANNI (Mozart) 
CARMEN (Bizet) 

IL SERAGLIO (Mozart) ... 

LA BOHEME (Puccini) ... 


Mon., Wed., Fri., Sat. Evening, 1st Week, Nov. 30, Dec. 2, 4, 5. 

Tues., Thurs., Sat. Mat., 1st Week, Dec. 1, 3, 5; & Mon., Wed., Fri., 2nd Week, Dec. 7, 9, 11. 
Tues., Thurs., Sat. Mat., 2nd Week, Dec. 8, 10, 12. 

Sat. Evening, 2nd Week, Dec. 12; and Mon., Wed., Fri., 3rd Week, Dec. 14, 16, 18. 

Tues., Thurs., Sat. Evening, 3rd Week, Dec. 15, 17, 19. 



































GAIETY 

Nightly 7.30. Matinee Sat. 2.30 

DUBLIN GRAND OPERA SOCIETY 

in Association with Radio Eireann 

TO-NIGHT, FRI. and SAT., 7.30 

THE BARTERED BRIDE 

Dolores Rowland Bruce 
BURKE JONES DARGAVEL 
Conductor: Lieut.-Col. J. M. Doyle ! 

|thurs. evening, sat. matinee* 

DON GIOVANNI 


It was a happy choice on the 
part of the Dublin Grand Opera 
Society to open its winter season 
in the Gaiety Theatre, Dublin, last 
night with Smetana’s “ The Bartered 
Bride.” 

The story is that of a village 
romance in Bohemia involving the 
old custom of the marriage contract 
arranged by the village match 3 
maker through the parents. The 
particular merit of last night’s per- 
rormance was that the comedy, of 
which the opera has such a large 
measure, was never allowed to get 
out of hand and develop into broad 
farce. The producer, Powell Lloyd, 
kept the work rigidly on the. rails, 
with the result that the beauty of 
the music was never obscured. 
Throughout the orchestral support 
(conductor, Lt.-Col. J. M. Doyle) 
' was delightful, though Occasionally 
the voices were inclined to be 
swamped. 

The stage work was in the main 
excellent. As Marenka, Dolores 
Burke sang with freshness and 
appeal. Her voice was splendidly 
full and showed good range 
and plenty of colour. She 
acted the part with sympathetic 
understanding Her lover, Hans 
Jekin, was well played by Rowland 
Jones, whose voice had a good ring¬ 
ing quality. A great deal depends 
on the reading of the part of the 
match-maker, Kecal, and there 
scarcely could not have been a hap¬ 
pier selection for the part than 
Bruce Dargavel. He proved him- 
self a most accomplished comedy- 
actor, and his voice had everything 
that the music and part demanded. 

In the essential smaller parts 
there were neat touches by Powell 
Lloyd, Leslie Pearson, Patricia 
Lawlor, Sam Mooney, Joseph 
Flood, Josephine O’Hagan and Leo 
Donnelly. 


IT takes courage to begin 
an opera season with a 
famous, but, to Dublin, un¬ 
known work. 

The Dublin Grand Opera 
Company is, however, now well 
out of growing pains, and last 
evening’s performance of “The 
Bartered Bride ” at the Gaiety 
was illuminated with con¬ 
fidence and vigour. 

Frederic Smetana’s music is 
irresistible; dance rhythms are 
never far away, and you find your 
feet tapping. The long melodies 
have an appealing and steady 
flow 

This is comic opera in the best 
sense of the word; indeed, it 
might be said, without disrespect, 
to be a Bohemian forerunner of 
“Oklahoma” The two creators 


‘Bartered Bride’ 
Has Come—But Not 
to Stay 

Smetana’s " Bartered Bride ” is 
something: of an institution in 
Czechoslovakia. It is his most 
popular folk-song- opera outside 
his native country, but judging 
by last night’s production by the 
Dublin Grand Opera Society it is 
doubtful whether it will achieve 
any great measure of success 
here. 

Individual performances last 
night were adequate without 
being in any special way remark¬ 
able. Dolores Burke, Bruce Dar¬ 
gavel, Howland Jones and Powell 
Bloyd seized every occasion for 
vocai display that came their way. 

conducting 

off fU f i, R,E * orc kestra, started 
off with great verve from, the 
rushing notes of the overture but 

fLr ?. tory unf °lded one missed 
the feeling of spontaneity. 

_ R. J. 


of the American musical play 
must unconsciously have been re¬ 
minded of Smetana’s opera when 
writing their work. 

There is a greater amount than 
one had imagined of spoken dia¬ 
logue, which is a blessing, in that 
it helps to make an unfamiliar 
plot easy of understanding. 

Dolores Burke as the bride who 
is bartered and who by a ruse dis¬ 
cards her simpleton of a suitor and 
gets her true love sings sweetly 
and firmly; the two big arias find 
her in full command. Rowland 
Jones as her lover also sings with 
assurance; a tendency to grimace 
rather too much might be resisted 

* 

The biggest hit of the evening 
was Powell Lloyd’s portrait of 
the stuttering official suitor, the 
greatest oaf in opera. The role is 
wonderfully drawn on the right 
side of comicality and divertinglv 
sung. 

Bruce Dargavel brings out the 
pomposity of the match maker in 
a fully soronous voice. 

In the opening of the third and 
final act Joseph Flood as a circus 
manager, Josephine O’Hagan as a 
danseuse and Yvonne Olena and 
Juliette Darnley as ballet dancers 
are the principals In as colourful 
a processional and dancing scene 
as you will find In opera. The cos¬ 
tumes, which have came from Sad¬ 
lers Wells, add immeasurably to 
the splendid effect. 

The chorus, 70 strong, sing 
idmirably although they sometimes 
so overcrowd the stage that move¬ 
ment is lethargic and grouping 
difficult. 

Lieut.-Col. J. M, Doyle conducted 
and the Radio Eireann Symphony 
Orchestra played with spirited 
accuracy. Powell Lloyd directed the 
oroduction. 

The settings are irreproachable, 
the Czech atmosphere is unmis¬ 
takable. All hail to the unrecorded 
designer ! 

—..._ J. J. F 














ENCHANTING 
“DON GIOVANNI” 
AT THE GAIETY 

T HE Hamburg State Opera gave us 
“Don Giovanni” at the Gaiety last' 
night as the second work of Dublin 
Grand Opera Society’s season. It was, 
from first to last, a performance of 
[great smoothness and polish without 
iny awkward or difficult moments. The 
irincipals were, for the most part, 
rtists who were seen in the same 
arts on the first appearance of this 
istinguished combination in Dublin 
iiree and a half years ago. 

The title role, however, was taken 
y James Pease, who had not been 
eard her© before—a fine figure of a 
ian with a commanding voice to 
Latch, and all the superficial graces 
lat the role demands. His singing of 
ae opening phrases of “La ci darem” 
r as admirable in its courtly and in- 
inuating quality, and his rendering 
f the serenade would have won any 
eminine heart. 

SPECTACULAR MUSIC 


GAIETY 

Nightly 7.30, Miatinee Sat. 2.30 
Dublin Grand Opera Society 

in association with Radio Eireann 
TO-NIGHT and SAT. MATINEE 

CARMEN 

Constance Shacklock, Franz Vroons 
Friday—DON GIOVANNI 

Sat. Evening—IL SERAGLIO 


“CARMEN” AT 
THE GAIETY 

A brilliant performance by Con¬ 
stance Shacklock in the title r61e 
lifted the Dublin Grand Opera 
Society’s presentation of “Carmen” 
above the average at the Gaiety 
theatre last night. This talented 
visitor from Sadly’s Wells had 
given a noteworthy reading of 


w I t u ■ HUU LHrl ITI U O ■ U A 1 ~. 

Toni Blankenheim was the faithful) s wayward heroine on her last 

^ ’ visit, and last night she enhanced 

her reputation. But Frans Vroons 
shared much of the honours as the 
unhappy Don Jose. There was a 
tendency for him to lose pitch, but 
his singing of the Flower Song, and 
especially its repeat, brought him 
to his best. Bruce Dargavel handled 
the colourful part of Escamillo the 
Toreador. 

The success of the local singers 
was particularly satisfying. Dolores 
Burke put up a delightful perform¬ 
ance as Micaela, adding to the good 
impression she created in the 
Smetana opera last week. Her pro¬ 
gress will be followed with interest. 
The quartet of smugglers was excel¬ 
lently played. Sam Mooney and 
Joseph Flood sang well ani got 

ifiwa __ some comed Y into their parts, but 

ionna Elvira, wrathful and excited)! not too much. Josephine O’Hagan 

r n„(v -/^7—i; —. a„.m.— i was. outstanding as Frasquita. Her 

singing and acting had a drive that 
carried her colleagues along, and 
Patricia Lawlor supported her well 
as Mercedes. Brendan Cavanagh 
and Leslie Pearson also carried their 
parts effectively. 

hr . . . .There w as plenty of colour and 

Ihe costumes, selected with great taste life in the stage settings, with some 
Harmonised excellently with the mood iT1fS ot little * 6 L * U1C 

pf the whole. neat original touches. There 

} The orchestra, conducted by Leopold ! was excellent dancing by a talented 
Ludwig, was in its best form. The team, and producer Powell Llovd 
Twerture was taken to unusually slow successfully * ■ 

\wnpo but lost none of its beauties* ^ a bl § chorus from 

\\ereby. Production was by Guntherl SvpUBg too much m the way. Lieut.- 
\nnert. Col. J. M. Doyle was the conductor. 


ieporello, rather more dignified and 
3ss playful than some have been, but 
nth a fine rich voice to tell of his 
laster’s amours and answer him back 
i their confidential line of cross-talk, 
he tenor role of Don Ottavio is a 
ither static part with little character 
> it but some of Mozart’s most spec- 
icular music to sing. 

“II mio tesoro,” the great show-piece 
i the opera, came from Walter Geisler 
ith effortless ease and perfection of 
^rasing." The peasant Masetto, a 
'mic and endearing part, was very 
]tertaining in the hands of Horst 
inter, and Sigmund Roth brought 
•esence, dignity and authoritative 
,ss notes to the role of the Com¬ 
en da tore. 

SOPRANOS’ ROLES 

The contrasts between the character- 
the three sopranos, united in their 
ievance against the irrepressible 
m, were shown in the performances 
Clara Ebers (Donna Anna, sombre 
jd grief-laden), ElLdede Wasserthal 


•id Lore Hoffman (Zerlina. flattered 
pd bewildered). All three ladies, by 
ieir fluency of phrasing and even 
he, showed intimate acquaintance 
ith the music and the Mozartian 
‘chnique. 

The chorus, sometimes rather too 
rowded for the space available, both 
Ang and looked well. The settings— 
poking like pictures by Watteau—ami 


ft>IZET’S “ Carmen ” is to-day 
I one of the most famous of 
IFrench operas, appreciated alike 
iby the musician, who realises the 
skill which Bizet has treated 
the subject and by the amateur 
opera-goer who is carried away 
by the colour and verve of the 
opera. 

The enthusiastic reception given 
to the performance (a purely 
'routine one) last night at the 
Gaiety Theatre was not altogether 
'justified. Although there is much 
jin Powell Lloyd’s production that 
is, to say the least of it, bizarre, 
the opera’ is interestingly presen¬ 
ted if not well sung.. 

Lt.-Col. J. M. Dcyle, who con¬ 
ducted, did his best to illuminate 
Bizet’s colourful score, but there 
were many instances when his 
choice of tempi left the richness 
of the detail to be supplied by 
the memory rather than by the 
ear. 

Franz Vroons, as ever, acts 
with all the fire that goes to 
make the character of Don Jose 
really . live, and although he 
brought great intensity to the 
part and music, he was far 
below his best form, vocally. 

Constance Shacklock as Car¬ 
men, brings any amount of tem- 
perament to her interpretation 
and has the ability to cover her 
voice to suit the various drama¬ 
tic occasions. 

Dolores Burke is well suited to 
the role of Micaela both temper¬ 
amentally and vocally, and as a 
result she was able to lend the 
character all the help it needs 
to. make it plausible. Bruce Dar¬ 
gavel excited all with the Tore- 
idor music. 

R.J. 

















j ^ IMPASSIONED singing and 

j intensified acting in the 

] fourth and final act of “Carmen” 

! the Gaiety last night by 

' Constance Shacklock and Frans 

; Vroons compensated for a presen- 

tation that was up to then slow- 

a Gven a little ponderous. 

Jfe Shacklock as Carmen has 

touches t , portrayal several 

lvju cxies since last we saw vio-n 

vulgarity, if you like—of the fasci 

173:1611 111 the last act. in the face 


of certain death, the actress splen¬ 
didly brought out the courage of 
Carmen. 

Vroons not only got inside the 
role of the unfortunate Don Jose 
but sank himself in it. He reached 
his finest vocal moments in the 
Flower Song (which was encored, 
surely a mistake, artistically, even 
when sung in French on the 
second occasion] Vroon’s Don Jose 
became as one demented in the 
final scene. 

I^ ar &avel made a convinc- 
^ pompous toreador and 
M& BUrke a a OPeaUng 



Dorothy Wildin 

MISS CONSTANCE SHACKLOCK 


Brendan Cavanagh and Sam 
Mooney were well in the nictuS 
in supporting roles. ThI 
strong in numbers, was hardlv at 

iSt m s°c S e„^ CUr ^ e e ' fl r P s e c 0l th?ee n th t e 
draffe-pri Qr ,,r xie . I i rst thiee acts 

a°help? close on one hour wereVot 

dances could have been cur 

Sff- T A} 16 conductor was Lieut - 


jUP 


“ LA BOHEME 39 IN 
GAIETY THEATRE 

A splendid performance of **La 
Boheme ” was given by the Dublin 
Grand Opera Society in the Gaiety 
Theatre, Dublin, last night. Oreste 
Kirkop, in view of his forthcoming 
venture into films, was a particular 
centre of interest as the poet 
Rudolph. He sang and acted the 
part with great assurance. Bruce 
Dargavel probably gave his best 
study of the season as the painter 
Marcel. Leslie Pearson, as the 
musician Schaunard, and Harold 
Blackburn, as the philosopher 
Colline, were also very efficient. 

Victoria Elliott, as the Mimi, 
played the part with artistry, while 
Dolores Burke gave a grand per¬ 
formance as Musetta, although she 
has a tendency to beat time with 


unnecessary arm movements. 

The setting was traditional, with 
the usual untidiness in the Cafe 
Momus scene, mainly caused by 
overcrowding by the chorus and the 
introduction of swarms of children, 
many of whom should have been at 
home in bed. 


DELIGHTFUL 
PRESENTATION 
OF ‘LA BOHEME’ 

P UCCINI'S perennially popular “ La 
Boheme ” was given at the uaiety 
last night as the fifth work of the pre¬ 
sent season. It was a very acceptable 
presentation, well to the liking of the 
large audience, which was unstinting 
in its applause. 

j Great interest centred in the appear- 
j ance as Rudolph of the Maltese tenor, 
Oreste Kirkop, a young man of grace¬ 
ful stage presence with the tempera¬ 
ment for the part and a voice of 
splendid ringing and robust quality. 
i Hi 3 Mimi was the dainty and accom- 
i plished Victoria Elliott, who gave 
! eloquent and touching expression to 
the emotions of the gentle seamstress, 
j The two big scenes between them, at 
the end of the first and last acts, 

I were admirable examples of operatic 
! co-operation; tenderness in singing 
! and acting and perfect timing 
1 achieved all the effects one could have 
desired. 

j BEAUTIFUL DUET 

j Bruce Dargaval was an energetic 
! Marcel, singing with vigour and 
■ clarity in the pleasant recitatives. He 
put much feeling into the beautiful 
duet with Rudolph in the last act. The 
philosopher and musician who make 
up the gay quartet of Bohemians were 
agreeable figures in the hands oi 
Harold Blackburn and Leslie Pearson 
respectively. Making her first appear 
ance as Musetta, Dolores Burke sang 
with confidence and purity of tone 
but it was rather a ponderous inter¬ 
pretation of this light-as-air part, and 
there was an irritating tendency to 
beat time with hands and body to the 
music as it was sung. Brendan 
Cavanagh and Joseph Flood were 
sound as usual in the small parts of 
the landlord and the elderly gay dog. 
CAFE MOMUS SCENE 
The difficult Cafe Momus scene was 
put over quite well, though there was 
a certain amount of confusion with 
the management of the crowds. The 
production marked a return to the 
practice of touring companies of cut¬ 
ting out the parade, of soldiers. To 
show excitement at ,non-existent sol¬ 
diers is not easy for a chorus, and 
, people unfamiliar with the opera 
would not know what to make of it. 

1 Viiem Tausky guided the orchestra 
, with authority through the intricate 
beauties of the score and maintained 
remarkable cohesion between stage 
and instrumentalists. Production was- 
' jby Andre Anderson._ 
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Impressive Singing By 
Maltese Tenor 


T HE Dublin Grand Opera Society’s 
“La Boheme,” presented at the 
Gaiety Theatre, produced a Rudolph 
new to Dublin in the Maltese tenor, 
Oreste Kirkop. Here is a fine voice 
with excellent timbre, reserves of 
power and in good control. 

. The characterisation of the role, 
too, was excellent. One realised 
that Rudolph was a poet, a point 
-that is often missed by many 
successful tenors. 

J -Victoria Elliott gave a moving 
study of Mimi. Her voice is warm 
^nd strong with much power on 
Liigh notes; although both ‘They 
•Call Me Mimi,” and her “Farewell 
‘aria had a tendency to drag, she 
( gave us some really lovely mezza- 
voce singing in the death-scene. 

Dolores Burke sang Musetta with 
clarity and ease and her acting had 
authority, although she makes too 
much use of hand gestures. 

Bruce Dargavel played Marcel 
[with intense conviction, and Leslie^ 
.Pearson did well in the unrewaid-j 
-ing part of Schaunard. a 

v Harold Blackburn was a sturdy'Col-3 
Unp using a clear bass voice too 
: advantage § Its was, perhaps, npt g 
necessary to sentimentalise at the end 
of the “ Song Of The Coat,” which» 
i'had made its point perfectly oni, 
^music alone. 

GOOD PRODUCTION 
The production, by Andre Anderson, 
had many good points. The first act 
iwas slow, but there was fine move¬ 
ment in the Cafe Momus scene; it 
was a good idea to dispense with the 
soldiers and let the crowd point to 
an imaginary parade, and would have 
been better still if all the chorus had 
pointed in,the same direction. 

The performance was conducted by 


Uilem Tausky, with the required 
dramatic sweep. The Radio Eireann 
Symphony Orchestra was allowed to 
drown the singers from time to time, 
especially in the first act, but eventu¬ 
ally a good balance was attained. 

M. MacG. 


‘La Boheme’ 

L A BOHEME, final production 
by the Dublin Grand Opera 
Society’s season at the Gaiety 
Theatre, boasted an excellent cast 
of principals last night. Victoria 
Elliott, as Mimi, was in fine voice 
and her final scene was unusually 
real and dramatic. 

Oreste Kirkop, as Rudolph, and 
Bruce Dargavel, as Marcel, acted 
well. Their fine voices and grace¬ 
ful stage deportment distin¬ 
guished them in all their scenes. 

Dolores Burke, an excellent 
young Irish soprano, essaying the 
role of Musetta for the first time, 
has the measure of the character 
and her performance was studied 
and authentic. 

Vilem Tausky and the R.E. 
Symphony Orchestra provided a 
rather uneven orchestral back¬ 
ground, ranging from a sensitive, 
understanding commentary to 
sheer noisy self-assertiveness. 

R. J. 


qt DUBLIN saw a new Rudolph 
in “La Boheme” at the 
Gaiety last night. 

He is Oreste Kirkop, a young 
and personable Maltese, who 
looks rather like the early Mario 
Lanza. Kirkop has a voice of 
Lanzan strength, but he uses it 
more subtly than does the 
Italian-American. 

But it is not yet quite subtle 
enough for Puccini. The phrasing 
last night, in the first act 
especially, suffered from an 
impetuosity which blurred a little 
the vocal line. However, it has, 
on the whole, a fine upstanding 
performance and the tenor merited 
the prolonged applause which 
greeted him at the conclusion. 


Victoria Elliott’s Miim was 
splendidly sung. A slight touch 
of a cold became noticeable in the 
first and last acts, but did not 
detract from the all-over effect. 
Here were two voices that could 
and did soar over the waves of 
orchestral sound produced by the 
Radio Eireann Symphony. 

Out of his considerable experi¬ 
ence Bruce Dargavel gave a sincere 
and splendid Marcel, and Harpld 
Blackburn’s Oollire had a rich 
utterance that found its finest 
moments in the Song of the Coat. 

Leslie Pearson’s Schaunard was 
by comparison, lightweight. 

Dolores Burke faithfully sang 
Musetta’s music; greater vivacity, 
which the role requires, will come. 

Brendan Cavsmagh as the land¬ 
lord and Joseph Flood as the 
Councillor made the most of the 

r °l es - 1 . • ^ 

The chorus was scarcely at its 
best and the Cafe Momus scene 
had too many children, who were 
a distraction. 

The view through the garret 
window is more like Dublin’s 
Smithfield than Paris’s Latin 
Quarter. Surely something better 
could be devised? The lighting in 
the first act needs correction. The 


scene is supposed to be at night¬ 
fall, but what we get is broad 
daylight 

The conductor was Vilem Tausky, 
whose direction was obviously an 
inspiration to cast and orchestra, 

J. J. F. 





























THE DUBLIN GRAND OPERA SOCIETY 

(cumArm Arro-CeoVoiiAiriA At ctiAt) 

In association with 

RADIO EIREANN 

with 

RADIO EIREANN SYMPHONY ORCHESTRA 

at 

THE GAIETY THEATRE, DUBLIN 

May 3rd to May 29th, 1954 

The principals of the ROME and La Scala, MILAN operas 

CECELIA LA TR A VI AT A TOSCA 

(LICINIO REFICE) (VERDI) PUCCINI) 

THE FORCE OF DESTINY 

(VERDI) 

GUEST ARTISTS — Maria Boi, Iselle Favati, Rina Gigli, Caterina Mancini, Palmira 
Viitali Marini, Giorgio Bardi, Plinio Clabassi, Tommaso Frascati, Giuseppe Forgione, 
Tito Gobbi, Arturo La Porta, Paolo Silveri 

(in the opera CECELIA, the Society’s chorus will be augmented by 
THE DUBLIN CECELIAN SINGERS—Director AILFRID MACGABHANN) 

and 

MADAME BUTTERFLY IL TROVATORE 

(PUCCINI) (VERDI) 

GUEST ARTISTS—Gita Denise, Victoria Elliott, Rina Gigli, Betty Sagon, Brendan 
Cavanagh, Bruce Dargavel, Joseph Flood, James Johnston, Sam Mooney, 

Brychan Powell Vefi/J *?n~rSo*/ 

CONDUCTORS.LIEUT-COL. J. M. DOYLE, GIUSEPPE MORELLI 


MONS. LICINIO REFICE, VILEM TAUSKY 
PRODUCERS.BRUNO NOFRI, POWELL LLOYD 

LEADER OF ORCHESTRA.RENZO MARCHIONNI 

DIRECTORS OF CHORUS.LIEUT. FRED O’CALLAGHAN, JULIA GRAY 


BOOKING OPENS AT THEATRE, 10 a.m. MONDAY, APRIL 19th 

PRICES: Dress Circle, 15/-; Parterre, 10/-; Upper Circle, 5/6; Gallery, 2/6; 
Boxes, £3-0-0; £4-10-0; £6-0-0. 

NO MATINEES 

Performances Commence at 7.30 p.m. 










BOOKING OPENS MONDAY, APRIL 19th 1954 AT THE THEATRr 

PRICES — Reserved: Boxes £6 0 0 £4 in ft J THEATRE 10 a.m. to 9 p.m. 

Evening performances at 7.30 ^’sMO^OT ^ ^ ^ 2/6. 

Patrons’ Nights—Cecelia; Gala Night: May 12th. ° EN m the audltorium - 

MONTH OF MAY 1954 


MONDAY 

3rd 

CECELIA 

Favati, Marini, Clabassi Forgione 
Frascati, La Porta 
Conductor: Ref ice 

SECOND WEEK 

10th 

CECELIA 

As on May 3 

17th 

TOSCA 

As on May 12 

TUESDAY 

4th 

MADAME BUTTERFLY 

Gigli, Sagon, Cavanagh, Dargavel, 
Flood, Mooney 

Conductor: Tausky 

11th 

IL TROVATORE 

Denise, Elliott, Dargavel Johnston, 
Mooney 

Conductor: Doyle 

18th 

FORCE OF DESTINY 

Mancini, Marini, Bardi, Clabassi 
Forgione, La Porta 

WEDNESDAY 

5th 

CECELIA 

As on May 3 

12th 

TOSCA 

Boi, Cavanagh, Clabassi, Gobbi 

La Porta, Misciano 
Conductor: Morelli 

Conductor: Morelli 

19th 

TOSCA 

Boi, Cavanagh, Clabassi, Silveri 

La Porta, Misciano 

THURSDAY 

6th 

MADAME BUTTERFLY 

As on May 4 

13 th ~~ 

IL TROVATORE 

Dargavel, Powell, 
Mooney 

_,, Conductor: Doyle 

20th 

LA TRAVIATA 

Gigli, Cavanagh, Clabassi, La 
Porta Misciano, Silveri 

FRIDAY 

7 th 

CECELIA 

As on May 3 

14th 

TOSCA 

As on May 12 

Conductor: Dovle 

21st 

FORCE OF DESTINY 

As on May 18 

SAT. EVC. 

8th 

MADAME BUTTERFLY 

As on May 4 

15th ~' 

TR ° VAT0RE 

on May 1 1 

22nd 

LA TRAVIATA 

A r- 


fourth week 


26th 


24th 


LA TRAVIATA 

As on May 20 


25th 


FORCE OF DESTINY 

As on May 18 


LA TRAVIATA 

As on May 20 


27th 


FORCE OF DESTINY 

As on May 18 


28th 


LA TRAVIATA 

As on May 20 


29th 


FOR YOUR 
CONVENIENCE 
IN 

BOOKING 


CECELIA 

MADAME BUTTERFLY 
IL TROVATORE 
TOSCA 

FORCE OF DESTINY 
LA TRAVIATA 


FORCE OF DESTINY 

As on May 18 


FIRST WPW a/ ^ KATIONS WITHOUT NOTICE - 

■■ Jfcfifc Sfr S? 4 \V SECOND WE “: Mon-* May 10. 

;;; KB week : kn, is. 

■ Third Week : Tt^s ^Fri 'May l^Tl f’ ^tl I? 1 ? 0 WEEK: Mon - Wed., May 17, 19 





















































RINA GIGLI AS “BUTTERFLY” 


rPHE Dublin Grand Opera Society 

brought us back to bilingual 
opera at the Gaiety last night 
when Rina Gigli, daughter of the 
great tenor, sang the title role in 
“Madame Butterfly” through the 
medium of the original Italian, 
while the rest of the cast selected 
English. 

The part makes exceptional 
demands upon the singer. It is 
only at odd moments that Butterfly 
•is not on the stage, and everything 
that is said and done by everybody 
is primarily her concern. In no 
other opera is one character so 
entirely the object of the action; 
in no other opera does the success 
or failure of the performance depend 
so much upon one member of the 
3 ast. 

ACCURATE, SINCERE 

It may be said that Rina Gigli 
measured up to her responsibilities. 
Her voice is not endowed with par¬ 
ticular wealth of volume, and there 
were moments when tone was un¬ 
certain, but she sang on the whole 
with accuracy and sincerity. As an 
actress, she is in a class above that 
of most operatic performers; the 
childish simplicity in the first act, 
the eager anticipation in the second 
and the subsequent changes of emo¬ 
tional colouring, were painted with 
exceptionally vivid touches. 

The none too rewarding part of 
the playboy Pinkerton was sung 
with easy assurances by James 
, Johnston, who found nothing in it 
to tax his vocal powers very 
seriously, and the accomplished 
Bruce Dargavel came in once again 
with a most pleasing portrait of 
the kindly and worried consul. 

The letter scene can hardly 
fail in the hands of artists in any 
way competent, but last night s 
Butterfly and Sharpless brought 
out ail its poignancy and beauty 
of vocal line. 


The faithful Susuki was played 
m a suitably self-elfacing fashion 
by Betty Sagon, a very conscien¬ 
tious artist who has made a special 
reputation in this part, and the 
smaller roles were all in reliable 
Joseph Flood, once again 
the GorOj maintains all his perfec¬ 
tion of diction and movement. Sam 
Mooney was the angry Bonze, and 
Brendan Cavanagh made a dignified 
and resonant figure as the dis¬ 
appointed Yamadori. And poor 
Rate Pinkerton, who doesn’t know 
where to look or what to do with 
herself, came to life (as far as the 
character permits) in the han^b 
of Maureen Ryan. 

Yilem Tausky conducted and 
traced effectively the magic pattern 
of the score, and the staging was 
extremely pretty. Production was 
by Powell Lloyd. 


AIET Y 

7*30—ONCE NIGHTLY-7.30 
DUBLIN GRAND OPERA SOCIETY 

In Association with Radio Eireann 
presents 

To-night. 7.30 p. m . 

IL TROVATORE 

VICTORIA JAMES JEAN 
ELLIOTT JOHNSTON WATSON 
LATECOMERS NOT SEATED 

-- NEXT WEEK - 

Mon. and Wed. . TOSCA 

Thur S A . Efl * &E 0F DESTINY 
Thurs, and Sat. LA TRA VIATA 


D.G.O.S. SEASON AT THE GAIETY 

Fine Performance Of 
“ II Trovatore ” 


TTHIjHE easy-to-remember music of 
JL Verdi’s “ II Trovatore ” is not 
at all easy to sing, making, as it 
does, extreme demands in range 
and power on soprano, tenor and 
baritone. In the Dublin Grand 
Opera Society’s production at the 
Gaiety Theatre these exacting roles 
were in the hands or rather 
larynxes of Victoria Elliot, James 
Johnston and Bruce Dargavel. 

James Johnston sang Manrico, 
the “ Troubador ” of the title, 
with his usual richness and 
deceptive ease, hitting high c with¬ 
out apparent effort. Victoria Elliot 
was touching as the beset Leonora 
through whose joyful moments 
runs a vein of foreboding. Her 
dramatic voice can produce a lovely 


mezza - voce which was effectively 
used in the final scene,. 

CONVINCING SINGING 

Bruce Dargavel gave a Count di 
Luna full of authority and dignity 
and was vocally at ease and secure 
all through. Gita Denise, an artiste 
of much temperament, was dramatic 
and convincing as Azucena. tout her 
voice was hardly equal to the music 
and her intonation was too often 
precarious. 

Sam Mooney’s good diction was an 
advantage in the part of Ferrando 
whose words are important to the 
clarity of the tale and Bernadette 
Daly and Brendan Cavanagh did 
excellently in smaller parts. 

Lieut.-Col. James Doyle conducted 
the Radio Eireann Symphony Or¬ 
chestra which played with ‘spirit 
and martial vigour. The colourful 
production was by Powell Lloyd 

M. MacG. 






















Fine Quartet 
in ‘Trovatore’ 


/CONTINUING their opera 
season at the Gaiety Theatre, 
the Dublin Grand Opera Society 
last night presented “II Trova¬ 
tore.’ This old favourite, when 
played with fine artists, still pro¬ 


vides a considerable musical ex¬ 
perience. Its popularity is justi¬ 
fied, for it has every desirable 
attribute: a plot with many 
dramatic situations and a stream 
of memorable melody. 


A fine quartet of singers 
emerged in this production. 
James Johnston’s excellent voice 
(always a joy to hear), enhanced 
Verdi’s great arias, and his con¬ 
vincing acting raised the charac¬ 
ter of Manrico to its full stature. 

Victoria Elliot portrayed 
Leonora with sincere and deep 
feeling. In “ D’amor Sull Ali 
R'see ” her fine voice was 
always equal to the heavy 
demands Verdi puts upon the 
dramatic soprano. 

, Both Gita Denise and Bruce 
i Dargavel were on an equal artis- 
| tie level, vocally and drama¬ 
tically. Miss Denise is possibly 
the best Azucena we have heard. 

Sam Mooney, Bernadette Daly 
ar.d Brendan Cavanagh excelled 
Ir. smaller roles, and the chorus 
were a great and effective force. 

Powell Lloyd’s production had j 
much to admire, and Lt. Col. J. * 
M. Doyle, with the R.E. orches¬ 
tra. gave a clear-cut rendering of 
Verdi’s brilliant score. 


Il.Jf. 


OPERA ATTRACTED 
BIG AUDIENCE ! 

It is extraordinary that, notwith- ! 
j standing its complicated and almost 


impossible story, Verdi’s opera “ 11 
Trovatore ” still, after a hundred 
years, continues to draw opera 
lovers, and, last night, true to 
tradition, one of the biggest 
audiences of the season was in the 
Gaiety Theatre, Dublin, to witness 
the Dublin Grand Opera Society’s 
presentation of the old familiar 
piece. 

The audience had its reward in a 
performance that, without reaching 
any particular brilliance, was uni¬ 
formly of a high standard. The 
staging and settings were along the 
old, well-known lines, and the dress¬ 
ing much the same. 

Sam Mooney did a good turn for 
the audience in telling with clarity 
of diction the reason for it all. He 
made an excellent vassal-in-chief to 
the Count. James Johnston is find- 
mg the music and role of Manrico 
more and more his metier. He 
sang with a fine manly urge, 
particularly in the intimate 
Chamber scene where “ Di Quella 
Pira 5 was well declaimed. 

Bruce Dargavel again impressed 
his hearers with his study of the 

ip,?™ 1 . d ! Luna > a “d Victoria 
Elliott took many of the honours of 
the night for her sympathetic play¬ 
ing of Leonora. ' 

To-night — Tosca will be pre^ 
sented. * 


t; 

r> 

n 

e< 


"II Trovatore” 

At The Gaiety 

T'HERE was a freshness and sense 
of spontaniety about last 
night’s production by Powell Lloyd 
of “II Trovatore,” by Dublin 
Grand Opera Society at the Gaiety. 

Certainly Victoria Elliott’s inter¬ 
pretation of the ill-fated Leonora 
was most convincing. Very sincere 
in her reading of the part Miss 
Elliott brought a gentle human 
element to the tragic figure. James] 
Johnston’s Manrico w*as a splendid' 
interpretation both vocally and 
histrionically. The voice showed 
itself capable of the finest shades 
of musical expression and there 
was a firm resonant ring in the 
more ardent passages. 

Gita Denise was the Azucena. 
She used her voice artistically on 
all occasions and was ably assisted 
by Bernadette Daly, as Inez. 
ORCHESTRAL FEATURE 


The Count di Luna of Bruce 
Dargavel was excellent with a rich¬ 
ness and fullness of voice that lent 
itself admirably to the musical 
colour of the part. Sam Mooney, 
Brendan Cavanagh and Gerrard 
Mooney acquitted themselves ad¬ 
mirably in small parts. The chorus 
sang well, also. 

Quite a feature of the perform¬ 
ance was the precision and tonal 
blend that marked the playing by 
the Radio Eireann Symphony 
Orchestra (leader, Renzo Mar- 
chionni), conducted by Lieut.-Col. 
J. M. Doyle. 
















*Y"HIS season the Dublin Crand Opera Society 
have brought together a number of very 
interesting people from many parts of the world 
to sing at the Gaiety Theatre. 



Some of them, like August 
Seider, the Wagnerian tenor, 
n VI L b - eei } Professional singers 
all their lives; others, such as 
Roderick Jones, the Welsh tenor 
who started life as a miner, 
n<ave moved into opera from 
other professions. 

August Seider, who is well 
known all over Europe and 
m South America, sang 
Tristan here last year and is 
m ? f Fidelio ” this year. 
An o th er German, Hans 
Maria Lins, is also singing 
in Fidelio,” has come to 
Ireland for the first time. 

RADIO STAR 
Lins is a man of many parts Be- 
side^ being an opera singer, he has 
firm? and fobbed roles in several 
the war made dozens of 
°P era ’ dance music and 
wnrifi W ? 1C ? - llave sol d all over the 
world and is one of the most cele- 
dra v ed radio singers in Munich. 

fav0ul ite songs are those of 
Schubert and Schumann, and since 
?jv h ?§ * We baritone voice, he 
feels that he is better suited to the 
lighter German spiel opera than to 
the powerful grand opera. 

FROM AUSTRALIA 

first engagement on 
tnis side of the world for the Aus¬ 
tralian girl, Betty Fretwell, who was 
leading soprano in the National 
C^era^Company of Australia before 
she left Melbourne a few months 
ago. 

Last year was memorable for 
that company. They were 
chosen to give the Command 
Performance for Queen Eliza¬ 
beth during the Royal tour, and 
they did “The Tales of Hoff- 
mann," with Miss Fretwell in 
one of tihe leading roles. 

Besides that, they went" on ~ 


seven months’ tour of Australia, 
bringing opera to lonely towns and 
villages, where nobody had ever 
seen live performances before. They 
had a tremendous reception in the 
most unexpected places, and Miss 
Fretwell believes that it was a sign 
of great change in Australia. 

Roderick Jones, the baritone, is 
very anxious that more operas 
should be translated into and per- 
formed m Welsh, and this year, at 
fche Eistedfodd, he sang in “Menna,” 
the first opera ever translated into 
Welsh. 

He has performed in the last 
four operas put on television, 
and is greatly in favour of tele¬ 
vision as a medium for opera. 

He has been in Dublin several 
times before. 

When Kenneth Stevenson came 
out Ox the R.A.F. after the war he 
was introduced to Carl Rosa officials 
by a mutual friend. He joined the 
company and is now one of the best 
k now n younger singers in Britain 


Roderick Jones, Betty Fretwell and Kenneth Stevenson 














THE DUBLIN GRAND OPERA SOCIETY 

(cumAtin ARD-Ceot’ORAmA At ctiAt) 

in association with 


RADIO EIREANN 

with 

RADIO EIREANN SYMPHONY ORCHESTRA 


at 


THE GAIETY THEATRE, DUBLIN 

November 29th to December 21st, (1954 



LA BOHEME 

(PUCCINI) 


presents 

AIDA CARMEN 

(VERDI) (BIZET) 

in English 

GUEST ARTISTS— Veronica Dunne, Betty Fretwell, Josephine O’Hagan, Marianna 
Radev, Betty Sagon, Jean Watson, Paul Asciak, Brendan Cavanagh, Eru #» TVirgff rgl, 
Joseph Flood, Bernard Hooton, Roderick, Jones, Ronald Lewis, Walter Midgley, 
h/ll jLrlrfPf 0(ClC Brychan Powell, Kenneth Stevenson. ^ 

and 


FIDELIO 

(BEETHOVEN) 


in German 


HANSEL and GRETEL 

((HUMPERDINCK) 


GUEST ARTISTS — Antonia Fahberg, Gustav Fehn, Utho Graf, Hermann Kuhn, 
Karl Maria Lins, Hanna Muench, Esther Muehlbauer, Hans Hermann Nissen, 

Anton Seider. 

CONDUCTORS...LIEUT.- COL J. M. DOYLE, HANS GIERSTER, MILAN 'HORVAT 
PRODUCERS... ANDRE ANDERSON, BRUNO VON NIESSEN, POWELL LLOYD 


LEADER OF ORCHESTRA.RENZO MARCHIONNI 

CHOREOGRAPHY.. JUDY LARAMAN 

DIRECTORS OF CHORUS.LIEUT. FRED O’CALLAGHAN, JULIA GRAY, 


MAUREEN DILLON 

BOOKING OPENS AT THEATRE, 10 a.m. MONDAY, 15th NOVEMBER 

Prices of Admission: Dress Circle, 15/-; Parterre, 10/-; Upper Circle, 5/6 ; 
Gallery, 2/6 ; Boxes, £3 ; £4-10-0 ; £6. 

Performances commence at 7.30 p.m. 

GRAND OPERA BALL — GRESHAM HOTEL — NOV. 30th — Tickets at Hotel, 

or from any member. 
































INFORMATION 

*/«»^ 

Evening performances at 7.30 pan. SMOKING ABSOLUTELY FORBIDDEN in the auditorium. 

Patrons’ Nights-Novc 30th Dec. 2nd 7th VDec> 1 t- ^ jyj EMBERS and GRESHAM HOTEL. 

* NOTE-GRAND OPERA BALL at the <*ESHAM^HOTEL o VEMBER/DECEMBER, 1954 


3 MONDAY 

r 

FIRST WEEK 

29th LA BOHEME 

Dunne, Fretwell, Hooton, Jones, 
Midgley, Cavanagh, Flood, 
Stevenson 

Conductor : Doyle 

SECOND WEEK 

6th 

AIDA 

Fretwell, Watson, Asiack, 

Cavanagh, Cmi gurcl, Hooton 
Stevenson 

Conductor : Doyle 

IrtlKD vvccrv 

13th 

HANSEL AND CRETEL 

(as on Dec. 11) 

Hth CARMEN 

Dunne, O’Hagan, Radev, Sagon, 
Cavanagh, Daro'i 1 " 1 ^ Flood, Hooton, 
klP* Powell, Stevenson 

PI **/& Conductor : Horvat 

■ --- 

A 

^ TUESDAY 

3 ° th FIDELIO 

Fahberg, Fehn, Kuhn, Lins, 
Muehlbauer, Nissen, Seider 
Conductor : Cierster 

7th 

FIDELIO 

(as on Nov. 30) 

i _ -__ 

a 

j WEDNESDAY 

1st 

LA BOHEME 

(as on Nov. 29) 

8th 

LA BOHEME 

Dunne, Fretwell, Hooton, Lewis, 
Midgley, Stevenson, Cavanagh, 
Flood 

Conductor : Doyle 

15th 

HANSEL AND CRETEL 

(as on Dec. 11 ) 

i 

» 

1 THURSDAY 

FIDELIO 

(as on Nov. 30) 

9th FIDELIO 

(as on Nov. 30) 

16th 

CARMEN 

(as on Nov. 14) 

c 

: FRIDAY 

( 

i 

3rd 

LA BOHEME 

(as on Nov. 29) 

10th 

AIDA 

Fretwell, Watson, Midgley, Hooton, 

D_iijj l.Xtrrn — n 

\l£ Conductor : Doyle 

17th 

AIDA 

(as on May 6) 

1 --- 

i 

; SATURDAY 

i 

4th FIDELIO 

(as on Nov. 30) 

11th HANSEL AND CRETEL 

Fahberg, Graf, Muench, Nissen, 
Muehlbauer 

Conductor : Cierster 

M’irir UTLHT TO MAKE UNA 

18th 

CARMEN 

(as on Nov* 14) 

u/A,rg/i£._ 

.VOIDABLE ALTERATIONS WI 


fourth week 


20th 


HANSEL AND CRETEL 

(as on Dec. 11) 


21st 


CARMEN 

(as on Nov. 14) 


(as on Nov. 14) 

7vsj. Mf)cr<e*L\ 


FOR YOUR 
CONVENIENCE 
IN 

ROOKING 


LA BOHEME 
FIDELIO 
AIDA ... 

HANSEL AND GRETEL 

mini »r\T 


;;k!ksT SKi WEEK: Tuesday, Thursday. 

::: S S fcOND S SaL°THmD Wl^Xwnd Wed'FOURTH WEEK: Mon. 

qrT4TT?~n WFF¥ • Tn^c Tlinrs Sat FOTTRTH WEEK Tik sda\. 



































































gaiety! 

7.30 - NIGHTLY - 7.30 

DUBLIN GRAND OPERA SOCIETY 
in association with Radio Eireann 

PRESENTS - 


To-Night, Wednesday and Friday 

LA BOHEME 

Veronica Dunne, Betty Pretwell 
Walter Midgley 

Brendan Hooton, Roderick Jones 

Tues. Thurs. & Sat. — FIDELIO 

1 


Opera Season Opens 
With Lively "Boheme" 


JL* OPENING nights of opera 
** seasons are usually slow 
and sometimes tepid. “ La 
Boheme,’* at the Gaiety last 
evening was an exception. 

This Dublin Grand Opera 
Society presentation - was lively 
and well-ordered. The Cafe 
Scene—the test one—went with 
a swing. Obviously the chorus 
had been thoroughly rehearsed. 

Ease 

For Veronica Dunne it was a 
most successful evening As 


romantic side, but the voice was 
firm and strong, although a hard 
quality was sometimes apparent. 


Glamour 


There was a glamorous musetta 
in Betty Frewell—later on to be 
the season’s Aida—with a voice of 
rich quality. Roderick Jones’s 
Marcel remains unmatched; this 
is a splendid piece of acting. 

Bernard Hooton (Schaunard) and 
Kenneth Stephenson (Colline) 
acted nicely but their voices did 
not carry over the volume of 
sound provided by the Radio 
Eireann Symphony Orchestra. 
Joseph Flood and Brendan Cava- 
nagh filled their small roles with 
distinction. 


Mimi she sang with exquisite 
ease, and encircled the role with 
much feeling. 

Walter Midgley brought a brisk, 
business-like air to his portrayal 
of Rudolph that diminished the 


, J-ne conductor was Lieut.-Col. J. 
M. Doyle and the director, Harry 
Powell-Lloyd. 

Colline might be toid not to 
place the bed so noticeably near 
the door in the last act—subject¬ 
ing poor Mimi, dying of T.B. to 
the devil of a draught. 


J. J. F. 















the Dublin grand opera society 

(cumAnn An-o-CeoVonArnA At ctiAt) 

in association with 

RADIO eireann 

with 

RADIO EIREANN symphony orchestra 

at 

the GAIETY THEATRE, DUBLIN 

presents 

A SEASON OF OPERA 

W.TH THE -UNCTAD, 0P COVENT GARDEN * SADLERS WEE, S 

28th NOVEMBER. I7,h DECEMBER 

MADAME BUTTERFLY fattct r A „ _ 

(PUCC,M » iA ( ? D ° c «™ E 

CAVAI £S USTICANA PAGLIACd 

(LEONCAVELLO) 

GUEST ARTISTES 

^^’fc4 ye#e (Covent Garden >’ 

TENORS:—Paul Are&k PnCe (Sadlers WeIIs )> Celine Murphy. 

Annaior ° (La sca,a 

and Wdsh^National 1 Opera^Leo O’Brien! 1 ™ 6 ^’ ^ E “ (Covent Garden 
fstdfers'w^ls C ) hael Lan & don ( Covent Garden), David Ward, Harold Blackburn 

conductors . bryan balkwell lieut . col 

PRODUCERS MILAN HORVAT, STANFORD ROBINSON ’ 

LEADER of ORCHESTRA H ' POWELL LLOYD 

director OF chorus . ENZO marchionni, max thoner 

BOOKING OPENS AT BOOTH BROS., 15 South King Street, Wednesday, 
December 16th, AT 10 a.m. Y 

i rices of Admission: Boxes, £6 £4 in/ n r\ 

1 T ’ t4 10/ -> £3; Dress Circle, 15/-; Parterre, 10/- 
Upper Ctrcle, 7/6, 6/-, 5/-. ’ 

Performances commence at 7.30 p.m. 










BOOKING OPENS AT JO a.m., WEDNESDAY, 16th NOVEMBER, AT BOOTH 
SMOKING IS NOT ALLOWED IN THE AUDITORIUM 
PATRONS’ NIGHTS: November 29th, December 1st, 6th and 9th. 


BROS., 15 SOUTH KING STREET. 


j MONDAY 

November 28th 

FAUST 

Dunne, Murphy, Powell 
, Edwards, Langdon 

Conductor : Doyle 

TUESDAY 

November 29th 0 

MADAME BUTTERFLY 

^ Shuard, Dickie, Asciak 

Edwards, Johnson 

Conductor : Horvat 

WEDNESDAY 

November 30th 

FAUST 

(as on November 28th) 

THURSDAY 

December 1st 

MADAME BUTTERFLY 

(as bn November 29th) 

FRIDAY 

December 2nd 

CAVALLERIA RUSTICANA 
PAGLIACCI 

Annaloro, Asciak, Dickie, Dunne , 
Edwards, Mandikian, Murphy, 
Cavanagh 

Conductor : Robinson 

SATURDAY 

December 3rd 

FAUST 

(as on November 28th) 


T 


December 5th 

CAVALLERIA RUST1CAN A 
PACLIACCI 

Anraloro, Powell, Dickie,^ Dunne 


December 12th 


Edwards, Mandikian, Jdurphy, 
Cavanagh r75b|CC 
Conductor : Robinson 


December 6th 0 

MADAME BUTTERFLY 

Lafayette, Dickie, Asci 
^^fJL^iflEdwards. - m 


Conductor : Horvat 


iijue- 


December 7th 

FAUST 

(as on November 28th) 


December 8th 

CAVALLERIA RUSTICANA 
^ PACLIACCI 


(as on December 5th) 


^ LA BOHEME 

Fcooo 


Dunne, Mandikian, 

Blackburn 

Ggnd ^fo ><HMM 


December 13th 

MADAME BUTTERFLY 

_ Lafavette, Asciak, Dickie* 

Edwards ALtCL 


Conductor . Horvat 


December 14th 

CAVALLEJRIA RUSTICANA 

/Jfi/'/V4%**F*CUACC\ 

~ .- yaaaw y 


Dunne, Mandikian, Me 


December 9th 

MADAME BUTTERFLY 

(as on December 6th) 


December 10th 

FAUST 

Dunne, Murphy, Powell, 
Edwards, Ward 
Conductor : Doyle 


December 15th 

LA B0HEME 

^ Stuart. Mandikian, Edgvjjds^ 
SMtiP Blackburn 


December 16th 

CAVALLERIA RUSTICANA 
PACLIACCI 


(as on December 14th) 


December 17th 

LA BOHEME 


.- 


atiJ 


t 


THE MANAGEMENT RESERVES TIIE RIGHT TO MAKE UNAVOIDABLE ALTERATIONS WITHOUT NOTICE 

z faUST . FIRST WEEK: Monday, Wednesday, Saturday. SECOND WEEK: Wednesday, Saturday. 

FOR YOUR ( CAVALLERIA. & PAGLIACCI FIRSTWEEK : Bfiday. SECOND WEEK: Monday, Thursday. THIRD WEEK : Wed., Friday 
MADAME BUTTERFLY FIRST WEEK: Tuesday, Thursday. SECOND WEEK : Tuesday. Fri. THIRD WEEK . lues ay. 

LA BOHEME . THIRD WEEK: Monday, Thursday and Saturday, 

GAIETY THEATRE AND DUBLIN CRAND OPERA SOCIETY IN ASSOCIATION WITH RADIO EIREANN PRESENTS GALA OPENINC OF THEA ™ E 0N J 

GAIETY 26fh CAVILLERIA RUSTICANA and PACLIACCI. Annoloro-Asciak-Dunne-M-j^j-Murphy-Edwards-D.ck.e.-^/f £ 

Conductor—Robinson. Producer —H. Powell- LI oftlT C 


CONVENIENCE < 

IN BOOKING ( 


Irish Printers Ltd. 




iuuvi y n 'T 

“ Cavalleria Rusticana ” 
and “ Faust ” / 
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JaJ- 







































Performances commence at 7.30 p.m. 


THE DUBLIN GRAND OPERA SOCIETY 

(cumAnn AR , o-Ceot. , onAmA At ciiAt) 

in association with 

RADIO EIRE ANN 

with 

RADIO EIREANN SYMPHONY ORCHESTRA 

at 

THE GAIETY THEATRE, DUBLIN 

pro scnts 

A SEASON OF OPERA 

WITH THE PRINCIPALS OF CO VI NT GARDEN & SADLERS WELLS 

28th NOVEMBER -17th DECEMBER 

MADAME BUTTERFLY FAUST LA BOHEME 

(PUCCINI) (GOUNOD) (PUCCINI) 

CAVALLERIA RUSTICANA PAGLIACCI 

(MASCAGNI) (LEONCAVELLO) 

GUEST ARTISTES 

SOPRANOS: — Amy Shuard, Veronica Donne, Lenora Lafayette (Covent Garden) 
Joan Stuart (Sadlers Wells), Arda Mandikian (Glynbourne). 

CONTRALTO^—PaMcia Johnson. Olw^n Price (Sadlers VJtflsL Celine Murphy. 

TENORS: —Paul *AsciaiT^oreait Garaen aim Tvftiu^VAmtonio SonsJoro fLa Scala 
and Rome), Brycan Powell, Brendan Cavanagh, Joseph Flood. CX/f/£ 

BARITONES: — William Dickie (Glynbourne), William Edwards (Covent Garden 
and - 

BASSES:— Michael Langffon (Covent 'Garden)) David* Ward" Harold Blackburn 

(Sadlers Wells). 

CONDUCTORS . BRYAN BALKWELL, LIEUT.-COL. J. M. DOYLE, 

MILAN HORVAT. STANFORD ROBINSON. 

PRODUCERS . . ANDE ANDERSON, H. POWELL LLOYD 

LEADER OF ORCHESTRA . RENZO MARCHIONNI, MAX THONER 

DIRECTOR OF CHORUS .. . . JULIA GREY 

BOOKING OPENS AT BOOTH BROS., 15 South King Street, Wednesday, 
AJaaemher 16th, AT 10 a.m. 

Prices of Admission: Boxes, £6, £4 10/-, £3; Dress Circle, 15/-; Parterre, 10/-; 
Upper Circle, 7/6, 6/-, 5/-. 

Performances commence at 7.30 p.m. 
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Brychan Powell, the Welsh 
tenor, who will sing in 
“ Cavalleria Rusticana n 
and “ Faust ” / 








f'F'HE first public performance in 
the rebuilt Gaiety Theatre, 
Dublin, on Saturday night,, was the 
first night of the Dublin Grand 
Opera Society’s winter season, 
starting with “ I Pagliacci ” and 
“ Cavalleria Rustieana.” 

Whatever the purists may say, I 
am glad the D.G.O.SL presents its 
operas in the vernacular, and the 
Hamburg company’s performance 
of “The Barber of Seville” settled 
that argument. But bilingual opera 
seems rather a large mouthful to 
swallow, and certainly, when one 
character sang in Italian it was a 
bit disconcerting. It was surprising, 
nevertheless, how quickly one 
accepted it with all the rest of 
the convention. Certainly,. Antonio 
Annaloro in “ I Pagliacci ” could 
have sung in Eskimo for all I cared, 
as his was undoubtedly the finest 
singing in a good evening. He gave 
us his high spot, “Vesti la Giubba.” 
with tremendous dramatic intensity. 

Although her voice did not match 
Annaloro’s in power, Veronica 
Dunne, as Nedda. gave a very good 
performance. She can act as well 
as she can sing and altogether she 
was excellent. I want to praise 
Brendan Cavanagh as Beppe; the 
hear quality of his voice and 
lis smooth line were both very 
leasing. 

In “ Cavalleria Rustieana ” the 
outstanding performance was Amy 
Shuard’s as Santuzza. She has a 
magnficent voice, which she used 
spectacularly and yet musically, 
especially with the chorus in the 
Easter Hymn. Unfortunately, her 
acting is more limited than 
Veronica Dunne’s and not nearly 
as good as Celine I.Iurphy’s, as 


Lola. But then Santuzza is not 
really a nice girl, is she ? 

William Dickie alone appeared in 
both operas, as Tonio and Alfio. 
Even if he did not come out on 
top, his voice has so much flexi¬ 
bility and variety, while as for his 
quality as an actor, his different 
parts might have been played by 
different people. 

The D.G.O.S. is very fortunate 
is having such a fine chorus, especi¬ 
ally in the women’s voices. The 
Radio Eireann Symphony Orchestra 
did a good job throughout, and 
came into its own with some 
wonderfully full-bodied string tone 
in the celebrated “ Intermezzo.” 

It is extraordinary what a colour¬ 
ful evening of entertainment these 
old favourites produce in rpite of 
their “ crude realism and brutality.” 
But one may wonder how much 
the audience would really enjoy 
these operas if their creator’s in¬ 
tentions were carried out for us 
by setting and clothing them in 
“ Liffey Lane.” 

C. A. 


G A I E T Y THEATRE 
TO-NIGHT at 7.30 
DUBLIN GRAND OPERA SOCIETY 

In Association with Radio Eireann 

CAVALLERIA RUSTICANA and 
PAGLIACCI 

with Antonio Annaloro, Paul Asciak, 
William Dickie, Veronica Dunne, 
William Edwards, Arda Mandikan. 
Conductor: Stanford Robinson- __ 


Grand Opera Society 
Opens Season 


“Irish Independent” Music Critic 

OR the first performance of its 
opening season at the new 
Gaiety Theatre, the Dublin Grand 
Opera Society presented the 
Heavenly Twins of opera, Mascagni’s 
“Cavalleria Rustieana” and Leon¬ 
cavallo’s “I Pagliacci,” which have 
not been played here* for some time. 

The Radio Eireann Symphony 
Orchestra was conducted by Stan¬ 
ford Robinson; and the producer 
was Powell Lloyd. 

None of the voices in Pagliacci 
had quite the dramatic? quality 
desirable for the expressive music 
and passionate plot; but Veronica 
Dunne sang and acted delightfully 
as Nedda. Her “death” was a tour- 
. de-force. , ... 

I Antonio Annaloro, singing in 


Italian, was the Canio. His interpre¬ 
tation was full of temperament and 
feeling, and he gave an artistically 
restrained and moving performance 
of “On with the Motley.” Brendan 
Cavanagh, reliable as always, made 
a convincing and intelligent study 
of Beppe. 

In “Cavalleria Rustieana,” Amy 
Shuard, as Santuzza, infused plenty 
of drama into her singing and 
acting. She might remember, how¬ 
ever, when singing “Mother, you 
know the story” that while Mamma 
Lucia may know it, the audience 
may not, and try to make all her 
words intelligible, The only reason 
for singing Italian opera in English 
is to let an English-speaking 
audience know what is going on. 
William Dickie, the Alfio, scored 
here: his words were always clear. 

Paul Asciak was a spirited Turiddu, 
and Celine Murphy was vocally 
charming, and histrionically credible, 
as Dola. 

It is possible that this music is 
new to the chorus, but that is hardly 
adequate reason for its losing itself, 
and the orchestra and the conductor, 
so often in both operas. 













s Sj PUTTING the operatic cart 
Vc before the horse, “Pagliacci 
wL presented before -‘Cavalleria 
Rrmticana,” at the Gaiety. on 
Saturday night. 

The change came momentarily as 
* «uirnrise hut the reason lor it 
Vs U sSn e ibviols The opportunl y 
eiven to the clown, Tonlpi in 
“Pagliacci” to ring up 
‘ on the new Gaiety’s Rst Public 
performance was too ^pod to mis . 
i And so William Dicbie as Tomo 
t (in conventional evening dress, 
with opera hat and cloak) came 
before the curtain to tell us in 
the Prologue that 6tag ® p , a !f^ 
are people of flesh and hlood lik» 

ourselves. 

★ 

The curtain rose on a stage 
rather uncomfortably packed with 


Cav.’ And ‘ Pag.’ 

At Gaiety 

TTNRESTRAINED e n t h usiasm 
^ greeted the first public per¬ 
formance in the reconstructed 
Gaiety on Saturday night, when the 
Dublin Grand Opera Society pre¬ 
sented the favourite operatic 
‘ twins,” “ Cavalleria Rusticana 
and ,l Pagliacci.” 

There was some confusion about 

the time of starting, which resulted ratner uncuuuut^, /tbP 

in a lot of people arriving half an | tSfSuA 

ttour early—but they were thus lng lnsU ff icie nt roomJ 01 wp “°me 
snabled to explore the new Gaiety 


before the show began and give 
sxpression to their satisfaction at 
;he tasteful and practical nature of 
die alterations. 

“ Cav ” and “ Pag ” had not 
been dene in Dublin for some ten 
rear, though they have always 
provided a highlv popular bill; no 
doubt the necessity of putting on a 
double cast . of principals otten 
moves a difficulty. 

PLUCKY PERFORMANCE 

On Saturday, William Dickie 
appeared in the principal baritone 

lart in each opera—an achievement 
which one does not remember to 
have witnessed before. It was 
plucky of Mr. Dickie to take on so 
much singing in one night, especi¬ 
ally as some of it is exacting and 
exhausting. 

These two operas are very like 
each other. They are about the 
same thing and are expressed in 
Smusic that is temperamentally the 
isame, though the composers do not 
njsnlay identical styles. 

They are alike in the easy com- 
iand of emotional expression and 
>oth have a certain rich eloquence 
n their moments of climax, though 
iome would say that it is too facile. 

There was a surprise when Mr. 
)ickie appeared in old-fashioned 
wening dres6 to sing the much 
ieard Prologue to “Pagliacci — 
suite a tribute to the audience. 
After a fine start he proceeded to 
^ a full-blooded rendering of the 
part of the villainous and spitelul 
clown. 


>rv encruauicu --- w 

ing insufficient room for move 
ment). The chorus of welcome 
for the strolling players was, m 
consequence, rough and unsure. 

However, the entry of the 
Players improved matters Antonio 
Annaloro,' singing in Italian! th 
remainder of the cast an«‘ 
English) made a blanched, 
anguished figure of Caalo 
ing out his heart ■ In a well 
managed although not over- 
strong tenor. 

Veronica Dunne, who portrayed 
Nedda, has gained greatly In poise 
and stage presence sang beauti 
fully and took her physical punish 
ment heroically. William Edwards 
was a solid Silvio. William Dickie 
made Tonio resemble in 
villainous Danny Mann m 

COl Cavalleria Rusticana" brought 



Amy Shuard. 

a highly-dramatic interpretation 
* fbp mrt of the unhappy San- 
tuzza from Amy Shuard, a reading 
for its Mediterranean 
flavour got surprisingly little 
support from the other principals. 

Paul Asciak sang strongly as 
Turridu hut hardly cut .toe 
passionate, romantic 
women would quarrel over. Celine 
Murphy was a Pejt Lola. 

Trip chorus work in tms seconu 
opera was a distinct improvement 
rm the first, hut some of the oft 
stage voices’ In the Easter Hymn 

W The n °conductor 0n was Stanford 

XT n o^t Al lTT^ 

^Prod^ctio^r/Powen^loyd. 


touching sincerity 

The pathetic Nedda was sung 
with touching sincerity hy \ eronica 
Dunne and she acted with great 
effect in the closing scenes—a con 
“able test of a sopranos 
dramatic powers. 

Antonio Annaloro, singing w 

Italian, put power and passion in¬ 
to the hot-headed and reckles- 
Canio, and Brendan Cavanagh sang 
Benpe’s delightful serenade as well 
Us Tnvone could wish it -ng ’ho 
thankless part of Silvio fmmd * 
useful interpreter in William 
Edwards. 


range and power in g t | )inp 

£^jfp^br and 

br ^ a i ,ty vill°age e va a mn. Fola.^was 

Miteph^and Olwren'Price competed 

* h L°both S oSras'chorT wort was 
reasonably g ? ood though not always 

confident =»nd accurate Stantoiu 

■Robinson conducted &ncl I 0 ,, i 

Lloyd produced. Tonight: “Faust.’ | 



























0 NE of the standard pot-boilers of the j 
repertoire, Gounod's "Faust," was the 
second presentation of the Dublin Grand Opera 
Society's season at the Gaiety last night. It did 


not, on the whole, come up to 
expectations in view of the high 
standards expected of the 
Society. The staging had a 
melancholy air throughout. 

^ The settings had a gaunt 
Gothic aspect, the stage seemed 
to have been bisected and a half 
light shone upon the proceedings 
all the time. Even when tin* 
soldiers came back from the wars 
and sang their rousing chorus 
they were suffused in a “ dim 
religious light.” 

Marguerite’s garden was more 
like a churchyard than a private 
residence’s approach and the 
church interior was as bare and 
forbidding as a prison cell. If 
there is any opera that does not 
accord well with this ‘‘sophis¬ 
ticated” approach it is this old 
fashioned, ingenuous and un 
ashamed]v tuneful “ Faust.” 

RESOUNDING BASS 

In view of their surroundings, 
the principals could hardly be 
blamed if they failed to give of 
their best, but it may be said ”at 
once that the Mephistophel.es of 
Michael Langdon was a fully 
realised character. 

A resounding bass voice, excel-' 
lent diction and a marked talent 
for the sinister laugh were all in 
his equipment; and a brilliantly 
sneering rendering of the 
serenade was about the best 
thing of the evening. 

Both Brycan Powell (Faust) 
arid Veronica Dunne (Mar¬ 
guerite) seemed to be ill at ease 
and William Edwards was a 
colourless if vocally adequate 
Valentine. Celine Murphy, as the 
faithful Siebel, was confident 
and clearly has capabilities as an 
operatic artist, but allowed her¬ 
self some unauthorised touches 
in both words and music. 

Leo O’Brien (Wagner) and 
Anne Bishop (Martha) did 
their small parts well. The 
chorus was handicapped by the 
peculiar stage arrangements but 
contrived to sing pleasantly 
nevertheless. The four dancers 
needed more rehearsal. 

Lt.-Col Doyle conducted an 
orchestra that was too often too 
loud for the singers. Production 
was by Powell Lloyd. 

To-nigh t—‘ Mail am B u tier fly.” 
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DUBLIN GRAND OPERA SOCIETY 

in association with RADIO EIREANN 
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TO-NIGHT. WED. and SAT. 

FAUST 

VERONICA DUNNE. BYRCAN 
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Conductor: Lt.-Col. J. M. DOYLE 
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MADAME BUTTERFLY 

Fri.: CAVALLERIA RUSTICANA 
_and PAGLIAGCI 


Artistic blend 
was achieved 
in ‘Faust’ 


STJ1HE President and Mrs. O’Kelly . 
were among a distinguished 
audience at the Gaiety Theatre 
last night for the Dublin Grand 
Opera Society’s production of 
“ Faust.” This is the opera of the 
man in the 'street, and, as has 
been said of “ Hamlet,” itis “ full 
of quotations,” and tuneful ones 
at that. 

By the time all the principal 
singers had appeared it was a 
trifle disappointing. One though: 
at first that there was among 
them no really outstanding voice, 
and that the chorus and orchestra 
were not quite on the best terms 
rhythmically. As with the two 
previous productions, the opera 
improved as time went on, and in 
the last act a really artistic blend 
had been achieved. 

Michael Langdon, as Mephisto- 
pheles, was outstanding. Veronica 
Dunne, as Marguerite, sang with 
flawless control and great dis¬ 
tinction of phrasing, and em¬ 
ployed her beautiful voice to the 
very best advantage. Her las^ 
Act was deeply moving. Celine 
Murphy was Siebel, and sang and 
acted with staunchness and sin¬ 
cerity—a valuable acquisition to 
the Dublin Grand Opera Society. 
Brychan Powell and William Ed¬ 
wards, as Faust and Valentine, 
did their best vocally and his¬ 
trionically, as did the rest of the 
cast. 


Production will need revision. 
Lt.-Col. J. M. Doyle conducted, 
and the R.E. Orchestra provided 
some fine playing, if at times a 
little loud for the comfort of the 
stage. 





















DUBLIN SOCIETY 
PRESENTS “FAUST” 


‘Irish Independent” Music Critic 

T HE Dublin Grand Opera 
Society’s second offering in its 
current season in the Gaiety 
Theatre, Dublin, was “ Faust,” with 
the Radio Eireann Symphony 
Orchestra conducted by Lieut.-Col. 
J. M. Doyle. 

This was a production in which 
the lavish touch was wanting. One 
not verv impressive set was used to 
represent, regardless of suitability, 
the six different locales in which 
the events of the opera take place. 
Marguerita in the Jewel Song had 
an invisible mirror and imagined 
herself transformed into a noble 
lady by one string of pearls. 

Siebel’s bouquet was composed of 
a few nondescript blooms; the garden 
did not boast of even a blade of 
grass and the whole opera was 
played in a dull light which lowered 
to dimness on any provocation and 
cast unbecoming shadows on the 
singers. 

Michael Lanngdon’s performance 


as Mephistopheles was the best of 
the night. Using his strong voice 
to good effect, he characterised the 
diabolic emissary very well, making 
him an impressive figure even in 
his comic moments. 

DRAMATIC SINGING 

Veronica Dunne, an un-Germanic 
Marguerite with dark hair, seemed to 
be saving her voice in the first two 
Acts but sang dramatically in the 
church scene, Brycan Powell was 
a very unpolished Faust and William 
Edwards was an adequate Valentine. 

Celine Murphy, who sang Siebel, 
ha« a fine voice, but she should not 
make such mistakes in the words as 
seem to indicate that she does not 
understand the meaning of her aria, 
and she should not change the words 
in order to make high notes easier. 
An aspiring opera singer should be 
able to sing the word “sweet” on a 
not very high note without difficulty. 

The women of the chorus looked 
well in their attractive costumes, 
though their up-to-the-minute hair¬ 
dressing struck an incongruous note. 
It is surely not beyond the ingenuity 
of the Society to fashion a few stage 
plaits or ringlets. 


€6 


Faust” 
at the 

WITH the President and Mrs. 
f O’Kellv in attendance the 
ublin Grand Opera Society 
aeon proper got under way at 
le Gaiety last night with a pie- 
station of Gounod’s ‘ Faus . 
There' was some excellent singing 
id acting, but it could not be 
Bnied that the Society has had 
lore successful productions of 
ae opera than this. 

Pace was slow so the power and 
itensity of the tragic story did 
ot make their full impact, 
lissed lighting cues, weak dan- 
ing, a fiowerless garden and 

..ttempts at symbolism that did 

Lot come off were all things that 
Rilled down the performance. 

Real compensations, however. 



were a magnificent Mephistopheles 
by Michael Langdon, who sang with 
a dark, menacing, voice and acted 
with excellent authority, a lovely 
interpretation of Marguerite by 
Veronica Dunne, featuring flawless 
singing and charming and sensitive 
acting, and a very attractive Siebel 
from Celine Murphy. 

Brycan Powell was a cautious 
Faust in the acting and rather 
passionless vocally. The 
gave a very good account of 

th Se Sel Radio Eireann Symphony 
Orchestra, under Lieut.-Col. J. M. 
Doyle, played with taste and 
assurance- 

Direction and production was by 
Powell Lloyd. ^ ^ 


D.G.O.S. IN “FAUST” 
AT THE GAIETY 

After their brilliant start on 
Saturday night, last night’s produc¬ 
tion of Faust ” by the Dublin 
Grand Opera Society at the Gaiety 
Theatre was something of a disap¬ 
pointment. I understand that the 
Society had to meet an emergency 
and that the soloists sang at short 
notice. 

But on a night when the President 
was attending in state, this does not 
excuse, surely, the faults of pro¬ 
duction, stage management, 
orchestral playing and of the chorus, 
that occurred last night. Only the 
grayest emergency should allow an 
audience to hear, rising over three 
singers and an orchestra, all 
fortissimo, the shout: “ Lift that 
flat ! ” 

The stage decor, also, was a 
curious and v unpleasing mixture of 
pantomime, realism and expres¬ 
sionism. Whatever arguments may 
rage about the music of grand 
opera, it must always be a spectacle. 
And let me throw a final brick at 
the carelessness of the lighting. 

Having got all that off my chest 
let me now pay tribute to three of 
the soloists. As Mephistopheles, 
Michael Langdon’s commanding 
presence and voice dominated the 
stage in every way. Alone of the 
cast he was able to surmount the 
loudness of the orchestra. 

In the part of Marguerite, 
Veronica Dunne sang pleasantly. 
Her voice is melodious and always i 
in tune, even if it was not powerful j 
enough in the circumstances. In the j 
small and unsatisfactory part of 1 
Siebel, Celine Murphy gave | 
excellent support, and again showed 
herself as a good actor. 

As the Gaiety has so successfully 
retained the charm of the 19th 
century, should one approve of j 
another relic of the period, namely 
the drowning of grand opera singers 
under the rustle of chocolate 
papers ? 















rpHE D.G.O.S. have at last — 
thank heaven! — pulled 
themselves together and saved 
their opera season at the 
Gaiety. Their Madame Butterfly, 
expertly and efficiently produced 
by Ande Anderson, is one of their 
best things so far. 

Most of the evening’s success 
was due to the fact that the 
wretched D.G.O.S. chorus could 
be got rid of early in the first act, 
leaving the stage clear for a 
team of artists who know their 
job and their responsibilities to 
an audience. 

So it’s cheers then—and cheers 
again! —- for Amy Shuard’s 
Butterfly, an excellent perform¬ 
ance that grew in dramatic 
power to a really moving climax. 
It seems incredible that this was 
the same soprano who, as 
Santuzza, shamelessly tore a 
theatrical passion to shreds the 
other evening. 


Butterfly was one of he delights 
of the evening. 

As for Milan Horvat and the 
R.E. Orchestra, it’s simply a case 
of hats off, gentlemen. In Act I 
the playing, by comparison with 
that of the three previous operas, 
was resplendent, but in the latter 
part of the evening conductor 
and orchestra surpassed them¬ 
selves. 

The mantle of genius was 
undoubtedly around Horvat’s 
shoulders last night. I came 
away convinced that he is our 
greatest musical asset. 


TO-NIGHT AT 7.30 

DUBLIN GRAND OPERA SOCIETY 


in Association with Radio Hireann 


presents 


MADAME BUTTERFLY 


‘A SUPERB PRODUCTION* ** 

—Irish Press. 


-With- 


£^^ ARD ' WILLIAM DICKIE, 
PAUL ASCIAK, PATRICIA JOHNSON 
Conductor—MILAN HORVAT 
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BUTTERFLY ” AT THE GAIETY 


Telling details 


Not less warm must be our 
admiration of William Dickie’s 
Sharpless, an immaculate reading 
with a score of telling details 
finely etched in. Our respect for 
this most capable artist soars with 
each of his roles. 

Pinkerton was sung by Paul 
Asciak, whose obvious sincerity 
triumphs over rather stilted act¬ 
ing to capture our sympathy. 
Patricia Johnston’s Susuki was 
an awkward part extremely well 
played. Her Act 2 duet with 


From the moment the curtain rose 
j on the Dublin Grand Opera 
[Society’s production of “Madame 
j Butterfly” last night ip the Gaiety, 
| it was obvious that designer, pro- 
I ducer and stage staff were making 
up for the mess of Monday’s 
“Faust.” 

Until half-way through the first 
part- of act II I thought Amy 
Shuard, as Butterfly, was not going 
to come up to the part. That all 
her acting ability is in her voice 
seemed against her, and the same 
limited gestures to express joy and 
despair were very tiring. But from 
then on to the end her perform- 




PUCCINI OPERA 


FINELY SUNG 


★ PUCCINI’S “ Madame Butterfly ' 
was given a very satisfactory per¬ 
formance at the Gaiety last night 
by the Dublin Grand Opera Society 
In title role was Amy Shuard, 
who gave a superb interpretation 
She sang exauisitly and acted with 
rare preception and delicacy. 4 ' This 
was one of the best “ Madame 
Butterfly.s ” Dublin has seen. 

She was supported by a very 
assured characterisation of 
Sharpless by William Dickie and a 
well thought out Susuki from 
Patricia Johnston. 

The Pinkerton of Paul Asciak did 


not altogether impress as one likely 
to win the heart of a pretty 
Japane.se girl, though he sang well 
at times. 

Production by Ande Anderson was 
finely controlled with proper 
attention being paid to details 
such as lighting. 

A special word of praise must go 
to M’ilan Horvat and the Radio 
Eireann Symphony Orchestra. The 
conductor gave the singers a 
splendid accompaniment, and in 
the great moments of the opera got 
really telling playing from his 
orchestra. 

B.Q.: 


ance grew to greatness. Throughout 
the whole of the second part of act 
II t she held the audience with sus¬ 
tained emotional power in a por¬ 
trayal of high tragedy. 

Up to that. the stage had be¬ 
longed to William Dickie as Sharp¬ 
less. He had already shown himself 
a versatile actor in “I Pagliacci” last 
Saturday, Last night he revealed 
himself as a fine singer, every one 
of whose words was clear, and a 
remarkable actor. He has the rare 
ability to time all his movements 
so that singing seems the natural 
vehicle of language. He can also 
stand in silence on the stage and 
listen — and not too many straight 
v actors can do that. 

Patricia Johnston, as Susuki, has 
a warm and varied voice, and gave 
Madame Butterfly the continued 
support demanded of her. On the 
other hand, Paul Asciak (Pinkerton) 
is such a poor actor that the fine 
quality of his voice almost fails to 


come across. 

Though Puccini’s explorations of 
the exotic in melody and harmony 
never remove his music from his 
country and his period, as pure 
music it is a great deal more in¬ 
teresting than the music of most 
standard operas, and it thus provides 
a rewarding part for the orchestra. 
Milan Horvat was able to get the 
best from the stage, and the Radio 
Eireann Symphony Orchestra gave 
some very lovely playing, both 
accompanying the voices and in 
the purely orchestral passages. 

C. A. 

























\\f HEN some tour years ago Amy 
VV Shuard took the title role in 
“Madame Butterfly” at the 
Gaiety, she had with her a Dutch 
tenor singing in Italian and a 
Polish baritone singing in broken 
English. There were no such heavy 
international complications at last 
night’s production by the Dublin 
Grand Opera Society; it was the 
'itenor this time whose English was 
clearly not native, which was not 
Surprising seeing that Paul Asciak 
is from Malta. 

But that was all. Miss Shuard 
and the rest of the cast sang clear, 
easily heard English. One of the 
many pleasures of the night, 
indeed, was the intelligibility of the 
words (apart from Mr. Asciak, who 
may be excused). Taking it all 
round, this performance was one of 
the most satisfying that the Society 
has given us for a long time of 
Puccini’s immortal experiment with 
love-life in Japan. 

RIGHT TO THE HEART 

It is not generally recognised, 
perhaps, how much the opera 
depends upon Butterfly herself. 
Everything centres around her; she 
! is singing of her Pinkerton for 
virtually the entire length of the 
action and. during the short periods 
when she is not on stage the com¬ 
poser mises her and the music loses 
iIts inspiration. 

Miss Shuard did justice to this 
great part. Her voice, rich and 
sensitive, has both power and 
pathos, and her acting throughout 
had that clear suggestion of the 
\ tragic that can lift Butterfly from 


the category of the sentimental 
schoolgirl into the realm of “ noble 
womanhood.” 

Pinkerton is always a thankless 
part, and a difficult one to put over. 
Mr. Asciak has plenty of admirable 
notes in his equipment and when 
he discovers how to stroll around 
nonchalantly and adopt easy 
stances—things that tenors find it 
hard to do especially when they are 
Pinkertons—he will be more than 
very good in this roue role. 

POSTCARD BEAUTY 

William Dickie was the kind and 
embarrassed Consul; in the famous 
letter duet, the mqst genuinely 
poignant thing Puccini wrote, he 
joined with Miss Shuard in a scene 
that went right to the heart. 

The faithful Susuki, operatic 
examplar of Man Friday, was in 



AMY SHUARD 

noble womanhood 


Patricia Johnston’s hands appro¬ 
priately self-effacing, but gave all 
the necessary support in singing 
and acting to her Butterfly. The 
smaller parts fitted into the whole 
very well, and it was nice to see 
poor Kate Pinkerton looking so 
attractive, for which we must 
thank Monica Condron. 

The setting for the first act bad 
a bright, picture postcard beauty 
that was a welcome change after 
the semi-darqkness and gloom of 
“Faust” the previous night. The 
orchestra rendered the delicate 
tracery of the score exquisitely 
under Milan Horvat and production 
was by Ande Anderson 


Superb'Madame 
Butterfly’ at 
the Gaiety 

pUCCINI'S “Madame Butterfly” 
was given a superb produc¬ 
tion last night at the Gaiety 
Theatre by the Dublin Grand 
Opera Society. 

Amy Shuard in the title role 
served Puccini nobly. The 
character of Butterfly is a complex 
one, but she encompassed the wide 
range of emotional intensity and 
sang with the kind of beauty 
which holds one’s attention. 

There is a simplicity in this 
wonderful production by Ande 
Anderson that is entirely appro¬ 
priate Attention is rightly 
focussed upon Cho-Cho-San. and 
we are free to follow the moving 
story of her ill-fated love, and 
confirm our dislike of Pinkerton ; 
(played reasonably well by Paul 
Asciak). 

Patricia Johnson is a most de-' 
voted and not too fussy Susuki, 
and William Dickie succeeds 
admirably in his playing of 
Sharpless. Highlight of the show, 
however, is the wonderful playing 
of the R.E. Symphony Orchestra 
under Milan Horvat. 

VERDICT: Best production to 
date and a credit to all concerned. 



















Dublin Opera Society 
In “Madame Butterfly 

“Irish Inrfp.r»AnHont» " 


99 


Irish Independent” Music Critic 
rnHE emotional appeal and subtle 
-L theatrical effectiveness of 
Madame Butterfly survives any 
number of hearings and almost 
any type of performance. 

use } ess faith and courage of 
the forsaken Go-Go-San clineine 
vainly to her fool’s paradise g are 
translated into the meltin 0, and 
P^ rases °f Puccini’s°music 
timp t-v^ raig kt the heart every 
time the opera is sung. y 

Grand Opera Society’s 
production at the Gaiety Theatrp 

it a Ld 0 t e h X . Cept l on t0 this y rle e wa 
it had the extra advantage of nn 

lhuard° nally flne Butterfl y in Amy 

Her 

uses _ al . 

with considerable skill and w 
performance was at once artiSS 
and dramatically convincing 

oSS^argg break' &*SSBL»5 


r . S }? gi -K? was excellent, she 
a flexible and brilliant voice 


^i« er t° n ’? marriage, wa* particn- 
stnging 10 weU * ^muSn 

Consul U ’ was a sympathetic 

Ascialc seemed unfamiliar 
Sncentmt?^ of Pinkerton and ms 
rSb^f^^mterpretMlon C o“ d ^ r 

red by anachronistic wedge heels y 


excellent playing 

lent 16 playing * 13 S® MtilS m V xcel ‘ 
dirpri-PH y i&L ana * Milan Horvat 

authority a^d st-m rf ?? ma ? ce wl th 

ducfion M®- 

senslble. eW that we «' * ™er « S 
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★ 

Conductors: Paul Belker, Lieut.-Col. J. M. Doyle, Gustav 
Konig, Charles MacKerras, Emmanuel Young. 

Leaders of Orchestra : Renzo Marchionni, Arthur Nachstern 
Intendant, Essen : Dr. Karl Bauer. 

Chief Producer : Dr. Hans Hartleb Werner Wiekenberg. 

Chief Designer : Alfred Siercke. 

Directors of Chorus: Lieut. Fred O’Callaghan, Julia Gray. 

BOOKING OPENS AT THEATRE, 10 a.m. to 9 pm 
TUESDAY, 13th NOVEMBER, 1956 

PRICES: Dress Circle 15/- (Boxes pro rata); Parterre 10/6; 

Grand Circle 9/- (Boxes pro rata), and 5/-. 

Performances commence at 7.30 p.m, except WALKURE 
which will commence at 7 p.m. sharp. 
Choreography: Judy Larraman (Covent Garden). 

Dancers : Judy Larraman, Celia White, Costa Savides. 
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INFORMATION 

ctde K/.^Wo/t GRaVd ORCLE 9/- (Seat, in Grand Circle Boxes 9/-), and 5/- 
PERFORMANCES COMMENCE AT 7.30 p.ijn. , EXCEPT WALKURE WH ICH COMMENCES AT 7 p.m. 

SMOKING IN THE AUDITORIUM IS FORBIDDEN. 

PATRONS’ NIGHTS — SIMON BOCCANEGRA. _ 

GALA NIGHT —• WALKURE, DECEMBER 3rd, FORMAL DRESS, 


SECOND WEEK 


THIRD WEEK 


MONDAY 

November 26th 

TOSCA 

Hammond, Johnston, Lewis, 

Clynne 

Conductor : Young 

December 3rd 

WALKURE 

Essen Municipal Opera 

Conductor : Belker 

December 10th 

BOCCANECRA 

As on December 5th 

TUESDAY 

November 27th 

WALKURE 

Essen Municipal Opera 

Conductor : Konig 

December 4th 

IDOMENEO 

Essen Municipal Opera 

Conductor : Belker 

December 11th 

CARMEN 

As on December 6th 

WEDNESDAY 

November 28th 

TOSCA 

As on November 26th 

December 5th 

BOCCANEGRA 

Elliott, Cavanagh, Johnston, 

Jones, Clynne 

Conductor : MacKerras 

December 12th 

BOCCANECRA 

As on December 5th 

THURSDAY 

November 29th 

IDOMENEO 

Essen Municipal Opera 

December 6th 

CARMEN 

Elkins, Sharp, Creighton, 

Edwards, Murphy, Aiken, 

Campbell, Lewis 

Conductor : Doyle 

December 13th 

IDOMENEO 

Essen Municipal Opera 

Conductor : Konig 

December 14th 

WALKURE 

Essen Municipal Opera 

Conductor : Konig 

FRIDAY 

Nov 

(ember 30th 

WALKURE 

As on November 27th 

Conductor : Belker 

December 7th 

BOCCANEGRA 

As on December 5th 

SATURDAY 

December 1 st 

TOSCA 

As on November 26th 

December 8th 

CARMEN 

As on December 6th 

December 15th 

IDOMENEO 

Essen Municipal Opera 

Conductor : Konig 
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AUSTRALIAN SINGER 
FOR DUBLIN OPERA 

By MARY MacGORIS 
“Irish Independent” Music Critic 

Patricia Bartlett, the Australian 
soprano, who is 'one of the prin¬ 
cipals in Sadlers’ Wells, London, 
will sing the role of Marguerite in 
to-night’s opening production of 
Gounod’s “ Faust ” at the Gaiety 
Theatre, Dublin, presented by the 
Dublin Grand Opera Society. 

Miss Bartlett replaces Anne 
Bollinger, who was to have sung 
this role. Miss Bollinger is still 
suffering from the attack of ’flu 
which prevented her from singing 
Antonia in “The Tales of Hoff¬ 
mann.” the opening production of 
the Society’s season, on Monday 
last. On that occasion the part was 
taken over, at short notice and with 
much success, by the Irish soprano, 
Veronica Dunne. 


THHE Dublin' Grand Opera 
J- Society takes over the Gaiety 
Theatre on Monday for a three 
week’s season. The operas to be 
performed will be sung in English. 

The season may well be tne 
means of winning new fans to 
opera, especially as many well- 
known opera stars from England 
will be taking part. 

One of these is Howell Glynne, 
the Welsh bass. He started his 
career with the Carl Rosa, and 
after only six weeks in the chorus 
was promoted to play the part of 
Sparafucile in “Riogletto”. 

He became the principal bass 
with the Sadlers Wells Opera 
Company, and sings both there 
and with the Covent Garden 
Company. When the King of 
Sweden was in England, he 
decorated him with the “Order of 
the North Star” for his services 
to music. He will be heard as 
Mephistopheles in “Faust”. 

The operas to be performed in¬ 
clude “Tales o* 'Hoffman^ 
“Turandot”, “Faust”, ‘La 
RnhAmp” and “Marriage of 



Figaro”. 


Welsh operatic 


bass Howell Glynne 












INFORMATION 

BOOKING OPENS TUESDAY, NOVEMBER 5, AT THE THEATRE, 10 a.m. to 
PRICES : DRESS CIRCLE 15/- (Seats in Dress Circle Boxes 15/-) ; PARTERRE 
GRAND CIRCLE 9/- (Seats in Grand Circle Boxes 9/-), and 5/-. 
PERFORMANCES COMMENCE AT 7.45 p.m. 

SMOKING IN THE AUDITORIUM IS FORBIDDEN. 

GALA NIGHT — LA BOHEME, FRIDAY. 6th BE 

, , , ^ - ff.: : 

"T^RS T WEEK 


9 p.m. 
10/6 ; 



Monday, 

Tuesday 

Wednesday 

Thursday 

Friday 

Saturday 


Nov. 25 HOFFMANN: Howitt, Nisbett, Barker, Rgst, £ 

Sinclair, -j ohns tO¥^ Ile ri iTO , Kevin Miller, ^ 7 €5^^ " +> 
Niven Miller, Cavanagh, Dempsey llhorn 

„ 26 TURANDOT : Fisher, Rust, Midgley, Nowa- 

kowski, Powell, Niven Miller, Kevin Miller Gellhorn 

„ 27 FAUST: Nisbett, Midgley, 

Nowakowski GJ'f'JS £4>ULi ff Doyle 

,, 28 TURANDOT : As before, except Edgar Evans 

replaces Midgley 

„ 29 FAUST : As before 

„ 30 HOFFMANN : 



4 ftQiLfjfy/ 


Gellhorn 

Doyle 

Gellhorn 


SECOND WEEK 




Monday, Dec. 

Tuesday „ 

Wednesday „ 

Thursday „ 

Friday 

Saturday „ 

THIRD WEEK 


2 TURANDOT. As November 26 /pj J Gellhorn 

3 LA BOHEME : Leigh, Rust, Miller, McAlpine, 

Pease, Cavanagh * ^//vx/gCC Braithwaite 

4 FAUST : As November 27 # Doyle 

5 MARRIAGE OF FIGARO : Leigh, Bollinger, 

Howitt, Kern, Nisbett, Pease, Geraint Evans, 

Glynne, Kevin Miller Balkwill 

6 LA. BOHEME : As before Braithwsite 

7 MARRIAGE OF FIGARO : As before Balkwill 


Monday Dec. 9 HOFFMANN : As before 

Tuesday „ 10 MARRIAGE OF FIGARO : As before, Herincx 

replaces Evans 

„ 11 LA BOHEME : As before 

12 TURANDOT : As November 26 
„ 13 FAUST : As November 27 

„ 14 HOFFMANN : As before 


Gellhorn 


Wednesday 
Thursday 
Friday 
Saturday 
The Management reserves 


Balkwill 
Braithwaite 
Gellhorn 
Doyle 
Gellhorn 



the right to make unavoidable alterations without notice. 
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GAIETY THEATRE, DUBLIN - 

25th November to 14th December, 1957 

The Dublin Grand Opera Societv 

Cumarm Apt) Ceot-T)juSrn,A AC Cli^C » 



in association with 

Radio Rireann 

presents in English 


‘t*rtbu,4&L TALES 0F HOFFMANN TURANDOT 

'T^A^Ja'gh lyuenoacnj -- 


FAUST 

IGounod) 


MARTIN DEMPSEY 
EDGAR EVANS 
GERAINT EVANS 
HOWELL GLYNNE 
RAIMUND HERINCX 
JAMES JOHNSTON 
WILLIAM Me ALPINE 
WALTER MIDGLEY 
-KEVIN MILLER 

NIVEN MILLER - 

MARION NOWAKOWSKI 
JAMES PEASE 
BRYCHAN POWELL 
JOYCE BARKER 
ANNE BOLLINGER 
SYLVIA FISKER- 
ITARBARA HOWITT 
PATRICIA KERN . -J _ w . 
ADELE LEIGH ^Ai 4 KW4S West. 
MARGARET NISBETT 
ELISABETH RUST 
”ppiCA SINCLAIR 


'"(Puccini) 


MARRIAGE OF FIGARO 

(Mozart) 


LA BOHEME 

(Puccini) 


1 He Radio Eireann Symphony Orchestra - 

Conductors.: Bryan Balkwill, Lieut-Col. James M. Doyle 
Warwick Braithwaitc, Peter Gellhorn. 

Producers^ Ande Anderson, John Copley, Christopher 

Chorus Mistress : Julia Gray. 


In response to public request, latecomers will not be 
^ ^ ' admitted to the auditorium until the interval. 

^/a'5|IL D GRAND C C,Rc!e % 'SS p” S2V a P .d E 5? RRE 10,6 1 

BOOKING OPENS AT THEATRE „0 ,. m . „ , p.^^DAY, 5,h NOVEMBER. 






























Admirable 
Singing In 
‘Hoffmann 
At Gaiety 

BY MARY MacGGRIS 


Barbara, Howiifet, too, sa ns 
excellently with warmth, cxffi 
and vitality, and earned off the 
none-too-ea^y part of Niaklaus 
with remarkable aplomb. S 
Dargavel brought authority a^d 
when circumstances permitted it’ 

f f dignity to the role of the evil 

>nt S1 rtaS bedevite Hoffman to 
his destruction. His voice has 
steadied,since we last heard it and 
' ^ particular advantage in 

’ ^ L/ T a S d ln ^d if at the end 
i ?„ £,£* was more like Fluther 

m . ^, e . scene than a defrauded 

Htlc CM • tbe I 


OB^ENBACM’S 


” ‘ <rp ales of Ho: 
revived by 


"Irish Independent’' Music Criticfault of the production 
mHERE is only one possible 1 ™" TRANSPUT I ON 

X reason for doing Continental UNWISE transposition 

opera in English and that is to 
let the audience know what' is 
going on. 


It must be said at once that in 
“^The Tales of Hoffman,” which 
opened the three week’s season of 
Opera in English at the Gaiety 
Theatre, Dublin, the Dublin Grand 
Opera Society has done just that— 
the diction of every member of the 
cast and of the chorus was so 
clear as to give such value as they 
possessed to the words of the 
Agate translation. 

Musically speaking it was 
perhaps not so entirely successful, 
mainly due to Peter Gellhom’s 
stolid and unimaginative handling 
of the score. In place of the 
effervescent and someti m e,s 
ominous atmosphere which this 
near-musical-comedy music de¬ 
mands we had heavy rhythm 
and solid correctness, and while 
the Radio Eireann Svmphonv 
Orchestra played well, it did so as 
m duty -bound 

The principals on the whole were 
a different matter. The perform¬ 
ance began under some difficulty— 
James Johnston and Anne Bollin¬ 
ger. being suddenly stricken, had 
to be replaced at short notice by 
Edgar Evans and Veronica Dunne 
respectively. This in the event 
proved no hardship; Mr. Evans, a 
personable young man, succeeded 
in evoking some sympathy for the 
foolish and really excessively gul¬ 
lible Hoffman and sang to admira¬ 
tion if without that lyrical tender¬ 
ness and the occasional thrilling 
ring -which can have its place in 
the part. 

Our Miss Dunne covered herself 
with glory — she was completely 
convincing as the loving but song- 
struck Antonia: she looked abso¬ 
lutely delightful and she gave us 
consistently the best singing of the 
night. _ _ __ _— 


It is extremely questionable 
whether it is a good idea, to pro¬ 
duce this opera with the Venetian 
episode third instead of second— 
it may be done so at Covent 
Garden, but that does not neces¬ 
sarily imply that it's the best 
way to do it. 

Dramatically speaking, it is better 
in the more usual sequence on at 
least three counts. The transition 
from the grotesquerie of the doll 
episode, through the corrupt luxury 
of, the Venetian. act. the uneasy 
peace and sudden tragedy of the 
Councillor’s home is more strikingly 
effective. Then Hoffman’s progress 
from loving a doll to loving first, a 
real but evil woman, and finally, 
one who is good and tender is at 
least on the stage, more reasonable 
—it is difficult to accept that hav¬ 
ing known Antonia, he would be 
bemused by Giulieta. Finally, the 
i fact that the magician, having 
gained Hoffman’s soul in Venice. 

' prevents him in the next scene from 
achieving even human happiness, 
makes, I think, the drama more 
poignant. 

In any case it is strange that 
the producer, Ande Anderson, did 
not seem to see that in this per¬ 
formance. after the Antonia act, 
which was by far the best, the 
Venetian scene, as easily the worst, 
would come as a sad anti-climax. 
There were other curious points 
about the production—the surely 
anachronistic cigarettes in the Ven¬ 
etian scene, where the skyline in¬ 
cidentally had a depressing resem¬ 
blance to a graveyard, and the 
extraordinarily drastic cutting of 
the Epilogue which made it so 
pointless that it would have been 
beter left out altogether. 

Nevertheless, given some speeding- 
up in' Act I this is an interesting 
performance of a fascinating opera 
and boasts besides some excellent 
work in the minor parts, notably 
from Margaret Nisbett as the Doll, 
Kevin Miller as practically every¬ 
body’s servant, Monica Sinclair and 
Brendan Cavanagh. 


Peter Gellhorn conducted and 
kept the tempo severely rigid. ! 

The opera has not been heard I 
for some years, and will prob- i 
ably be a new experience to the 
younger generation of opera- 
goers. - — mm 


four - act 
which 

was revived by the Dublin 
Grand Opera Society at the 
Gaiety Theatre last night, is 
the composer’s most ambitious 
and significant work, upon 
which his fame largely rests, 
although he never lived to see 
it staged. 

Last night’s production by 
Ande Anderson suffered from 
last-minute change of cast. 
Edgar Evans took over the 
part of Hoffmann for James 
| Johnston, and Veronica Dunne 
f the part of Antonia for Anne 
\ Rolliger. 

This unfortunately put a 
strain on the performance, and 
upon the general tempo also. 

RAGGED SETS 

But generally, the producer 
did his best to carry the work 
into the realm of fantasy, its 
rightful-place, and the salient 
features of each of the five 
episodes were clearly suggested 
against some ragged and un¬ 
attractive acts. 

Bruce Dargavei. as Hoffman’s 
bete noir was altogether ad¬ 
mirable in portrayal of the four 
aspects of the poet’s “evil gen¬ 
ius,” particularly in the An¬ 
tonia scene, which in this pro¬ 
duction precedes the Venetian 
scene 

Margaret Nisbett made an 
excellent doll in appearance, 
gesture and voice in the part of 
Olympia, making and suggest¬ 
ing the sounds that a mechanical 
might produce. 

STEALS THE SHOW 

Veronica Dunne really steals 
the show as Antonia. She 
brought .distinction to the .part, 
singing dramatically and with 
a professional polish that was 
lacking in many of the others. 

Edgar Evans, as Hoffman, 
gave a careful study, with a 
certain rumbustiousness, ‘ and 
was vocally adequate 

Barbara Howitt (Nicklaus), 
Joyce Barker (Giulietta), Niven 
Miller (Spalanzani) and O. 
Remy Arthur (Schlemil) also 
gave good character studies, 
and the spoken dialogue came 
over reasonably well. Chorus 
and orchestra were effective in 


parts. 

7C7 


















TT is possible that Puccini’s 
opera “ Turandot ” which 
was produced at the Gaiety 
Theatre last night by the Dublin 
Grand Opera Society will be a 
great success, for it will spare 
the composer—as far as this 
new generation of opera-goers 
is concerned — from being 
regarded as the old “ three opera 
composer.” 

Despite its fantastic story and 
the aura of unreality which pre¬ 
vents the characters in it from 
having any real human interest, 
this opera, “ Turandot ” is a 
masterpiece, plentifully larded 
with typical puccininian tuneful¬ 
ness and offering something to 



Sylvia Fisher as Turandot 

those who look for more in an 
operatic score than meets the 
casual ear. 

SERIOUS WORK 

There can be no doubt that in 
“ this really serious work,” as 
the composer calls it, he has 
made a vigorous attempt to 
renew himself. The solidity and 
richness of the choral writing is 
the most eloquent proof. 

True, there are occasional 
hints of the early, luscious, 
treacly Puccini as in Calaf's 
last aria. 

No doubt, the composer never 


tackled a more revolting subject. 
The love interest in particular 
defies credibility. The heroine is 
unhkeable, she is depicted as 
pitiless and vindictive, whist the 
hero (systematcaliy drawn) 
with a pecular insensitiveness 
makes love to her after witness¬ 
ing the sufferings of the little 
slave-girl. 

RIVALS WAGNER 

But though these are surely 
serious drawbacks, there ts no 
greater proof of Puccini’s skill 
than the ease with which he 
triumphs oyer such grave diffi¬ 
culties by investing even these 
at times ungrateful characters 
with a certain dignity and 
humanity. 

Everything is excellently 
calculated. Puccini, by the 
sumptuous splendours of his 
orchestration, rivals Wagner, 
for here voice and orchestra be¬ 
come one, and he certainly uses 
a lot of apparatus. 

The main weakness is the 
final duet, which fate prevented 
the composer from completing. 

VISUAL APPEAL 
Last night’s production had 
visual appeal, and was spacious 
if a little slow. Peter Gellhorn 
conducted with enthusiasm, and 
was obvious determined to raise 
the roof off the house, more 
with his orchestral force than 
with the stage ensembles. 

Walter Midgley sang the 
part of Calaf, and Sylvia Fisher 
that of Turandot. Both almost 
succeeded in reaching most of 
the essentials of their roles. 

Elizabeth Rust, made a 
sympathetic figure as the slave 
girl Liu, and the Ping-Pong- 
Pang trio, to which Puccini 
allots some of his best music, 
was in the capable hands of 
Niven Miller, Kevin Miller and 
B. Powell. 

Marian Nowakowski and 
Brendan Cavanagh filled in 
admirably, 

RJ. 


Walter Midgley 
Shines In 
“Turandot” 

L a £T night’s presentation of 
Puccini’s “Turandot” at the 
Gaiety Theatre was an achievement 
?? u!- he ^ production side hy the 
Dublin Grand Opera Society/ This 
last opera of Puccini, built round a 

nnnw* lege 2 d ’ Wa ? given with an 
anc l spectacular content 
well in accord with the story. 

L V^ually it was an entirely satisfy 
jlng performance even if the prin¬ 
cipals and chorus did not always 
score 111 * 6 Up to the demands of the 

nf T t h v?I e ^ we I e y mes when the pace 
of the production dragged and a 
quickening of tempo both fn or- 
chestra and voices would have 

S V t e ation° nSiderably the entire 

l»Ed. WoSia J a " C g* r B,v1!5 
fne seeing and heai? 

t »»" “1 "<2 
Much of the music in “Turandot 
mpinrtffj* „ 01 1 authentic Chinese 
t d nti , rhythms, lust as 
utilised authentic Japanese 
folk music in Madame Butterfly.” 

Exotic Flavour 

°P? r ? s have this exotic 
n?nrf,VlH whu l h makes the present 
especial interest as a 
comparative study and experience. 

Amongst the principals the 
burden of the opera should fall 
upon Sylvia Fisher as Turandot, 
but m fact the outstanding per¬ 
formance came from Walter 
Midgley in the part of Calaf, the 
unknown prince. 

While the soprano was at times 
forced ' Walter Midgley sang 
^ lb h an easy grace and well rounded 
melodious tenor tone. In the sup- 
^es the richly resonant 
^ anan Nowakowski as the 

boiv 0ned k i n ^ m ade one wish to 
hear more of him. 

* and dramatically an 

^u?-fil? I lu P 2 ,formance was ^iven bv 
Elizabeth Rust as Liu, the slave 

Pi ^ e p three comedy characters, 
fnuv X ^ and L Pon9f wer e delight- 
KevTn T\/r-n d and bv Niven and 
o r Wlth Brychan Powell, 
as Th^^P avana? L was admirable 

In ontrf n.f ? r u This is certainly 
an opei a not to be missed 


























Historic Production 
Of “ Turandot ” 

By MARY MacGORIS The really artisitic and weia-con- 

“Irish independent” Music Critic l e f V v 0 m pTnJ, 1 'Pang 6 ancT Pon^Ni^n 

I T is something of an occasion Miller, Kevin Miller and Brychan 

to sen “TurnacJot” nrndured Powell gave us, as Puccini so cleverly 
to see i urnaaoi produced gave ^.em, the sentimentality ana 

at the Gaiety Theatre, Dublin, cynical practicality of the East, 
w thic even though the conductor did his 

for, within living memory, this best . at times to drown them with 

Is the first time that Puccini’s; orchestral tone, their performance 

last opera has been presented^ was alwayB a deliSfht - m 

H . . BU ! Marian NowakowsKl as Timur in- 

im its entirety in this City. j traduced a welcome note of vocal 
It would seem to he a of I colour Into the proceedings and 

Xb wyuiu owm I/O UC a OcWae w rauonorrVi V„a,H on Affpr.+ui vo 


Second-Act-lucky with the D.G.O-S. .fmotlnes^It^he Emperor effective 
Uiis season, for, as with “The The aueetlon now arises, when Is j 
Tales of HoffmarF on Monday, the l.../ J 

some kind and responsible person 
going to do something about the 
chorus? Vocally there is ; nothing 
wrong with it that patient teaching 
assiduous practice 1 and a certain 
amount of discipline will not cure 
But, otherwise., there are lots of 
things wrong with it that a little 
imagination, care and elbow-grease 
could easily cure. The members have 
obviously worked hard at Turandot 
and their performance is on the 
whole creditable. 

Trouble and probably expense 
have been lavished on the costumes 
of the men which are spectacular, 
but when the Emperor's Guard, or 
whatever it is, marches in in 
ancient Chinese garb, with rolled-up 
trousers, elegant woo], socks and 
stout walking shoes plainly visible 
from the calf down illusion vanishes 
at once. The D.G.O.S. often makes 
heavy demands on our willing 
suspension of disbelief, demands 
with which we are always willing 
to comply, but this sort of thing 
would break any spell, and as long 
as it continues, no production, 
whatever its excellence, will be a 
complete success. 

However, on the principle that 
three-quarters of a loaf is better 
than none, let us be grateful that 
Turnadot has at last achieved a 
Dublin premiere and one which is 
more or less sumptuously dressed, 
spectacularly set and adequately 
sung. —-——————— 


second act of “Turnadot” is the 
most successful. This partly is due 
to the fact that the greatest 
dramatic tension is to be found in 
this Act. It is, after all, the scene 
in which the Prince is asked the 
three riddles which will lead him 
to death or bliss. But, one cannot 
deny that in this production the 
First Act is slow-moving, while the 
torture in the Third Act, which 
should excite pity and horror, is 
so inept, not to say inefficient, 
that it can give us no very striking 
idea of Liu’s fortitude—or. which 
is more important, the depth of 
her love. 

as Turnadot, the princess who 
must have caused a myriad of 
dynastic wars in various near and 
middienEastern countries on ac¬ 
count of her drastic way witxi 
princely wooers, Sylvia Fisher 
seemea to nna the very trying 
music aliotea to her a pit of a 
strain. 

iane wias, however, dramatically 
effective and her voice, when the 
tessitura was not too high, haa that 
rich warmth and clarity which 
seems to be the peculiar property of 
Antipodean sopranos. 

Waiter Midgiey took the role of 
C&i<au. unrouigai its paces wu.ua tile im- 
pertur dabd e confidence of experience, 
unmoved and unmoving, ne gave 
every note its value, except tne high 
ones winch had a bonus. His vesti¬ 
gial make-up claimed no Tartar 
oiood — one cannot really wonder 
that he had lost the tnrone ol 
Tartary—and his frank Saxon coun¬ 
tenance and brown hair were 


ueiiaiMue uiuwu ivau were * T i?adi v 

curiously ingenuous for the subtle JV EARLY every seat was 


Pmice who co uld guess Turandot a 
enigmas, watch her cruelty ana 
then win her by love alone. 


^ perform- 

one wZ e f ° U L a rather uneven 
nrin„ W 1 V Ml dg-]ey, as tile 

orince in love with Turandot 
sang well but confined his acting 
to a few well-worn gestures 

fafied P °to UreS ‘ T ° S3y thac he 
ailed to win my sympathy is 

to say that he failed to do the 

, impossible, for the prince is an¬ 
other of Puccini s contemptible 
lovers who are all passion and 
no principle. Tbn princely 
individual allowed a girl who 
loved him to be tortured for his 
sake, and then made love to her 
torturer. 

Exacting music 

Sylvia Fisher (Turandot) was 
not in the best of voice last 
night and at one point in the 
cruelly exacting music found her 
powers deserting her. But she 
pulled through courageously and 
gave us some good singing in 
the love duet. 

Niven Miller, Kevin Miller 
and Brychan Powell made an 
effective Ping-Pang-Pong trio ; 
Elizabeth Rust was a suitably 
pathetic Liu and Ronald Evans 
a good Mandarin. 

Marian Nowakowskl, whom I 
don’t remember to have seen 
before in opera, created a favour¬ 
able impression as the blind and 
dethroned Tartar King, and 
Brendan Cavanagh overcame the 
disadvantage of an unconvincing 
make-up with his very convinc¬ 
ing singing of the aged 
Emperor. 

The only good thing I can say 
about the chorus is that they 
kept their faces commendably 
straight in the enigma scene 
when the Prince thrice launched 
out into the opening bars of 
The Wearing of the Green. In 
every other respect, let me 
-assure them, they were well 
down to their usual standards. 


occupied tor the Dublin 
Grand Opera Society’s produc¬ 
tion of Turandot at the Gaiety 
last evening. Which was a sur¬ 
prising thing, for usually there 
is no surer way of emptying 
the house than putting on some 
unfamiliar opera, even when the 
| name y Puccini is attached. 






















the chorus 

I had barely got over the 
shock of seeing two startlingly 
contemporary pairs of tan shoes 
in Ancient China when a soldier 
appeared with his trousers com¬ 
fortably tucked into gray woollen 
socks. And 1 thought the ladies 
carried Chinese fortitude to 
excessive lengths by betraying 
no sign of discomfort while 
being vigorously iashed by 
Woollen Socks’s friends with 
^hat appeared to be rawhide, 
whips. 


The conductor, Peter Geilhorn, 
seemed more at home with 
Puccini than with Offenbach, 
but in such contests as between 
a tenor and a battery of trom¬ 
bones Mr. Gellhorn’s sympathies 
seemed to lie with the trom¬ 
bones. 1 know I fee] the same 
way too, but all the same it’s 
not quite fair. 

J. G D. 


By MARY MacGORlS 
i^lrish Independent” Music Critic 
“TTiAUST” is a medieval legend 
JJ set to music which, though 
French, is still in the mid- 
Victorian tradition and, as 
such, one is accustomed to see 
it produced with all the trap¬ 
pings—the magical translations, 
the trapdoor leading to the 
fires of Hell, the feather and 
scarlet cloak of Mephistopheles 
and ail his necromantic tricks. 

The D.G.O.S., presenting it at the 
Gaiety Theatre, Dublin, gave us a 
“ new look ” “ Faust ” which suc¬ 
ceeded as it eventually but cer¬ 
tainly did, mainly because of the 
singing and the music, in spite of 
the production. 

John Copley, possibly abashed bv 
the difficulty of producing the 
opera adequately with one or two 
rehearsals, took the line of least 
resistance. He adopted the 
functional method; where there 
were challenges he ignored them. 

The tricky business of getting 
Faust transformed from an aged 
savant into a young man he solved 
by the simple expedient of sending 
him off-stage to remove his cloak 
and cap.. Marguerite’s translation 
from prison to Heaven was effected 
by the opening: of a gate and the 
subsequent depressing of several 
light switches. 

CHORUS GROUPINGS 
He did, however, infuse a great 
deal of convincing life into the 
chorus, whose groupings, occasion¬ 
ally contrived but usually natural 


enough, were very effective. He 
helped to achieve this in the Ker¬ 
in esse scene by himself taking the 
part of the premier danceur in the 
charming ballet otherwise provided 
by the students of the National 
Ballet School, a part for which, as 
a former member of Sadlers’ Wells, 
he was well qualified. 

Patricia Bartlett gave the most 
sympathetic and appealing interpre¬ 
tation of Marguerite that we have 
seen at the Gaiety for some time. 
Her singing — a little hard in the 
lower register—is rich and vibrant 
on top; her phrasing is intelligent 
and she shows a sense of line. 

Marian Nowakowski, shorn of 
Mephistopheles’s traditional garb, 
wore an elegant and acceptable 
Cinquecemto costume, but he could 
have done with spangles on his eyes 
and a more diabolic make-up. 

He compensated for this, however, 
by projecting all the sinister power 
and sardonic humour of the role 
by means of his voice and his 
stiffly graceful gestures. 

RICHLY SUNG 

Valentine - was richly sung by 
Ronald Evans. Walter Midgley was 
adequate as Faust, Margaret Nis- 
bett was vocally inadequate as 
Siebel and Vera Power-Fardy waa 
a flirtatious and audible Martha. 

Lieut.-Col. J. M. Doyle, conducting 
the Radio Eireann Symphony Or¬ 
chestra, took the first two acts at 
a rather deliberate pace, but the 
last two went with a fine impres¬ 
sive sweep which brought some stir¬ 
ring singing from principals and 
chorus. The chorus, indeed, much 
improved in appearance though as 
yet imperfect, gave us in the scene 
of Valentine’s death a really , ex¬ 
cellent choral tone. 

The sets, especially the Market¬ 
place, were imaginative and attrac¬ 
tive, but the lighting was murky 
and, where used for effects, 
erratic. 


“Faust” At The 
Gaiety 

T?OR the third opera of the season 
r at the Gaiety Theatre, the Dublin 
Grand Opera Society presented 
Gounod’s “Faust” last night. 

It ■ was a performance that had j 
many good points, but which alsoj 
suffered from a few mistimed exits 
and entrances, and some rather 
strange lighting effects. A lot was 
left to the imagination, particularly 
in the last act. when the soul ol 
Marguerite is borne away to Heaven 
and Faust dragged into the under¬ 
world by the triumphant Mephis- 
tonheles. 

The chorus did not sing oartiou- 
ilarly well, but they certainly dis¬ 
ported themselves around the stage 
in the right manner. There was. too, 
a sprightly and zestful dance scena 
bv the pupils of the National Ballet 
School. 

Fine Soprano 

In the role of Marguerite was 
Patricia Bartlett the Australian 
soprano, now with Sadler’s Wells. 
She gave a verv satisfying perform¬ 
ance both vocallv and histrionically. 
Her range is impressive, and the 
manner in which she coloured her 
manv difficult phrases was verv 
satisfying. 

Fresh from his previous r»ijrht’< 
triumph in “Turandot.” Walter 
Midglev. as Faust, gave us fine, 
colourful and emotional singing, 
in a role that suited his lyric 
quality of voice. 

Marian Nowakowski was a luke¬ 
warm Mephistopheles. with, how¬ 
ever, exemplary diction. As Valen¬ 
tine. Ronald Evans enhanced a well 
studied reading of the part by very 
artistic singing. 

Others in the cast were Margaret 
Nisbett (Siebel). Patrick J. Tobm 
(Wagner), and Vera Power-Fardy 
(Martha). ^ , _ 

Thp conductor was Lieut. Col. J. 
M. Dovle. who kept a fisrht rein on 
the tempi, and successfully co¬ 
ordinated the work of the principals- 
chorus and orchestra. 



















‘La Boheme’ was a fine 


production 


jpUCCINrs “ La Boheme,” 
which was staged at the 
Gaiety Theatre last night by the 
Dublin Grand Opera Society, is 
not one of those operas, like 
“La Traviata,” that never fail 
to make their effect—even in a 
bad performance. 


But last night’s performance, 
| conducted by Warwick Braith- 
waite, will probably come as a 
revelation to those whose ex¬ 
perience has been limited to the 
routine “bread and butter” 
treatment usually given to the 
score, possibly even including 
our Italian visitors. 


The orchestral part, which for 
most of the time is an accom¬ 
paniment to what is essentially 
a singers’ opera, was beautifully 
executed. The playing by the 
R.E. Orchestra was flexible, 
with superb attack and skill that 
let us hear many felicitous de¬ 
tails of scoring that are often 
lost in the general blur of tex¬ 
ture reaching us from the pit 
Warwick Braithwaite carried 
everyone on both sides of the 
footlights with him, especially 
in the animated second act, 
which contains much of the best 
music in the opera, sensitive and 
imaginative. 


SMOOTH PRODUCTION 

The production, by Chris¬ 
topher West gives all the joys 
and sorrows, and runs smoothly 
with clear diction against the 
usual sets (with a few addi¬ 
tions). _ 


William McAlpine, as Rud¬ 
olph, was possibly more poet 
than Bohemian, and although he 
sang effectively he was some¬ 
what lacking in fervour, and in¬ 
clined to drag. Adele Leigh’s 
Mimi gives visual pleasure, and 
was all the more moving for the 
restraint and subtlety of her 
vocal display. James Pease’s 
Colline is very impressive (voc¬ 
ally), and John Hauxwell, Niven 
Miller all enter with gusto into 
the horse-play of the comic j 
scenes, while Brendan Cava- j 
nagh’s Benoit and Alcindoro are ! 
the perfect little cameos ex- i 
pected. Elizabeth Rust as Mus- 
etta could be better—in fact, this 
part could easily steal the 
show. All round, a good per¬ 
formance, and the best produc¬ 
tion to date. 

R. J. 

Dublin Grand Opera 
Society continued their 
season at the Gaiety Theatre 
night with Gounod’s 
I 1 am*. This popular opera 
continues to hold the stage 
apart from its dreary moments 
and it might sometime strike 
the company now to attempt 
Berlioz’s ‘‘Damnation of Faust” 
and give this old work a well- 
earned rest, 

Goethe thought that ‘‘Mozart 
ought to have set Faust to 
music, and the music should 
have resembled that of Don 
Giovanni.” What he would have 
thought of Gounod’s attempt 
i ^ » of course, never be known 
This production, by John Copley' 

I sheds no new light, not even on 
Mephistopheles; darkness still 
covers the mediaeval scene and 
gross darkness the people,’ 
which reminded me w c the aria 
in some of the fine singing by 
Marian Nowakowski as Mephis- 
topeles. He showed devilish in¬ 
genuity in avoiding the red spot 
light, whilst his singing could 
no: be technically criticised (he 
always made a pleasant sound), 
the origin of the character he 
was playing seemed to have 
eluded him. Where was the fire 
and brimstone? 



Walter Midgley's Faust fol¬ 
lowed up his performance ir 
Turandot with an extremeh 
competent character. How fev 
singers can do two exacting 
roles on consecutive evenings 
As Marguerite, Patricia BarN 
lett m spite of some hardness 
in the lower register in her 
opening scenes, brought a cer¬ 
tain touch of convincing charac¬ 
terisation to the role particu¬ 
larly in her mezzo-voce singing. 
She was most effective in the 
Jewel song, and her final scene, 
™ spite of having to finish be¬ 
hind prison bars. 

Ronald Evans’ Valentine 
(superbly sung) died most effec- 
tively, and Margaret Nisbett’s 
Siebel relied too much on the 
edge of the note. Vera Power- 
Fardy s Martha was commend¬ 
able. Orchestra and chorus, 

a smooth and well 1 _ _ 

under Lt.-Col. j. M. Foyle, gave 
a smooth and well-integrated 

score" 1 ° f thLS much ‘ lQ ved 


R.J. 

















“LA BOHEME” 
AT THE GAIETY 


'T'HE Dubln Grand Opera Society 
'*■ last night atoned for their 
dismal “ Faust ” by a remarkably 
good performance of “La Boheme” 
at the Gaiety Theatre. 

First of all, I could not ask for 
a better Mimi than Adele Leigh. • 
She has everything the part 
requires — appearance, acting and 
'really lovely singing. By the time 
Mimi dies, one can but share 
Rudolph's broken heart. 

Rudolph himself was really well j 
played and sung by William j 
McAlpine: if at times his move¬ 
ments seemed a little affected, this j 
sort of poet probably was. His 
singing matched Adele Leigh’s and 
I found their first act scene com¬ 
pletely convincing as this well-worn 
passage so seldom is, especially in 
this standard old translation. 

The other three friends played 
as a good team and James Pease 
(as Collin) sang his coat song 
very affectingly; but both John 
Hauxwell (Marcel) and Niven Mil¬ 
ler (Schaunard) were not clear 
enough in their diction. I am 
thoroughly in favour of opera in 
the vernacular, if it is well done.- 
but it must be understandable. 

1 was not so pleased with Eliza- t 
beth Rust’s Musetta, except in the 
last act. 1 liked her voice, but 
her diction was bad and she did not I 
seem to suit the part. 

Brendan Cavanagh reverted to 
normal in both his small parts after 
bis admirable performance in 
“ Turandot ”—and he must make 
himself up properly for elderly 
parts. 

By Dublin standards, Christopher 
West’s production was unusually 
good, and I very much liked War- j 
wick Braithwaite’s conducting, j 
In the first act, indeed, he allowed 
the brass to get a bit out of hand, 
hut after that there was a good 
deal of really lovely orchestral 
playing in a presentation of the 
opera that I really enjoyed. 


C. A. 


Pleasant 
singing in 
‘ Boheme’ 

TF you like La Boheme there 
are enough good things in 
the D.G.O.S. production at the 
Gaiety to make a visit enjoy¬ 
able. 

William Me Alpine is an ex¬ 
cellent Rudolph. He has an easy 
grace of manner and movement 
that matches his effortless 
singing, so that he is as pleas¬ 
ant to watch as to listen to. 
The Mimi is Adele Leigh, who 
has pretty looks and a pretty 
voice and knows how to use 
both with considerable effect on 
the more susceptible members 
of the audience. 

I suppose it’s ungallant to 
mention it, but for a person 
with a weak chest she was 
really asking for trouble going 
out in the cold to the Cafe 
Momus without even pulling her 
stole up around her shoulders. 
But then the weather was prob¬ 
ity not half as inclement as 
the bohemians made out because 
I noticed that in the third act 
only one and a quarter handfuls 
of snow came down from the 
flies. 


James Pease made his mark 
with Colline’s soing of farewell 
to his coat in the last act; Niven 
Miller (Schaunard) vyas, as 
usual, prompt and efficient; and 
Brendan Cavanagh who in voice 
an<j acting is remarkably good 
this season, made a fine job of 
his two roles, Benoit and Alcin- 
doro. 

Elizabeth Rust was a lively 
Musetta and Gus Madden sang 
the small part of the Custom 
House Sergeant with confidence. 

I reserve a special salutation 
for John Hauxwell’s Marcel, It 
was a carefully thought out 
characterisation, enhanced by 
some lovely singing. 

The chorus 

The chorus were—well, just 
what we expect, and the R.E. 
Orchestra improved as the 
evening went on: that is to say 
they went from worse to bad. 

I cannot fault Christopher 
West’s production except in the 
matter of the balletic young lady 
who was made dart out on 
the stage several times in Act 2 
with an intensely worried ex¬ 
pression as if wondering where 
on earth that Swan Lake had 
gone to. 


J. O’D. 













A Delightful 
“Figaro” At 
The Gaiety 

r pHE Gaiety was packed in every 
part last night for Dublin 
Grand Opera Society’s presenta¬ 
tion of Mozart’s “ Marriage of 
Figaro,” and it was a performance 
that had many delightful 
moments, one of the most satis¬ 
fying, indeed, of recent years 

Every part, big and small, wa? 
illed admirably and there were no 
bitches The conductor. Bryan 
Balkwill, drew some beautifiilh 
crisp playing of the nimble score 
irom the orchestra and maintained 
perfect cohesion between stage and 
instrumentalists. At times, perhaps 
his tempo was a shade too deli¬ 
berate, and he took Figaro’s famous 
aria at the end of the first act at 
a pace too slow to enable the singer 
to give it the liveliness and point it 
demands. 

“SUBTLE TOUCHES n 

The lemale chorus of village 
maidens had very little life either 
in voice or action These were the 
only defects that one noted during 
an evening that provided immense 
enjoyment; unless one complains o; 
the length of the three intervals 
and the late hour (almost 11.30) to 
which the show tan. 

The title role was taken by James 
Pease, whose expressive and flexible 
i V01C ? fitted excellently into the 
music of the part. The quick wit 
and natural gaiety of the man— 
and also, indeed, Iris innate dignitv 
and integrity — were conveyed in 
numberless suotle little touches. This 
was a Figaro lor the connoisseur. 
•The requisite contrast was pro¬ 
vided oy Geraint Evans, as the 
aery and philandering Count. Mr 
Evans sings and acts with the neces¬ 
sary authority and assumes with 
ease the changing 'colours of this 
difficult part, in its sombre and 
savage jealousy somewhat out of 

opera^™ the generai § aiet v of thr 


Refreshes 

Mozart 


fjTHE Dublin Grand Opera 
Society, at the Gaiety last 
night, refreshed our interest in 
Mozart with a performance of 
“The Marriage cf BHgaro,” an 
opera which has not been heard 
for some time. 

Production by Christopher 
West adheres to the style and 
period, with the emphasis on 
the salient points and possibly a 
little stressing of the humorous 
episodes. Mr. West concentrated 
upon movements that kept the 
stage alive with the servant 
peasant side of the battle of 
wits and was well served by a 
good cast, notable for their 
unusually clear diction. 

Costumes are perhaps more 
attractive than the sets, but this 
does not matter; the glorious 
music always is allowed the 
chief say. 


DIVERTING ACTING 

The other men among the prin¬ 
cipals were all wen up 10 expecta¬ 
tions. Howell Glynne gave us somt 
impressive singing and highiv 
diverting acting as the scheming 
Dr. Bartolo, Kevin Miller was ex¬ 
tremely funny as Basiiio, Niven 
Miller stuttered amusingly as 
Ourzio and Martin Dempsey came 
in with a clearly articulated 
Antonio. 

Among the ladies, Adele Leigh’ib 
Susanna was a charming creation 
complete with all the nods and 
j becks and wreathed smiles of this 
lovely part, and Anne Bollinger sang 
.he troubled Countess’s arias with 
dignity and pensiveness Patricia 
£ern was a sprightly Cherubinc 
with a voice of the quality required 
ior the two famous arias, while 
Barbara Howitt gave much enter¬ 
tainment with her portrait of the 
mprobable Marcellina. 


IMAGINATIVE DISPLAY 

Finally, Margaret Nisoet gave 
Barbarina charm and personality 
and sang her little fourth act piece 
beautifully. 

The exquisite concerted pieces 
were sung consistently with due 
regard to balance and the dramatic 
situation. 

The staging, imaginative, inge¬ 
nious and economical, drew much 
favourable comment. Production 
wa&TLv Ghristopher West. 


interest in 

Adele Leigh was naturally 
cast as Susanna, knowing her 
place in quasi-feudal society ( 
and with all the wit and 
vivaciousness to make her the 
leading figure in the intrigue. 
Her singing, too, was excellent 
and her “Deh vieni, non tarder” 
quite outstanding. 

The pathos and dignity of the 
Countess were effectively con¬ 
veyed by Anne Bollinger, and 
Patricia Kern made a model 
Cherubino with the required 
adolescent dignity. Her singing 
was first rate, particulary her 
“Voi che Sapete.” Barbara 
Howitt acted superbly as Mar¬ 
cellina and there was also much 
to admire in Margaret Nisbett’s 
ingenious Barbarina. 

The outstanding artist is 
Geraint Evans, who brings life 
and vitality to the part of the 
Count with a fine command of 
voice and line for Mozart’s 
music. James Pease’s Figaro is 
also right in style, as are 
Howell Glynne’s Bartolo, Kevin 
Miller’s Basiiio and Martin 
Dempsey’s Antonio. 

The Radio Eireann Symphony 
Orchestra under Bryan Balk- 
will provided many moments of 
real pleasure and kept the opera 
moving along smartly. R.J. 























DELIGHTFUL 
“ FIGARO ” 

AT THE GAIETY 


By MARY MacGORIS 
“Irish Independent “ Music Critic 

NYONE who misses “The 



Marriage of Figaro,” presented \ 


at the Gaiety Theatre by t)he 
Dublin Grand Opera Society, will 
miss the best operatic production 
we have seen in Dublin for several 
years and one of the most enjoy¬ 
able performanes of this opera it 
can be possible to see. 

Moart’s “Figaro” is like an in¬ 
exhaustible jewel-box and every 
gem of solo or ensemble or situa¬ 
tion was given full value in this 
performance. It was an operatic 
performance in the best sense, one 
in which music and action matched 
and blended; it had moments of 
tenderness and all the humour 
which Beaumarchais indented and 
Mozart translated. 

The team-work of the cast was 
impressive and the recitative was 
so excellently done by everyone 
that it sounded as natural as con¬ 
versation—and this in English. 

The finest singing came from 
Anne Bollinger, exquisite in every 
way as the Countess, Geraint 
Evans, vocally and histrionically 
magnificent as the Count, and 
Patricia Kern, at once the most 
convincing and the most delightful 
Cherufoino I have ever seen. 

' CHARM AND HUMOUR 

Adele Leigh was an enchanting 
Susanna and her singing of “Deh, 
vieni” had a mostx annealing charm. 
James Pease, who seemed at times 












